On the folk circuit,
actor Jeff Daniels
aims to be
fingerpickin’ good
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on the Leno show/ Singing some song that nobody
knows/ He’s got an Oscar, now he’s got a guitar/ Just
like that, he’s a rock-and-roll star.”
So it’s meant as a compliment to say that you’d likely
never guess it was Daniels playing if you heard one of
his folk tunes on the radio.
People tend to get a “a bit of shock,” when they hear
him for the first time, says Daniels, an able
fingerpicker who has a Martin guitar named after him
(the Martin OM Jeff Daniels Custom Signature
Edition), nine albums on Spotify, and a penchant for
mixing witty wordplay with serious heartache.
His jukebox heartbreaker “She Don’t Love Me,” for
example, is straight from the John Prine school of
songwriting (“It’s not that she don’t love me, she just
don’t like me anymore.”)
The Emmy- and Golden Globe-winning, Tonynominated actor is known to fans, depending on the
fan, as the guy from “Something Wild” or “Dumb and
Dumber” or “The Squid and the Whale” or “Terms of
Endearment” or HBO’s “The Newsroom” . . . The
genre-blurring list goes on.
Daniels recently earned two more Emmy nods —
supporting actor in a limited series in the Netflix
western “Godless,” and lead actor in a limited series in
Hulu’s “The Looming Tower.”

LUKE PLINE
Jeff Daniels
When you hear that an actor is venturing into music,
you don’t expect to be wowed. Actually, you might roll
your eyes.
“I completely get it,” Jeff Daniels, the actorplaywright-musician, says in a recent phone interview.
As he sings on his Hollywood-musician sendup “If
William Shatner Can, I Can Too”: “Russell Crowe was

Yet bonafide musicians, it would seem, have
welcomed Daniels into their tribe: He’s shared the
stage with Lyle Lovett, John Hiatt, Joe Ely, Guy Clark,
Keb Mo’, and Bruce Hornsby. He performed at David
Bromberg’s Bucket List Birthday Bash at New York
City’s Town Hall in 2015 with Tom Rush and Jerry
Jeff Walker, among others.
Just last month, he played that holy grail of folkAmericana stages, public radio’s “Mountain Stage.”

In the meantime, the founder of the Purple Rose
Theatre Company in his native Michigan is writing a
new play, studying for his role as Atticus Finch in
Aaron Sorkin’s upcoming Broadway production of “To
Kill a Mockingbird,” and touring with his son’s band.
Jeff Daniels & Ben Daniels Band makes a string of
Massachusetts stops this week. The Globe called him
up recently to talk shop(s).
Q. So are people surprised by how good you are as a
musician?
A. I get some stunned reactions. The expectations
when an actor does something [else] are always low.
But if they give me 10 minutes, if [I] can make them
laugh about it, they’re there.
‘You have to entertain them first. You can’t say:
“Take me seriously as a songwriter right now.” ’
Q. Who are your musical influences? I hear a John
Prine, Arlo Guthrie influence.
A. Oh, yeah. Early on, Arlo Guthrie, right out of the
gate. Steve Goodman. Christine Lavin was big. I saw
her in Ann Arbor in the ’80s. Watching her, I saw you
have permission to be funny. The last time I looked,
the Greeks were holding up two masks. Loudon
Wainwright was another one. I made sure [comedy]
was part of what I was doing. With someone like me,
you have to entertain them first. You can’t say: “Take
me seriously as a songwriter right now.”
Q. Have you always wanted to be a musician? What
was your original goal?
A. An actor was what I was supposed to be. I did what
I was told by people who supposedly knew. I started
out doing high school musicals; in college, dramas. I
threw a guitar in [my car] when I moved to New York
[to act] in ’76, thinking I’d be sitting in an apartment
waiting for the phone to ring. And it became a creative
outlet. I fell in love with the writing process from
hanging out with playwrights.
Q. When did you feel you were good enough to play in
front of people?

A. About the third year of doing shows opening at my
theater company. I’ll never be Stefan Grossman, but if
you’re fingerpicking, you’re already ahead of 50
percent of the guitarists who just strum. I work at it
every single day. I’ll play on-set sitting around. “RV”
was a movie I made [costarring Robin Williams in
2006] and [director] Barry [Sonnenfeld] asked if I
could play banjo, and he wrote it in. In “Newsroom,”
Aaron [Sorkin] knew I played, so he made sure my
character had a guitar.
Q. Between film, TV, live theater, and music, which is
your biggest passion?
A. I move ’em around. I think that’s part of what
keeps me interested in all of them. When a tour is
coming up, that’s what I’m doing. When the tour is
over, then it’s “Mockingbird” on Broadway. Then
when I’m done with that, it’s back into a [TV] series.
It’s one thing at a time. It’s a lot of
compartmentalization. I enjoy acting in really
complex material, whether in “Godless,” “The
Newsroom,” or “Mockingbird” on Broadway. Touring
in front of people, playing [concerts], that’s it own
unique thing.
Q. Do you find people go to your concerts because
they’re fans of your movies or shows? Do you get a lot
of “Dumb and Dumber” fans?
A. The “Dumb and Dumber” [fans] are out there, but
[whether] they like “Gettysburg,” or “Newsroom,” or
“Dumb and Dumber,” they’re there because they like
that. So there’s a we-already-like-you-factor going on.
The “Dumb and Dumber” fans — and there are many
— they’re already smiling. And then you gotta deliver.
And they then go, “Oh my God.”
JEFF DANIELS & BEN DANIELS BAND
At Wequassett Resort & Golf Club, East Harwich, Aug.
7 at 8:30 p.m. At Iron Horse Music Hall,
Northampton, Aug. 9 at 7 p.m. and 9:30 p.m. At the
Cabot, Beverly, Aug. 10 at 8 p.m. Tickets:
www.jeffdaniels.com/category/appearances/

AP photoJeff Daniels, in a scene from "The Looming
Tower" on HBO, for which he has been nominated for
an Emmy Award.
JoJo Whilden

A concert has a lot in common with a three-act play.
Emmy Award-winning actor Jeﬀ Daniels realized that
fact after he first went onstage to sing songs, rather
than play a role.
“It’s a build — you build toward something near the
end,” he said. “You take a comedic and serious route
on the way.”
Daniels, who starred in the films “Pleasantville” and
“Dumb and Dumber” and won his Emmy in 2013 for
“The Newsroom” on HBO, will be playing music at

The Cabot on Aug. 10 with his son’s group, the Ben
Daniels Band.
He said the acts in their “play” are the concert’s
separate sets, the first of which will feature Daniels
playing solo, before he brings out members of the
band.
“Then we’re all together, and then I close the first set
and the band will play for 15 minutes,” Daniels said.
“They’ll do something at the start of the second set.”
As with a play, the strategy of a concert is to win an
audience over by first “breaking down” their
expectations.
“An actor with a guitar — the expectations are so low,
you’ve got to let them know: he did not pick up a
guitar last week to make money,” Daniels said.

In fact, he has been playing music professionally for
17 years, in addition to appearing in dozens of major
films while also running The Purple Rose Theatre
Company, which Daniels founded in his hometown of
Chelsea, Michigan, in 1991.

from a truck commercial. “Fifty Shades” is written
from the point of view of a man whose wife is reading
“50 Shades of Grey.”

That was where he first started performing his music,
with encouragement from Pulitzer Prize-winning
playwright Lanford Wilson, author of “Balm in
Gilead,” “Hot l Baltimore” and “Talley’s Folly.”

There is also a cover of The Monkees’ “Last Train to
Clarksville,” in an arrangement that makes it sound
like a haunting journey. Daniels originally wrote
“Takin’ I-94,” a “Midwestern anthem,” in the 1970s,
and later reworked it with Brian Vander Ark from The
Verve Pipe.

“The theater had been in existence for 10 years
before anyone at the theater knew I played guitar,”
Daniels said. “Lanford had come out to the Purple
Rose. We had commissioned him to write a play.”
Daniels has been writing songs since 1976, including
one from 1978 called “Roadsigns,” with lyrics from a
poem by Wilson.

“Hard to Hear the Angels Sing” addresses this
moment in American politics by building on a line
from Washington Post columnist Kathleen Parker.
“She had written ‘hard to hear the angels sing,’ that
was right out of the column, and I just took it and this
is my comment on what’s going on, without turning it
into a rally,” Daniels said.

“Lanford said, ‘Have they heard you do ‘Roadsigns’?
Get up in the corner of this bar with ‘Roadsigns,’”
Daniels recalled. “I did, and sat down, and Lanford
said, ‘You need to share this with people.’ That’s
when they rolled me out. That’s when I took it
seriously. Then you come to the realization: I don’t
have filters.”

He remains an actor in demand, for roles that include
Atticus Finch in “To Kill a Mockingbird,” which will
open on Broadway this November. He said picking a
favorite role from his films would be like choosing
among his children, but thinks “‘Gettysburg’ was a
big deal,” and he enjoyed “hanging on with Jim
Carrey in ‘Dumb and Dumber.’”

“Filter” is Daniels’ term for the mask that a role
provides, through which an actor creates a character,
which he lacks as a musician.

But music has always played an important role in
Daniels’ career, allowing him to explore the art of
writing, which he has always admired.

“I wasn’t prepared to be onstage as just myself,” he
said. “At earlier gigs, in 2001 and 2002 at my theater
company, I’m pulling stuﬀ out of a notebook, and I’m
singing this song about my mother, and I can barely
get through it. This isn’t a therapy session, for God’s
sake, you’ve got to make them feel it.”

“I was just writing to write, it was something I didn’t
know anything about,” he said. “I’d been around all
these playwrights, and it first inspired me to figure out
what they were doing.”

That is accomplished, not by indulging the actor’s
emotions, but by channeling them.

And while he has drawn on his skills and knowledge
as an actor to deliver the songs he has written,
playing music is a performance that is uniquely his
own.

“With acting, if you sob like a child, they don’t — they
just observe you,” Daniels said. “But if you have to
struggle to maintain your emotional composure, they
got you.”

“The great thing about music is, you’re writer, director
— you’re everything,” Daniels said. “You’re not going
to have anyone tell you what to do. All the blame, all
the glory.”

In a concert, filters are provided by the way Daniels
introduces his songs, involves the other musicians,
and pauses before songs are delivered.

If you go

“All of that stuﬀ comes from storytelling,” he said.
The concert at The Cabot will focus on material from
Daniels’ “Acoustic Sittin’ Tour” CD, his 12th album,
which came out this February and ranges from blues
to folk rock.

•
•
•
•

Along with “Roadsigns,” the album includes “Real
People, Not Actors,” Daniel’s reflections on a phrase

•

What: Jeﬀ Daniels with the Ben Daniels Band,
Acoustic Sittin’ Tour 2018
When: Friday, Aug. 10, 8 p.m., doors open 7 p.m.
Where: The Cabot, 286 Cabot St., Beverly
How much: $32.50 to $42.50
More information: thecabot.org or 978-927-3100
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including Godless and Looming Tower, which
both earned him Emmy nominations this year.

Dumber to his Emmy-winning turn in The
Newsroom, Jeff Daniels has been a familiar
face on screen for decades. During that time, his
voice has also been recognizable to guitar lovers
through his albums and a few music tours. Now,
Daniels is hitting the road with his son, Ben,
making a concert stop at the Cabot Theatre on
Aug. 10. Daniels chatted with us about what
keeps him going in all his performances,

How did the musical bond with your son
start? It’s the father-son thing. You hope he
takes an interest in anything you might be doing.
I had offered, “If you want to learn how to play
the guitar, let me know.” When Ben was 19, he
walked into the room and said, “All right, I’m
ready.” I said, “Ready for what?” And he said,
“Teach me the guitar.” I said, “OK, let’s start with

ith a career that ranges from Dumb and

the blues.” He’s 33, and I don’t think he’s had a
guitar out of his hands since.
Did you play a lot at home when they were
growing up?

people get their hands on it, which is fine. That’s
their project, and you decide to do that. This is
different. There’s a creative control that you can
relax into. I relax into that very easily.

I play probably every day to the annoyance of the
family. And I have since the late ’70s. It was
always with me. You look back and find out what
a great friend the guitar was. And what a great
creative oasis it can be in the middle of waiting
for the phone to ring to be an actor again. It
became this wonderful creative home. So they
were around it. I have a granddaughter with Ben
and Amanda, and it’s interesting to watch him
play in front of the 5-month-old. To watch the 5month-old stare at the guitar as you’re playing it
on the porch. It was always around. It was always
there. But it was never, “Here, learn to play this
now that you’re 6 years old.” We didn’t do that.
But it was there if they wanted it.

How did the decision to tour with your son
come about?

I had played solo for years, which I enjoyed. I
played in a twosome with a mandolin fiddle
player, and that was fine. I enjoyed it. But there
were some songs where I wanted harmonies and
the full band sound. I could go out and get a
bunch of guys my age, or I could say, “Wait a
minute, I know a band. They’re out there bargigging and playing. And I’m wondering, “Would
this work, and would they even want to?” And
they all jumped in. They’re all really good
musicians. You give them something to play, and
then you look forward to seeing what they do with
it. Arthur Miller the playwright said, “I look
You go from acting on screen to this
forward to seeing what my work inspires in
concert tour to Broadway for To Kill A
others.” And this is an example of that. And
Mockingbird at the end of the year. Are
they’re younger. It’s just a good group. It’s a little
there advantages to having this wide range bit like the von Trapp family in RVs driving
of creative outlets?
around, but that’s OK. Our family is pretty close,
and this is a great thing that we get to do
I still enjoy doing all four—if you count
together. My daughter will fly in sometimes.
playwriting as well. It’s just a matter of
We’ve got three dogs and a grandfather and a
compartmentalizing and scheduling, whether it’s granddaughter in an RV. We enjoy this. We really
playwriting or songwriting or stage. But to go out enjoy this. The show really features family. The
there with a guitar, creatively you have complete
third song in to the show, I’m doing a song called
control. It’s the only one of the four in which I
“The Good on the Bad Side of Town,” and it’s
have complete creative control: All the blame, all about the things my father said to me like, “Being
the glory, all the decisions, everything. I like that. kind to strangers, you run the risk of them being
I enjoy working with other people on the plays I
kind to you.” It’s just things that only he would’ve
do or shooting some scenes. But you do know—
said. And early in that song, without introduction,
whether it’s Godless or Looming Tower—that you Ben just walks out and starts playing with me. So
shoot five takes five different ways, and they’re
every parent in the crowd can see the connection.
going to do with it what they want. So you let go
We really tip our hat to those of us who are still
of it before it gets to the audience and other
able to talk to their kids after they’re in their 20s

and 30s. It’s a little bit of a celebration of family,
but also to the audience’s family—that they can
relate in their own way to their own family
dynamics. We toured this in October and
November, and that really worked.

lucky after [James] Gandolfini sort of changed
television, not only how it’s to be shot but also
viewed. I’m the beneficiary of that. Lucky me. I
keep chasing things I want to do. The thing about
the arts—whether it’s writing or music or acting—
you get better. We’re not athletes who hit 40 and
You mentioned you wrote a lot of songs. Is you just lose it. We get better and we know more.
there a favorite that stands out?
So that by the time you’re in your 50s and 60s—if
you’re lucky to get opportunities I’ve gotten—you
For years, it was ‘We have no idea what this guy is just know more. It’s a blessing because some of
going to play. All we know is he’s an actor. We
the last few things I had to do were complicated
could be in for a night of covers.” They didn’t
and complex. Godless and Newsroom and
know. They kind of paid the money and hoped it
Looming Tower. And now here comes Atticus.
was worth it. Usually it isn’t. Usually when actors That’s tricky stuff. I like having four or five
try to do something else—well, William Shatner
decades behind me because I’m going to need it.
comes to mind. Songs like “Recreational Vehicle,”
which is my answer and tribute to Arlo Guthrie’s
Does the Atticus Finch role loom as
“Alice’s Restaurant,” which is just a different
daunting for you?
story. It’s scoring under a 12-minute story that’s
true. “Dirty Harry Blues”—these are songs that
You can let it, or you just hit the delete button on
always work. I made a movie with Clint
that and say, “We open up Dec. 13, come decide
Eastwood, where he shot and killed me. And for
for yourself.” It’s kind of the only way you can do
an actor to get shot and killed by Clint Eastwood
it. You can’t deal with all that other stuff: Gregory
is a great honor. I wrote a song about the night he Peck and what people might expect. You just have
killed me. People know Clint, and they’re familiar to do what you’ve done to get you here in a
with the whole shoot-‘em-up, and suddenly it’s an position for Aaron [Sorkin] and Scott Rudin to
inside look. There are other songs like
say, “We want you to play Atticus.” So I’m going
“Grandfather’s Hat.” “Hard To Hear the Angels
to keep doing what I do.
Sing” is one we get asked to do a lot because it
deals with what’s going on in the country right
now. We’ll probably play that one a lot.
What’s been the key to in some ways being
in the prime of your career in your 60s?
Well, I got lucky. Certainly HBO and Showtime,
but with Netflix and Hulu and Amazon and God
knows what other ones. I hear Apple’s going to do
television. But they all need content, and it’s
where all the writers went. So actors—not
necessarily stars, but actors—chase writing. I got

“Then we’re all together, and then I close the first set
and the band will play for 15 minutes,” Daniels said.
“They’ll do something at the start of the second set.”
As with a play, the strategy of a concert is to win an
audience over by first “breaking down” their
expectations.
“An actor with a guitar — the expectations are so low,
you’ve got to let them know: he did not pick up a
guitar last week to make money,” Daniels said.
In fact, he has been playing music professionally for
17 years, in addition to appearing in dozens of major
films while also running The Purple Rose Theatre
Company, which Daniels founded in his hometown of
Chelsea, Michigan, in 1991.
That was where he first started performing his music,
with encouragement from Pulitzer Prize-winning
playwright Lanford Wilson, author of “Balm in
Gilead,” “Hot l Baltimore” and “Talley’s Folly.”

A concert has a lot in common with a three-act play.
Emmy Award-winning actor Jeﬀ Daniels realized that
fact after he first went onstage to sing songs, rather
than play a role.
“It’s a build — you build toward something near the
end,” he said. “You take a comedic and serious route
on the way.”
Daniels, who starred in the films “Pleasantville” and
“Dumb and Dumber” and won his Emmy in 2013 for
“The Newsroom” on HBO, will be playing music at
The Cabot on Aug. 10 with his son’s group, the Ben
Daniels Band.
He said the acts in their “play” are the concert’s
separate sets, the first of which will feature Daniels
playing solo, before he brings out members of the
band.

“The theater had been in existence for 10 years
before anyone at the theater knew I played guitar,”
Daniels said. “Lanford had come out to the Purple
Rose. We had commissioned him to write a play.”
Daniels has been writing songs since 1976, including
one from 1978 called “Roadsigns,” with lyrics from a
poem by Wilson.
“Lanford said, ‘Have they heard you do ‘Roadsigns’?
Get up in the corner of this bar with ‘Roadsigns,’”
Daniels recalled. “I did, and sat down, and Lanford
said, ‘You need to share this with people.’ That’s
when they rolled me out. That’s when I took it
seriously. Then you come to the realization: I don’t
have filters.”
“Filter” is Daniels’ term for the mask that a role
provides, through which an actor creates a character,
which he lacks as a musician.
“I wasn’t prepared to be onstage as just myself,” he
said. “At earlier gigs, in 2001 and 2002 at my theater
company, I’m pulling stuﬀ out of a notebook, and I’m
singing this song about my mother, and I can barely
get through it. This isn’t a therapy session, for God’s
sake, you’ve got to make them feel it.”

That is accomplished, not by indulging the actor’s
emotions, but by channeling them.

playing music is a performance that is uniquely his
own.

“With acting, if you sob like a child, they don’t — they
just observe you,” Daniels said. “But if you have to
struggle to maintain your emotional composure, they
got you.”

“The great thing about music is, you’re writer, director
— you’re everything,” Daniels said. “You’re not going
to have anyone tell you what to do. All the blame, all
the glory.”

In a concert, filters are provided by the way Daniels
introduces his songs, involves the other musicians,
and pauses before songs are delivered.

If you go

“All of that stuﬀ comes from storytelling,” he said.
The concert at The Cabot will focus on material from
Daniels’ “Acoustic Sittin’ Tour” CD, his 12th album,
which came out this February and ranges from blues
to folk rock.

•
•
•
•

Along with “Roadsigns,” the album includes “Real
People, Not Actors,” Daniel’s reflections on a phrase
from a truck commercial. “Fifty Shades” is written
from the point of view of a man whose wife is reading
“50 Shades of Grey.”
There is also a cover of The Monkees’ “Last Train to
Clarksville,” in an arrangement that makes it sound
like a haunting journey. Daniels originally wrote
“Takin’ I-94,” a “Midwestern anthem,” in the 1970s,
and later reworked it with Brian Vander Ark from The
Verve Pipe.
“Hard to Hear the Angels Sing” addresses this
moment in American politics by building on a line
from Washington Post columnist Kathleen Parker.
“She had written ‘hard to hear the angels sing,’ that
was right out of the column, and I just took it and this
is my comment on what’s going on, without turning it
into a rally,” Daniels said.
He remains an actor in demand, for roles that include
Atticus Finch in “To Kill a Mockingbird,” which will
open on Broadway this November. He said picking a
favorite role from his films would be like choosing
among his children, but thinks “‘Gettysburg’ was a
big deal,” and he enjoyed “hanging on with Jim
Carrey in ‘Dumb and Dumber.’”
But music has always played an important role in
Daniels’ career, allowing him to explore the art of
writing, which he has always admired.
“I was just writing to write, it was something I didn’t
know anything about,” he said. “I’d been around all
these playwrights, and it first inspired me to figure out
what they were doing.”
And while he has drawn on his skills and knowledge
as an actor to deliver the songs he has written,

•

What: Jeﬀ Daniels with the Ben Daniels Band,
Acoustic Sittin’ Tour 2018
When: Friday, Aug. 10, 8 p.m., doors open 7 p.m.
Where: The Cabot, 286 Cabot St., Beverly
How much: $32.50 to $42.50
More information: thecabot.org or 978-927-3100

From movies to music
Actor Jeﬀ Daniels performs at The Cabot

“The Newsroom” on HBO, will be playing music at
The Cabot on Aug. 10 with his son’s group, the Ben
Daniels Band.

Will Broaddus Staﬀ Writer Jul 26 2018

He said the acts in their “play” are the concert’s
separate sets, the first of which will feature Daniels

A concert has a lot in common with a three-act play.
Emmy Award-winning actor Jeﬀ Daniels realized that
fact after he first went onstage to sing songs, rather
than play a role.

playing solo, before he brings out members of the
band.

“It’s a build — you build toward something near the
end,” he said. “You take a comedic and serious route
on the way.”
Daniels, who starred in the films “Pleasantville” and
“Dumb and Dumber” and won his Emmy in 2013 for

“Then we’re all together, and then I close the first set
and the band will play for 15 minutes,” Daniels said.
“They’ll do something at the start of the second set.”
As with a play, the strategy of a concert is to win an
audience over by first “breaking down” their
expectations.

“An actor with a guitar — the expectations are so low, which came out this February and ranges from blues
you’ve got to let them know: he did not pick up a
to folk rock.
guitar last week to make money,” Daniels said.
Along with “Roadsigns,” the album includes “Real
In fact, he has been playing music professionally for
People, Not Actors,” Daniel’s reflections on a phrase
17 years, in addition to appearing in dozens of major
from a truck commercial. “Fifty Shades” is written
films while also running The Purple Rose Theatre
from the point of view of a man whose wife is reading
Company, which Daniels founded in his hometown of “50 Shades of Grey.”
Chelsea, Michigan, in 1991.
There is also a cover of The Monkees’ “Last Train to
That was where he first started performing his music, Clarksville,” in an arrangement that makes it sound
with encouragement from Pulitzer Prize-winning
like a haunting journey. Daniels originally wrote
playwright Lanford Wilson, author of “Balm in
“Takin’ I-94,” a “Midwestern anthem,” in the 1970s,
Gilead,” “Hot l Baltimore” and “Talley’s Folly.”
and later reworked it with Brian Vander Ark from The
Verve Pipe.
“The theater had been in existence for 10 years
before anyone at the theater knew I played guitar,”
“Hard to Hear the Angels Sing” addresses this
Daniels said. “Lanford had come out to the Purple
moment in American politics by building on a line
Rose. We had commissioned him to write a play.”
from Washington Post columnist Kathleen Parker.
Daniels has been writing songs since 1976, including “She had written ‘hard to hear the angels sing,’ that
one from 1978 called “Roadsigns,” with lyrics from a
was right out of the column, and I just took it and this
poem by Wilson.
is my comment on what’s going on, without turning it
into a rally,” Daniels said.
“Lanford said, ‘Have they heard you do ‘Roadsigns’?
Get up in the corner of this bar with ‘Roadsigns,’”
He remains an actor in demand, for roles that include
Daniels recalled. “I did, and sat down, and Lanford
Atticus Finch in “To Kill a Mockingbird,” which will
said, ‘You need to share this with people.’ That’s
open on Broadway this November. He said picking a
when they rolled me out. That’s when I took it
favorite role from his films would be like choosing
seriously. Then you come to the realization: I don’t
among his children, but thinks “‘Gettysburg’ was a
have filters.”
big deal,” and he enjoyed “hanging on with Jim
Carrey in ‘Dumb and Dumber.’”
“Filter” is Daniels’ term for the mask that a role
provides, through which an actor creates a character, But music has always played an important role in
which he lacks as a musician.
Daniels’ career, allowing him to explore the art of
writing, which he has always admired.
“I wasn’t prepared to be onstage as just myself,” he
said. “At earlier gigs, in 2001 and 2002 at my theater
“I was just writing to write, it was something I didn’t
company, I’m pulling stuﬀ out of a notebook, and I’m know anything about,” he said. “I’d been around all
singing this song about my mother, and I can barely
these playwrights, and it first inspired me to figure out
get through it. This isn’t a therapy session, for God’s
what they were doing.”
sake, you’ve got to make them feel it.”
And while he has drawn on his skills and knowledge
That is accomplished, not by indulging the actor’s
as an actor to deliver the songs he has written,
emotions, but by channeling them.
playing music is a performance that is uniquely his
own.
“With acting, if you sob like a child, they don’t — they
just observe you,” Daniels said. “But if you have to
“The great thing about music is, you’re writer, director
struggle to maintain your emotional composure, they — you’re everything,” Daniels said. “You’re not going
got you.”
to have anyone tell you what to do. All the blame, all
the glory.”
In a concert, filters are provided by the way Daniels
introduces his songs, involves the other musicians,
If you go
and pauses before songs are delivered.
What: Jeﬀ Daniels with the Ben Daniels Band, Acoustic Sittin’
“All of that stuﬀ comes from storytelling,” he said.
The concert at The Cabot will focus on material from
Daniels’ “Acoustic Sittin’ Tour” CD, his 12th album,

Tour 2018
When: Friday, Aug. 10, 8 p.m., doors open 7 p.m.
Where: The Cabot, 286 Cabot St., Beverly
How much: $32.50 to $42.50
More information: thecabot.org or 978-927-3100

Q & A: Steve Cropper
answers questions
ahead of Beverly gig
By Blake Maddux / Correspondent
Posted Aug 8, 2018 at 4:54 PM

Cropper secured one of the most unimpeachable
résumés in all of popular music as the guitarist for
Booker T. & the MGs in the 1960s and 1970s. In
addition to recording classic songs like “Green
Onions” (yes, you have heard it), Booker T. & the MGs
served as the house band for the soul label Stax
Records.
As a result, Cropper played on and/or co-wrote some
of the most important recordings of the 20th century,
including Sam & Dave’s “Soul Man,” Wilson Pickett’s
“In the Midnight Hour,” and Otis Redding’s ”(Sittin’ on)
The Dock of a Bay.”
To list even half of Cropper’s other credits would be to
risk exceeding this story’s unofficial word limit.
However, it is worth noting that he appeared as
himself in the 1982 movie “The Blues Brothers,” was
in the backing band at the Bob Dylan 30th
Anniversary Concert in 1992, and was named “the
greatest living guitarist” by the British magazine Mojo
in 1996.
Cropper and Mason, who co-founded the British rock
group Traffic in 1967 and went on to a successful solo
career, joined forces this year to embark on the Rock
& Soul Revue, which includes a stop at The Cabot on
Aug. 16.
Cropper spoke to Wicked Local from his Nashville
home, where he was sitting in a room surrounded by
Grammy awards, his Rock and Roll Hall of Fame
trophy, and a gold record—one of many to his credit—
for having played on Peter Frampton’s 1979 album,
“Where I Should Be.” And those were just the honors
that he happened to mention.
Wicked Local: How long have you known Dave
Mason?

“I keep ‘em dancin’, he keeps ‘em thinkin’!” legendary
guitarist, songwriter, and producer Steve Cropper
says of himself and Dave Mason, his fellow Rock and
Roll Hall of Fame inductee and current touring
partner.

Steve Cropper: I’ve known Dave for a good 35 years
at least. I met him when I lived in L.A. I lived out there
for 13 years. I met him probably about four of five
years before I moved to Nashville. The reason I was
out there [L.A.] was that I produced three albums by
Jose Feliciano for RCA. That got me out there. That
was down in Orange County, but it got me close. And I
got a call about coming and playing on a Ringo [Starr]

were dumbfounded, and we said, “No. We’ll have to
come up with something.” I looked at Booker and
said, “You played a riff for me you thought would be
good for a song about two weeks ago. Do you
remember that?” He said, “Well, I’m not sure. Why
don’t we go down to the organ and I’ll play it and you
see if that’s the one you’re talking about?” And he did
and I said, “That’s it.” Three takes later, we had
“Green Onions”!
WL: Is it correct that many of the songs that you cowrote were composed at the historic Lorraine Motel?
SC: Most of them were the Lorraine Motel. “NinetyNine and a Half,” the three of us wrote that one: Eddie
Floyd, Wilson Pickett and myself. “634-5789,” which
Eddie and I wrote. And “Knock on Wood” was written
there. I know that we stayed in the room that Martin
Luther King was assassinated outside on the balcony.
I know we wrote songs there. I can’t remember which
ones. ”[In the] Midnight Hour” was written in a hotel
that doesn’t exist anymore. That was a Holiday Inn
that was torn down years ago, and that’s where
Wilson and I first got together. “Dock of the Bay” was
written down in the studio. Otis called me from the
airport, called me at the studio, and we finished it right
there in the studio. But he was staying at the Holiday
Inn on 3rd Street.
WL: What part did you play in getting ”(Sittin’ on) The
Dock of the Bay” released after Otis Redding’s death
on Dec. 10, 1967?
session and that sort of started a whole bunch of stuff!
I wound up with [producer] Tom Dowd doing—when I
lived in LA—Rod Stewart, Neil Sedaka and bunch of
other people that we had big hits with that I got to play
on the sessions. A lot of fun.
WL: Was it difficult to narrow down the Rock & Soul
Revue setlist to a manageable number of songs?
SC: We rehearsed a certain set of songs that lasted
about an hour and 45 minutes. There’s a lot we had to
drop. I dropped two or three of mine and he dropped
two or three of his, because we’d be up there for three
hours. We don’t mind doing that, but that’s a little long
for a show. We know we’re not Bruce Springsteen.
He’s got a lot of energy. More than I have!
WL: What do you remember about the origins of
“Green Onions”?
SC: When asked if we had any ideas for a B-side of
something we had jammed on in the studio, we just

SC: That was a toughie, I gotta tell you. Otis died on a
Sunday, and we get a call from Atlantic Records in
New York on Monday. They said, “We have to get an
Otis Redding record out immediately.” They hadn’t
even found Otis yet. He was still buckled in the plane
down at the bottom [of the lake] and the divers and all
couldn’t stay down long enough to find the plane. So
they didn’t find him until Friday morning. But I had to
mix the song, and I don’t know how I mustered up the
energy to do it, but I did. I went in on Tuesday
morning at 7:30 and at 7:30 on Wednesday morning, I
handed it to a flight attendant on a plane at the bottom
of the steps. They were headed to LaGuardia. They
had a representative that met the plane, picked up the
master, and went directly to the plant and they had
records made. That would have been on the 13th. We
had the records to DJs four for five days before
Christmas. The official release date didn’t happen until
1968, and it went #1 in February.

WL: Have you ever wanted to write an autobiography
about the musical, political and cultural history that
you have witnessed and experienced firsthand?
SC: No, but a lot of other people have [wanted me to
write one]! I kind of laugh it off, but one of these days
I’m going to have to get serious about it. I’ve thought
about and I said, “I don’t have time to write a book. I
mean, it’s going to take more than a couple of days to
do this.” Eventually I’ll find a writer that’s willing to do it
and let me just get a bottle of wine and talk into a
microphone for a while. Let them go home and do all
the dirty work!

Headlining 24-date trek promotes guitarist’s upcoming
second solo LP, ‘The Big Bad Blues’

ZZ Top's Billy Gibbons announced a headlining North American tour in support of his
upcoming album 'The Big Bad Blues.'
MediaPunch/REX/Shutterstock
ZZ Top’s Billy Gibbons announced a headlining North American tour in support of his upcoming
album The Big Bad Blues. The 24-date fall trek launches October 13th in Riverside, Iowa and
concludes November 18th in West Hollywood, California. Tickets go on sale Tuesday, August 14th.
The Big Bad Blues, the singer-guitarist’s second solo record, marks a return to the formative blues
style he explored with ZZ Top. The LP, out September 21st, features six original tracks alongside
covers of Muddy Waters, Jerome Green, Bo Diddley and Gilly Stillwater.

Gibbons recently previewed the album with his gritty rendition of Waters’ “Rollin’ and Tumblin’.” In
a statement about the project, he praised the blues tradition as a “primordial” force.
“Nobody gets away from the infectious allure of those straight-ahead licks!” he said. “I suspect Jimmy
Reed did me in early on. The inventiveness of that high and lonesome sound remains solid and
stridently strong to this day. We could go on to mention the lineup of usual suspects, Howlin’ Wolf,
Muddy, all three Kings [B.B., Albert and Freddie]. The lengthy list of champions are forever carved in
stone.”
The Big Bad Blues, which follows 2015’s Perfectamundo, includes the backing band of guitarist
Austin Hanks, drummers Matt Sorum (Guns N’ Roses, Velvet Revover) and Greg Morrow, harmonica
player James Harman and keyboardist Mike Flanigin.
Billy Gibbons 2018 Tour Dates
October 13 – Riverside, IA @ Riverside Casino and Golf Resort
October 14 – Prior Lake, MN @ Mystic Lake Casino – Showroom
October 16 – Chicago, IL @ House of Blues
October 17 – Columbus, OH @ The Bluestone
October 18 – St. Louis, MO @ The Pageant
October 20 – Wabash, IN @ Honeywell Center
October 21 – Cleveland, OH @ Agora Ballroom
October 23 – Kitchener, ON @ Centre in the Square
October 25 – Derry, NH @ Tupelo Music Hall
October 26 – Beverly, MA @ The Cabot Theater
October 28 – Huntington, NY @ The Paramount
October 30 – New York, NY @ Iridium Jazz Club
October 31 – New York, NY @ Iridium Jazz Club
November 1 – Washington, DC @ Pearl Street Warehouse
November 3 – Pompano Beach, FL @ Pompano Beach Amphitheater
November 5 – Clearwater, FL @ Ruth Eckerd Hall
November 6 – Lake Buena Vista, FL @ House of Blues – Orlando
November 7 – Atlanta, GA @ Variety Playhouse
November 9 – Houston, TX @ Revention Music Center
November 10 – Fort Worth, TX @ Billy Bob’s Texas
November 11 – San Antonio, TX @ Aztec Theater
November 15 – Solana Beach, CA @ Belly Up Tavern
November 16 – Las Vegas, NV @ Brooklyn Bowl
November 18 – West Hollywood, CA @ Troubadour

PLAYLIST: Essential Chris Isaak
tracks for his Cabot concert

By Peter Chianca
pchianca@wickedlocal.com
Follow
Posted Aug 16, 2018 at 8:55 AM
Updated Aug 16, 2018 at 1:04 PM

Listen to a career-spanning mix of 20 hits and deep cuts in anticipation
of Chris Isaak’s concert at The Cabot in Beverly Aug. 23.

It’s safe to say that back in the early ’90s, nobody
expected to turn on the radio and hear a modern-day
mashup of Elvis Presley and Roy Orbison. And yet there
was Chris Isaak, whose “Wicked Game” was a sultry
sensation, and who’s since been carrying the rockabilly
torch for a good three decades.
In anticipation of his Aug. 23 show at The Cabot in
Beverly -- part of a tour for which Isaak took to Facebook
to ask his fans which songs they want to hear -- here’s a
rundown of 10 essential Isaak tracks, each paired with a
“deep cut” from the same album (or one from the same
period) that’s also worth a spin.

see someone who looks like you”). Deep cut: “Except
The New Girl,” a classic countrified story song about a
loner and the girl who gets to him.
4) “Baby Did a Bad Bad Thing” from “Forever
Blue” (1995). Isaak’s other sexy soundtrack hit with an
even sexier video (banned by VH1!), this growling track
made a splash in Kubrick’s “Eyes Wide Shut.” Deep cut:
“Somebody’s Crying,” one of several Isaak odes to Roy
Orbison’s favorite pastime.
5) “Forever Blue” from “Forever Blue” (1995). The album
is really Isaak’s sad masterpiece, and the title track, a
heart-wringing loneliness ballad that recalls early Elvis,
captures its spirit dead on. Deep cut: “I Believe,” an
upbeat ode to finding true love -- “but not for me,
and not for you.” (Oh well.)
LISTEN: Essential Isaak
6) “Speak of the Devil” from “Speak of the
Devil” (1998). A slow-burner that builds to a
raucous shouter, it’s the highlight of an otherwise
fairly lackluster album. Deep cut: “I Wonder” from
“Baja Sessions” (1996), a typically dreamy ballad
from this low-key collection of covers and
revamps.
7) “American Boy” from “Always Got
Tonight” (2002). The theme to Isaak’s Showtime
comedy “The Chris Isaak Show,” it’s an
appropriately buoyant everyguy anthem (“I’m no
James Dean, baby, but you know I care”). Deep
cut: “Let Me Down Easy,” featuring one of Isaak’s
best and most melancholy choruses.

1) “Gone Ridin” from “Silvertone” (1985). In case anyone
doubts Isaak’s rockabilly bonafides, check out this
chugging, echoey guitar stomper with a revved-up
Johnny Cash beat from his debut collection. Deep cut:
“Blue Hotel” from “Chris Isaak” (1987), a wailing
loneliness lament from his self-titled second disc.
2) “Wicked Game” from “Heart Shaped World” (1989).
After being featured in the film “Wild at Heart,” this spooky
ballad reached No. 6 on Billboard’s Hot 100 and
established Isaak -- somewhat misleadingly, given his
bent toward wry humor -- as a smoldering retro hunk.
(The beach-set video with a topless Helena Christiansen
probably didn’t hurt.) Deep cut: “I’m Not Waiting,” a
twangy rocker about moving on, from the topless model
who dumped you, presumably.
3) “San Francisco Days” from “San Francisco
Days” (1993). Isaak takes to the streets of San Francisco
(where’s Karl Malden when you need him?) for some
jangly lost-love nostalgia (“feeling my heart skip a beat to

8) “How’s the World Treating You” from “Beyond The
Sun” (2011). Isaak channels young Elvis for much of this
rockabilly covers collection, never more so than on this
wry, sad ballad. Deep cut: “Miss Pearl,” a wild version of
a rare, rocking Jimmy Wages track.
9) “Mr. Lonely Man” from “Mr. Lucky” (2014). Isaak’s
back in classic left-behind loser territory for this riﬀ-heavy
rocker about a poor excuse for a self-help pep talk. (“I
don’t usually talk to mirrors, but until that girl appears,
looks like you’re the only friend I got.” Ouch!) Deep cut:
“Cheater’s Town,” another slow-building lament that
stands with Isaak’s best -- as does the whole album, a
late-career highlight.
10) “Insects” from “First Comes the Night” (2015). Bad
title, great concept (“Bad ideas are like insects on the
windshield of my mind”), perfectly executed in one of
Isaak’s harder-rocking eﬀorts. Deep cut: “Every Night I

Miss You More,” featuring Isaak in Hank Williams mode,
at his most strumming-ly appealing.
Chris Isaak plays The Cabot, 289 Cabot St., Beverly, on
Thursday, Aug. 23 at 8 p.m. Tickets are $68.50-$102.50.
For more information, visit thecabot.org or call
978-927-3100.
Pete Chianca (pchianca@wickedlocal.com) is news
director for Wicked Local North of Boston and author of
“Glory Days: Springsteen’s Greatest Albums.” Follow him
on Twitter at @pchianca.
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The Cabot theater recently
received a $16,500 grant to help
transform downtown Beverly
into a cultural destination with
the performing arts venue as a
landmark. The Essex County
Community Foundation, along
with the Barr Foundation,
awarded 11 grants as part of a
Creative County Initiative to
sponsor artistic place-making
projects throughout the region.
The Cabot will collaborate with
Beyond Walls, a creative
nonprofit in Lynn, for the
“Transforming The Cabot With
Murals” project. A call to artists
will go out in early 2019.

T

here was no blueprint for the violin in jazz

and rock when Jean-Luc Ponty electrified the
instrument with Frank Zappa and John
McLaughlin in the ’70s, before he set course on
a solo career that brought his richly layered
fusion to the top of the jazz charts.
“To be just instrumental with no vocals, it was a
gamble, though it was really out of a personal

interest for exploration in music,” says Ponty,
75, who credits mixing simple melodies and
harmonies with more complex parts in his
genre-crossing pieces. “It’s as if I were a
medium, with something coming to me from I
don’t know where, so I end up thinking that
music is part of the metaphysical world.”
Ponty channels that world at the Cabot in
Beverly on Aug. 24, part of his Atlantic Years
tour that draws from late ’70s albums like

Imaginary Voyage, Enigmatic Ocean and A
Taste for Passion, recorded for Atlantic
Records. Guitarist Jamie Glaser and drummer
Rayford Griffin, who played on albums and
tours from that era, are part of his band, which
also backed the violinist and Yes singer Jon
Anderson in a co-led project at the Cabot in
2016.
“I’m the kind of musician who’s always been
moving on,” says Ponty, who worked with West
African players and in string trios with Return
to Forever bassist Stanley Clarke in recent
decades. “I’m not too much into nostalgia, but
after doing so many different projects since the
’70s and ’80s, I say why not revisit these early
albums. [Since] there are sections for
improvisation in almost every piece, the music
comes back alive in a different way every night.”
The French violinist’s musical wanderlust
reflects his background. Born into a family of
classical musicians and trained at a
conservatory where he earned high honors,
Ponty played with orchestras and was enamored
with the impressionistic composers Debussy,
Ravel and Stravinsky. But he also was attracted
to jazz and embraced a secondary instrument. “I
met these guys who had a jazz band in the
Benny Goodman style, and they were looking
for a clarinet player,” he says. “I knew nothing
about jazz or Benny Goodman but said ‘I play
clarinet. I’ll go to parties and meet girls!’ ”
Exposure to the more modern jazz of Miles
Davis and John Coltrane sealed his direction as
Ponty shifted to tenor sax and then back to
violin. “There was a bit of prejudice against the
instrument in jazz and rock,” he says, but
performances with Stéphane Grappelli and the
Modern Jazz Quartet boosted his cache.
Ponty also liked the rhythmic energy of rock.
After recording the music of Frank Zappa on
King Kong, a 1970 album with the composer/

guitarist on board, Ponty joined Zappa’s band
and appeared on breakthrough albums such as
Over-Nite Sensation and Apostrophe. Ponty
remembers Zappa asking if he’d like to plug his
electric violin into an effects pedal. “It was
basically made for guitar, but I was discovering
sounds that had never been heard before, so it
was not only exciting but it was also opening my
imagination. Some of the sounds would really
make my mind travel, like traveling in space. It
was a lot more spiritual than physical.”
He also guested on Elton John’s Honky
Chateau, then secured another mentorship in
McLaughlin’s virtuosic Mahavishnu Orchestra,
appearing on Apocalypse and Visions of the
Emerald Beyond before refocusing on his solo
career. Nonetheless, Ponty says, he appreciated
exposure to rock’s more progressive wing.
“When I was playing exclusively with a rock
band, I was missing some of the openness that
was in jazz and missing the poetic side of
classical music,” the violinist says. “So when I
started my band in 1975, my goal was to make a
synthesis of the elements I loved the most in
each style of music.”
But might Ponty soon hang up his sonorous
five-string violin and retire from the road, as
McLaughlin recently did? “This could be my last
tour, but I don’t want to announce it as such,”
he says. “As long as I can do it, I will
continue.” ◆
Jean-Luc Ponty plays the Cabot on Aug. 24.

Weekend Music Ideas:
August 24, 2018
Dick Dale, Iris DeMent, Beach House,
Bosstones, Blasters, ZZ Top and more
By Paul Robicheau | Photo credit: Lisa
Johnson | Aug. 23, 2018

Perhaps there’s nothing better to wind down
the summer than seeing Boston-born,
SoCal-launched surf guitar pioneer Dick
Dale, still twanging that reverbed
Stratocaster at age 81, on Friday at the
Middle East Downstairs. But other proper
Friday options include Baltimore dream-pop
duo Beach House at House of Blues, singer/
songwriter Shawn Colvin at City Winery and
soul-pop favorites Kool & the Gang at Lynn
Auditorium. Jazz-rock icon Jean-Luc Ponty
gracefully manipulates his electric violin at

the Cabot in Beverly that same night (you
can jump here to my recent interview).
Country roots come through in distinctly
different shades when Arkansas-bred
singer/songwriter Iris DeMent (who
recently set music to the words of Russian
poet Anna Akhmatova) plays Fall River’s
Narrows Center for the Arts on Friday and
City Winery on Saturday while country-pop
star Kenny Chesney makes his annual
pilgrimage to Foxboro’s Gillette Stadium on
Friday and Saturday.

MUSIC REVIEW:
Jean-Luc Ponty
performs top-notch
show in Beverly
By Greg Phipps
Posted Aug 28, 2018 at 12:35 PM
Updated Aug 28, 2018 at 12:35 PM

Mentioning that he has paid several visits to the
Cabot Performing Arts Center in Beverly over the
years, renowned jazz-fusion violinist Jean-Luc
Ponty appeared in a contented state Friday night
before a large crowd.
The soft spoken Frenchman, now 75, was in the
middle of discussing his memorable 1977 release
“Enigmatic Ocean” and pointed out to one of the
younger members of the audience that the album
“came out before you were born.”

Ponty and his band had just completed a showopening quatrain of “Overture,” “Trans Love
Express,” “Imaginary Voyager” and “Cosmic
Messenger” - the latter two pieces being the title
tracks for two other albums from the Atlantic
(Records) Years spanning 1976-85, which was the
era of focus at Friday’s event. It is perhaps Ponty’s
most commercially successful period.
Friday’s show kicked off about 20 minutes behind
schedule but the top-notch musicianship of not
only Ponty but also the other band members
(reunited from the 1980s) - keyboardist Wally
Minko, Keith Jones (bass), Jamie Glaser (guitar),
and Rayford Griffin (drums) - more than made up
for the delay.
“It’s nice to be back here in Beverly,” commented
Ponty, who last graced The Cabot stage when he
performed with Jon Anderson of Yes back in
2016. Collaborating with other famous musicians
is nothing new for
Ponty, who has
worked with the likes
of Frank Zappa, Chick
Corea, and Elton
John during his
career.
Not surprisingly,
Ponty’s work has
always had a close
stylistic relationship
to the music of
Corea’s jazz-fusion
outfit, Return To
Forever, as well as
having similarities to
Weather Report.
Ponty performed with
Return To Forever in
2011.

On Friday, during instrumental interludes when
the other members of the band were playing,
Ponty would look around and flash a noticeable
smile, like someone enjoying a moment of inner
peace and pleasure.
The music seemed to have the same effect on the
highly-focused and engaged audience, as Ponty’s
frequent post-song “thank yous” directed to the
crowd received a loud and appreciative “thank
you” back from the assembly.
After performing “Stay With Me” and “Modern
Times Blues,” the band took on portions of the
lengthy suite “Struggle of the Turtle To The Sea”
from “Enigmatic Ocean.” Ponty said the piece is
“always challenging to play live” but it came off
very well and ended with an old-school, 10minute drum solo by Griffin that had the fans on
their feet.

Griffin’s solo came to a complete stop at one
point before he ramped it back up with cymbals
ablaze. Likewise, Glaser proved a worthy guitar

sidekick to Ponty’s expressive violin and bassist
Jones engaged with Ponty for a particularly clever
duet on “Mirage.” Minko did the same when he
and Ponty displayed their solo skills during a
rendition of “Once A Blue Planet.”
All the while, though, the central figure was
Ponty, whose violin playing was as hypnotic as
ever. He made the instrument often sound like a
lead vocalist or lead guitarist, sort of the Robert
Plant and Jimmy Page of the violin.
The night concluded with versions of “Jig,”
“Gardens of Babylon,” and the title song from
“Enigmatic Ocean.” Upon finishing the encore,
Ponty tried to position himself at the side of his
band mates as they lined up to salute the crowd.
Jones encouraged Ponty to move to the center
spot, and Ponty modestly obliged with a laugh.

Jean-Luc Ponty
At The Cabot
By DOUG HALL

August 27, 2018
1,164 Views

Jean-Luc Ponty The Atlantic Years
The Cabot
Beverly, MA
August 24, 2018

A perfect match was found between the intimate
setting at the Cabot's newly renovated 850 seat,
former 1920's art-deco period theater in Beverly,
Ma. and the soaring, melodic and mesmerizing
sounds of masterful electronic jazz-rock French
violinist JeanLuc Ponty.
The venue
offered the
perfect fit,
creating an
atmosphere
for a
listener's
audience
ready to
appreciate
the
extraordinary
talents of
this highly
respected,
classically
trained,
multi-awardwinning jazz
violinist and
seminal
Atlantic Records recording artist. Ponty, on the
final leg of his US tour started in June (2018), has
performed and composed over his career with
many other renown musicians and composers
including Frank Zappa, John McLaughlin and the
Mahavishnu Orchestra, George Duke, John Lewis
of The Modern Jazz Quartet and collaborated with

Allan Holdsworth, Chick Corea, Al Di Meola and
Stanley Clarke. But tonight's treat was to go back
in time with the "cosmic messenger" and hear his
live solos, interpretive repertoire and selections
from albums, particularly from the '80s and '90s,
(Imaginary Voyage, Enigmatic Ocean, A Taste for
Passion, and, of course, Cosmic Messenger), that set
a very high bar in the jazz-rock fusion world with
Ponty's unique tone and often synthesized affect
and masterful command of the electronic violin.
The audience experience was a double-treat with
the performance including members of his
original band from the Atlantic years: Jamie
Glaser, Wally Minko, Keith Jones and Rayford
Griffin—all from the stellar album release period
of Ponty's '80s recordings.
Starting the evening
with an on-stage
ovation, as fans
welcomed Ponty
back to Beverly, the
master on the
electronic violin
wasted no time and
launched into two
soaring renditions
of favorites from
Enigmatic Ocean,
"Overture" which
segued into "Trans
Love Express" and
then to instant
recognition and
applause—as the
intro to the title cut
from Cosmic
Messenger began, probably Ponty's most
"signature" composition that features his long
sustained synthesized notes on the violin and a
mystical rhythm and dreamy solo statements by
Ponty. Guitarist and long-time band mate Jamie
Glaser stepped forward to take superlative scale
runs and emotionally sustained notes that rang
off his busy fretboard.

Moving onto A Taste for Passion, Ponty featured
the beautifully serene "Stay With Me," which
offered more soloing give and take between
musicians. A jaunt into a blues number "Modern
Times" from Open Mind changed the tempo and
then back to two choice cuts from standards, "The
Struggle of the Turtle to the Sea"(Enigmatic
Ocean) and "Once a Blue Planet" (Civilized Evil).
"The Struggle of Turtle to the Sea," opening with a
four-beat impassioned statement on keyboards,
and then mirroring guitar and the pace lifting-off
Ponty's violin was, quite simply, mesmerizing.
"Once a Blue Planet" featured the beautiful
moody keyboard introduction by Wally Minko, and
remorseful acoustic guitar-picking notes from
Glaser and slow mournful refrain of saturated

tone from Ponty's violin. The deeper meaning
referred to in the title of these two pieces was
carried by the music, listened to in the moment,
and delivered by its messenger and bandmates.
After a magnificent intense sustained drum solo
by Rayford Griffin and later dueling solos between
Ponty and dexterous bassist Keith Jones, the
evening finished-off with several other top-shelf

selections by Ponty: "Mirage," "Jig" and finally
"Gardens of Babylon" and the title cut from
Enigmatic Ocean. Each song showing time-tested
merit and force of arrangement, individual
musicianship and finally, the sustained lead
electric violin statements by Ponty.
A magical sound was present on-stage for the
evening, with a channeled and in-sync group of
musicians, particularly on display for these
selections. A superb offering by the artist from his
Atlantic Records recording years. Ponty can
conclude this "final" tour knowing that his band
and compositions will have set themselves apart,
in a special place, from other reigning jazz-rock
fusion bands of his time.
Photo credit: Paul Robicheau

Truth.”

Melissa Etheridge
to play Cabot in
Beverly in
November

Rocker brings special holiday
show to the North Shore
venue Nov. 24.
Melissa Etheridge, the Grammy- and Academy
Award-winning rock icon known for
’90s hits like “I’m The Only One”
and “Like The Way I Do,” will be
coming to The Cabot in Beverly on
Saturday, Nov. 24.
Etheridge made her debut in 1989
with album “Melissa Etheridge”
and its fiery single “Bring Me Some
Water,” which garnered her her
first Grammy nomination. She hit
her commercial and artistic stride
with her fourth album, 1993′s “Yes
I Am,” featuring the massive hits
“I’m the Only One” and “Come to
My Window,” the latter of which
brought her a second Grammy.
The six-times-platinum album
spent more than two and a half
years on the album chart.
Etheridge is also an Oscar winner
for Best Original Song in 2007, for
“I Need to Wake Up” from the
documentary “An Inconvenient

At her Cabot show, Etheridge will be performing
songs from throughout her career, along with
songs from her 2008 holiday album, “A New
Thought For Christmas.” Tickets are $79.50$99.50 and go on Friday, Sept. 21, with seating
preference given to Cabot Club members. For
information on tickets and Cabot Club
membership, visit thecabot.org or call
978-927-3100. The Cabot is located at 286 Cabot
St. in Beverly.
Other new shows recently announced at The
Cabot include Manhattan Transfer (Oct. 5), John
Hiatt (Nov. 2), Southside Johnny and the Asbury
Jukes (Dec. 1), The John Pizzarelli Trio with
Catherine Russell (Dec. 14) and The Weepies
(Dec. 15). Also, actor Cary Elwes, star of “The
Princess Bride,” will join host Joyce Kulhawik for a
screening and chat about the classic film on Nov.
3.

Lofgren’s Sept. 22 “acoustic duo” show at the
Cabot in Beverly promises to be a careerspanning treat.

PLAYLIST: Rock
guitar virtuoso Nils
Lofgren coming to
Mass. this month

By Peter Chianca
pchianca@wickedlocal.com
Follow
Posted Sep 13, 2018 at 7:53 PM

To narrow down Nils Lofgren’s 45-year career
to 30 (or 40, or 50) songs is basically a fool’s
errand: Just to give you an idea of the man’s
output, his 2014 career retrospective “Face
the Music” spanned 10 -- 10! -- discs and
probably still managed to leave stuff out.
And that’s primarily just Lofgren’s solo work.
He’s also logged countless hours playing
virtuoso guitar alongside the likes of Neil
Young, Ringo Starr and of course Bruce
Springsteen, as a member in good standing of
the E Street Band since 1984 (excluding
Springsteen’s we-shall-never-speak-of-this
“other band” era in the early ’90s).
Unfortunately, since Steven Van Zandt
rejoined the band in 1999, Nils has had to
share guitar duties with both Stevie and Bruce
himself, meaning when you see Springsteen
and the E Street Band in concert, one of the
world’s greatest living guitarists sometimes
feels spectacularly under-used.
That’s why his Sept. 22 “acoustic duo” show
at the Cabot in Beverly promises to be such a
treat: Left to his own devices, Lofgren will
have the run of the show, and it promises to
combine an energizing overview of an
amazing career with heartfelt stories to
illuminate the songs -- and Lofgren plucking
and strumming the strings on every tune. And
singing, of course, in that sweet, reedy tenor
that helped inspire Springsteen to dub him
“the minister of heart and spirit.”

REVIEW: Nils Lofgren
mesmerizes in
Beverly

talented guitarists alive, and that he’s blessed
with a sweet, reedy tenor voice -- which,
based on his performance Saturday night at
The Cabot in Beverly, has lost exactly none of
its emotional resonance during his 50 years (!)
as a touring musician.
What most might not know, though, unless
they’ve seen him perform live, is what a
natural storyteller he is. In between numbers
on Saturday, he regaled the Beverly crowd
with tales of his decades plying his trade, first
as a “runaway” in the clubs of Greenwich
Village and eventually alongside the likes of
Neil Young and Bruce Springsteen.
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Guitar marvel regales Cabot crowd with
stories and musical mastery.
Nils Lofgren at The Cabot in Beverly,
Saturday, Sept. 22.
Anybody who knows anything about Nils
Lofgren knows that he’s one of the most

Lofgren’s ingratiating, self-deprecating stories,
far more barstool gab than lecture, enthralled
the Cabot crowd on Saturday. As he told of
how his childhood accordion lessons led to
him contributing a polka beat to Neil Young’s
recording of “Southern Man,” or about the
time he (almost) jammed with Jimi Hendrix,
Lofgren sounded sort of like the Forrest Gump
of rock ‘n’ roll -- except instead of dumb luck it
was raw talent that landed him aside these
luminaries.

PREVIEW: Josh
Ritter brings his
literate folk-rock
to Beverly Oct. 4
By Peter Chianca

Next month will mark the first time Josh Ritter
has played in Beverly, but that’s not to say the
Idaho-born singer-songwriter’s a stranger to
Greater Boston -- far from it.
“I remember the first time I ever came to
Boston, during a spring break from college,”
recalls the 1999 Oberlin College grad. “My goal
was to play the open mic at Club Passim,” in
Cambridge.
“I had a lot of heroes that had played there and
had come up through that stage,” Ritter says.
“And it seemed like a vibrant,
important place to see.”
Ritter wound up clocking many
hours on that stage himself, after
moving to Somerville at the start
of his professional music career.
But he never forgot that first visit.
“I remember going there and
putting my name in the hat, and
seeing for the first time all these
people that were doing something
that was close to what I was
doing,” he says. “It was like seeing
my people for the first time.”
These days, there aren’t many
people doing what he’s doing -- at
least not as well as he does it.
Named one of the “100 Greatest
Living Songwriters” by Paste
magazine in 2006, Ritter has
honed his brand of wry, highly
literate folk rock over nine studio
LPs and countless live
performances.

pchianca@wickedlocal.com
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And he’ll notch another one when he comes to
play a solo show at The Cabot in Beverly Oct. 4.

“Playing solo there’s always a chance for me to
really, as I see it, get back to the original spark
of what I do and to connect with the audience in
a different way than I do when I’m playing with
my band,” Ritter says.

“It’s a chance to see whether the songs I’m
writing are going to be able to stand on their
own,” Ritter says. “I love the chance of being
able to, like, rip the sheet off the statue, you
know?”

MEETING SPRINGSTEEN
They say you should never meet your heroes -but Josh Ritter has no regrets about meeting
Bruce Springsteen, who came to see Ritter’s
show at The Saint in Asbury Park in 2010. (Josh
even covered Springsteen’s “Tomorrow Never
Knows” in the presence of The Boss himself.)
But the encounter didn’t end there. Recalls
Ritter:
“The show was just about to start and we were
getting into our huddle backstage, and my tour
manager came into the little door there and
said, ‘Well, things just got really weird.’
“And that’s when [Bruce] came back and joined
us in our huddle, and came to the show, and
then took me out all over Asbury Park
afterwards, all over the place, just hanging out.
It was a really special, special night. It was
amazing to be able to talk with somebody who
made their life doing something that you do -- it
was really great.
“And you know, I’ve never forgotten it and I
won’t forget it. It’s something that makes you
feel like one the great things about getting older
and doing this thing, and continuing do it, is
your chance to meet and hang out with people
who are just starting out, who are new to the
love of rock ‘n’ roll, and to get a chance to
spend that time and bask in that new discovery.”
“By necessity when you have a rock band and
you’re playing good and loud, there’s an energy
that you’re trying to create amongst yourselves,”
he says. “Playing a solo show allows that
balance to move in a different direction.”
It also allows him a forum to try out new
material -- so expect to hear some new tunes
when he hits the stage at the Cabot.

The audience feedback Ritter gets on his new
material “is something that I really value,” he
explains. “It’s really fun to do that in a solo
setting. Especially as I’m working out the bones
of the songs I’m working on -- that’s really
helpful to me.
“But there are [also] songs I really enjoy playing
for people over and over again,” he says.
A distinct class of song
Ritter has no shortage of those to draw on -just on his last album, 2017′s “Gathering,” he
has everything from shuffling lost-love
lamentations (“Showboat”) to rollicking revival
gospel (“Oh Lord (Part 3)”) and eerie ballads
(“Myrna Loy”). It’s also home to the poetic,
feverish “Dreams,” which tells the story of an
angsty wanderer, a mall photographer and a
suicidal boat salesman, among other things.
“Those are definitely a distinct class of song and
one that I think is really powerful if not used
super often,” says Ritter -- a published novelist,
of 2011′s “Bright’s Passage” -- of his more
literary efforts. (Those would also probably
include 2007′s “The Temptation of Adam,” about
love blooming in a Cold War missile silo, and
“The Curse,” his modern mummy tale from
2010.)

Pat Metheny at Beverly’s Cabot Theatre
Touring with a New Group of Emerging Musicians
By: Doug Hall - Oct 06, 2018

photo by eric antoniou

On a very special night, Sunday, 30 September at
the intimate 1920s, newly renovated Cabot theater
in Beverly, MA., the audience enjoyed a sold-out
performance by Pat Metheny an extraordinary jazz
virtuoso; musician, composer and guitarist.
A respected musician and veteran, who has
received 20 Grammy awards, Metheny was
launching a tour with an exceptional youngergeneration quartet.
The evening’s performance would showcase talent
including Gwilym Simcock on piano/keyboards,
Linda Oh on bass, and Antonio Sanchez on drums.
Metheny was re-living top-drawer selections from
past recordings from The Pat Metheny Group and
solo career, but with a new infusion of musical
blood.
Following a long and stellar career Metheny was
sharing past work with re-interpretations in a
smaller setting. He was not burdened by
expectations from a “reunion” tour label. A
phenomenal set list included many favorites. but
also quiet acoustic guitar-only pieces, closing with
some fiery jazz-rock synthesized soloing and
exchanges with band members.
Opening the evening, with a sense of comfort with a
listener’s audience, Metheny sat alone at the front
of the stage with a double-necked, 42 string
Pikasso guitar. It allowed him simultaneously to play
a harp- like set of strings with a free hand while
using his right hand to pick a standard 6-12 string
fretboard. He had the audience immediately
enthralled by command of this instrument,
beautifully alternating the tone of a harpsichord with
acoustic guitar. It was a treat to see live if just for
the realization of the musicianship involved, aside
from exquisite sound from his amazing touch and
feel for this instrument.
Jumping-up from his stool, he quickly brought on
his quartet team. Grabbing his signature Ibanez
electrified acoustic guitar Metheny launched into
several well recognized compositions that brought
applause from a sold-out theater. Taking his
audience into his masterly renditions of Pat
Metheny Group compositions (including “Have You
Heard” from Letter From Home, “James” from
Oﬀramp, “Lone Jack” from the first Pat Metheny
Group release in 1978). There were also surprises
such as a rare performance of “This Is Not America”
(soundtrack from the 1985 film The Falcon and the
Snowman).
With the infectious wide smile of joy and wild mane
of hair, scaling his guitar neck with a frenzy of dense

chord changes, and riﬀs in between – the true
strength of these seminal songs came through.
Evoking regular and typical generosity, Metheny
engaged all three musicians in soloing opportunities
and one-on-one exchanges. They were carrying on
a musical conversation that was spontaneous and
just poignant to listen to.
Metheny on stage was less “mentor to student” and
more like “here’s what I’ve learned over 40-plus
years – show me your version of my song.” At the
break, speaking to the audience Metheny further
reflected, “I had no idea that these musicians would
show me other takes on my music and mining new
ways of playing it.” It was, in his own words, this
“chemistry” that became the catalyst for him to hit
the road again, and tour with these musicians.
After band introductions, Metheny took time to
reflect on his Boston roots and first opportunities to
perform live with a then completely un-known band,
seeking a break towards their first recording. He
credited legendary, Boston-based, jazz promoter
Fred Taylor (who was in the audience that evening)
with giving him and his band (which included the
late legendary bassist Jaco Pastorius and
phenomenal drummer Bob Moses) their first shot.
Taylor booked them at his legendary clubs Paul’s
Mall and The Jazz Workshop in the 1970s.
Closing the set Metheny returned to featuring the
tight musicianship of his quartet, with nuanced
piano interplay by Simcock on keyboards, and a
more mellow and reflective sound on jazz bass by
Oh, coupled with highly energized rhythmic
percussion from Sanchez on drums. Metheny then
switched to his synthesized mode, wielding his
familiar Roland G-303 Synthesizer guitar and finding
a harder jazz-rock fusion edge with an extended
exchange between him and channeled drum beats
by Sanchez.
The evening was a treat to hear and a particularly
generous set in length. Metheny’s intensity and joy
for playing live was all there, with a musical gift on
guitar that keeps on giving and amazing, sharing
with a loyal audience and also introducing emerging
musicians to his muse.
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Pat Metheny
The Cabot
Concert
Beverly, MA.
September 30, 2018

On a very special night at the intimate and newly
renovated 1920s Cabot Theater, in Beverly, MA., a
sold-out performance was delivered by
extraordinary jazz virtuoso, musician, composer
and phenomenal guitarist, Pat Metheny. A highly

respected musician among his peers and now a
veteran, having received all accolades including
20 Grammy Awards, was just launching a new tour
with an exceptional younger generation quartet.
The evening's performance would showcase this
talent, which included Gwilym Simcock on piano
and keyboards; Linda May Han Oh on bass; and,
since 2002, Metheny regular Antonio Sanchez on
drums. Metheny was in a sense reliving topdrawer selections from past recordings
by Pat Metheny Group and his solo
career, but with a new infusion of
musical blood. For those following his
long and stellar career, Metheny, having
played with so many creative past and
present musicians of exceptional ability,
was now sharing past work with
reinterpretations in a smaller setting—
not carrying the burden of expectations
with a "reunion" tour label. A
phenomenal set list would follow,
including many favorites but also quiet
acoustic guitar-only pieces and closing
with some fiery jazz-rock synthesized
soloing and exchanges with his band
members.
Opening the evening with a sense of
comfort, Metheny sat alone at the front
of the stage with his double-necked, 42string Pikasso guitar, allowing him to
simultaneously play a harp-like set of
strings with a free hand while using his
right hand to pick a standard 6-12 string fret
board. He had the audience immediately in his
rapture and command of this instrument,
beautifully alternating the tone of a harpsichord
to acoustic guitar. A treat to see live if just for the
realization of the musicianship involved, aside

from the exquisite sound from Metheny's amazing
touch and feel for this instrument.
Next, jumping up from his stool, he quickly
brought out his quartet team and, grabbing his
signature Ibanez hollow-body electric guitar,
launched into several well recognized
composition that brought applause and
recognition from a capacity crowd. Taking his
audience into masterly renditions of Pat Metheny
Group compositions, including "Have You Heard"
from Letter From Home (Geffen, 1989), "James"
from Offramp (ECM, 1982) and "Lone Jack," from
Pat Metheny Group (ECM, 1978), there were also
surprises such as a rare performance of "This Is
Not America," from Metheny's soundtrack to the
1985 film The Falcon and the Snowman.
With his infectious wide smile of joy and wild
mane of hair, and scaling his guitar neck with a
frenzy of dense chord changes and filling-in riffs
in between, the true strength of these seminal
songs came through. Also, with regular and
typical generosity, Metheny engaged all three
musicians in soloing opportunities and one-onone exchanges with him, carrying on a musical
conversation that was spontaneous and poignant
to hear.
Onstage, Metheny was less "mentor to student"
and more " here's what I've learned over 40-plus
years—show me your version of my song." At the
break, speaking to the audience, Metheny further
reflected: "I had no idea that these musicians
would show me other takes on my music and
mining new ways of playing it." It was, in his own
words, this "chemistry" that became the catalyst
for him to take to the road again, and begin a tour
with these special musicians.
After band introductions, Metheny took time to
reflect back on his Boston roots and first
opportunities to perform live with a then
completely unknown band, seeking a break
towards their first recording. He credited
legendary Boston-based jazz promoter Fred Taylor

(who was in the audience that evening) with
giving him and his band (which included the late
legendary bassist Jaco Pastorius and phenomenal
drummer Bob Moses) their first shot, booking
them at his music venues Pall's Mall and The Jazz
Workshop in the 1970s.
Closing the set, Metheny returned to featuring the
tight musicianship of his quartet, with nuanced
piano interplay from Simcock, and a more mellow
and reflective sound on double bass by Oh,
coupled with highly energized rhythmic
percussion from Sanchez. Metheny then switched
to his synthesized mode, wielding his familiar
Roland G-303 Guitar Synthesizer and finding a
harder jazz-rock fusion edge, with an extended
exchange with Sanchez's superbly channeled
beats.
A treat for all to hear and a particularly generous
set in length. Pat Metheny's intensity and joy for
playing live was all there, with a musical gift on
guitar that kept on giving—amazingly sharing it
with a loyal audience that night and also
introducing a group of relatively newcomer
musicians to his muse.
Photo credit: Eric Antoniou

Pat Metheny
invigorates with
new younger
quartet
Posted on October 9, 2018 by
Doug Hall
On a very special night at the
intimate and newly renovated
1920s Cabot Theater, in Beverly,
MA., a sold-out performance was
delivered by extraordinary jazz
virtuoso, musician, composer and
phenomenal guitarist, Pat
Metheny. A highly respected
musician among his peers and
now a veteran, having received all
accolades including 20 Grammy
Awards, was just launching a new
tour with an exceptional younger
generation quartet. The evening’s
performance would showcase
this talent, which included Gwilym
Simcock on piano and
keyboards; Linda May Han Oh on
bass; and, since 2002, Metheny
regular Antonio Sanchez on
drums. Metheny was in a sense
reliving top-drawer selections
from past recordings by Pat
Metheny Group and his solo
career, but with a new infusion of
musical blood. For those
following his long and stellar
career, Metheny, having played
with so many creative past and
present musicians of exceptional
ability, was now sharing past
work with reinterpretations in a
smaller setting—not carrying the
burden of expectations with a
“reunion” tour label. A
phenomenal set list would follow,
including many favorites but also
quiet acoustic guitar-only pieces
and closing with some fiery jazzrock synthesized soloing and

exchanges with his band members.
Opening the evening with a sense of comfort,
Metheny sat alone at the front of the stage with his
double-necked, 42-string Pikasso guitar, allowing
him to simultaneously play a harp-like set of strings
with a free hand while using his right hand to pick a
standard 6-12 string fret board. He had the
audience immediately in his rapture and command
of this instrument, beautifully alternating the tone of
a harpsichord to acoustic guitar. A treat to see live if
just for the realization of the musicianship involved,

aside from the exquisite sound from Metheny’s
amazing touch and feel for this instrument.

carrying on a musical conversation that was
spontaneous and poignant to hear.

Next, jumping up from his stool, he quickly brought

Onstage, Metheny was less “mentor to student”

out his quartet team and, grabbing his signature
Ibanez hollow-body electric guitar, launched into
several well recognized composition that brought
applause and recognition from a capacity crowd.
Taking his audience into masterly renditions of Pat
Metheny Group compositions, including “Have You
Heard” from Letter From Home(Geﬀen, 1989),
“James” from Oﬀramp (ECM, 1982) and “Lone
Jack,” from Pat Metheny Group (ECM, 1978), there
were also surprises such as a rare performance of
“This Is Not America,” from Metheny’s soundtrack
to the 1985 film The Falcon and the Snowman.

and more ” here’s what I’ve learned over 40-plus
years—show me your version of my song.” At the
break, speaking to the audience, Metheny further
reflected: “I had no idea that these musicians would
show me other takes on my music and mining new
ways of playing it.” It was, in his own words, this
“chemistry” that became the catalyst for him to take
to the road again, and begin a tour with these
special musicians.

With his infectious wide smile of joy and wild mane
of hair, and scaling his guitar neck with a frenzy of
dense chord changes and filling-in riﬀs in between,
the true strength of these seminal songs came
through. Also, with regular and typical generosity,
Metheny engaged all three musicians in soloing
opportunities and one-on-one exchanges with him,

After band introductions, Metheny took time to
reflect back on his Boston roots and first
opportunities to perform live with a then completely
unknown band, seeking a break towards their first
recording. He credited legendary Boston-based jazz
promoter Fred Taylor (who was in the audience that
evening) with giving him and his band (which
included the late legendary bassist Jaco
Pastorius and phenomenal drummer Bob Moses)
their first shot, booking them at his music venues
Pall’s Mall and The Jazz Workshop in the 1970s.

Closing the set, Metheny returned to featuring the
tight musicianship of his quartet, with nuanced
piano interplay from Simcock, and a more mellow
and reflective sound on double bass by Oh,
coupled with highly energized rhythmic percussion
from Sanchez. Metheny then switched to his
synthesized mode, wielding his familiar Roland
G-303 Guitar Synthesizer and finding a harder jazzrock fusion edge, with an extended exchange with
Sanchez’s superbly channeled beats.
A treat for all to hear and a particularly generous set
in length. Pat Metheny’s intensity and joy for playing
live was all there, with a musical gift on guitar that
kept on giving—amazingly sharing it with a loyal
audience that night and also introducing a group of
relatively newcomer musicians to his muse.

Rickie Lee Jones,
Madeleine Peyroux and
Count Basie Orchestra
also among those slated
to appear between
November and May.
Country star LeAnn Rimes, ’60s rock legends Three Dog
Night and ’70s pop rock vocalist extraordinaire Rickie
Lee Jones are among 18 shows just announced by The
Cabot in Beverly.

The shows kick off Nov. 10 with the punk rock music
documentary “Boys From Nowhere” and run through a
performance by “America’s Got Talent” finalist Sal “The
Voice” Valentinetti on May 18. The theater will close
for the month of January 2019 to replace the balcony
seating, renovate the balcony lobby and hang new
audio speakers.
Tickets to these shows are already on sale to Cabot
Club Members and go on sale to the general public
Friday, Oct. 12 at 10 a.m. The Cabot is located at 286
Cabot St. in Beverly.
For more information or tickets to any of these shows,
visit thecabot.org or call 978-927-3100.
The newly announced shows are:

Boys From Nowhere: Saturday, Nov. 10, 7:30 p.m.

Under The Streetlamp: Saturday, April 6, 8 p.m.

The Legendary Count Basie Orchestra (Fred Taylor Jazz
& Heritage Series): Wednesday, Nov. 14, 7 p.m.

The Machine Performs Pink Floyd: Saturday, May 11, 8
p.m.
Sal “The Voice” Valentinetti: Saturday, May 18, 8 p.m

Christmas with The Celts: Friday, Dec. 7, 8 p.m.
Arrival From Sweden, The Music Of Abba: Friday, Feb.
1, 8 p.m.
Mike Girard’s Big Swinging Thing: Saturday, Feb. 2, 8
p.m.
LeAnn Rimes: Friday, Feb. 8, 8 p.m.
Three Dog Night: Saturday, Feb. 9, 8 p.m.
Walter Trout & Eric Gales: Sunday, Feb. 10, 7 p.m.
Valentine’s Day with Juanito Pascual (10th Anniversary
of Language of The Heart): Thurdsay, Feb. 14, 8 p.m.
Rickie Lee Jones: Saturday, Feb. 23, 8 p.m.
Madeleine Peyroux: Saturday, March 2, 8 p.m.
Red Hot Chilli Pipers: Saturday, March 9, 8 p.m.
Fab Four: Saturday, March 16, 8 p.m.
Colin Mochrie & Brad Sherwood: Saturday, March 23, 8
p.m.
Golden Dragon Acrobats: Saturday, March 30, 8 p.m.

