CLIPPINGS

New executive
director named at
The Cabot

By John Castelluccio Staff Writer
BEVERLY — A new executive director has been named for
The Cabot. Effective Oct. 1, J. Casey Soward will take over
leadership of the downtown performing arts center.
The Cabot's board of directors made the announcement
Monday afternoon. They said Soward will lead the 850-seat
historic theater and its nonprofit organization in the final
phases of restoration as well as launching original
programming.
Soward, who lives in Swampscott, will be leaving his
current job as an assistant director for production and
performance at Boston University's School of Music. He
had also served as executive director for New England
Philharmonic.
He has produced and directed numerous concerts at
venues such as Carnegie Hall, Symphony Hall and The
Kennedy Center, and also has a background in public
relations, marketing and fundraising.
“With the recent launch of The Cabot as a performing arts
presenting organization, we have the opportunity to do
incredible work together as a community," said Soward in a
statement.
"I look forward to working with the board and the local
community to take this treasured resource to new heights,”
he said.
Soward holds a masters degree in arts administration from
BU and a bachelor's degree in music production and
engineering from Berklee College.
“Casey’s hiring culminates from a search that attracted
almost 100 resumes by individuals with a wide range of
skills and relevant experience," said board member Steve
Dodge. "We were drawn to Casey early in the process not
just by his excellent track record in concerts and the
performing arts, but by his human qualities."
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J Casey Soward
J. Casey Soward, of Swampscott, is the new executive
director at The Cabot in Beverly.
Posted: Monday, September 21, 2015 1:45 pm

Dodge described Soward as someone who stood out for
being open, honest, a good listener, promoting staff
development and relating easily with people from wideranging backgrounds.
Soward replaces Paul Van Ness who has served as the
interim general manager for the theater in its first year of
operations under new ownership. Van Ness will continue to
remain on the board.

lead the beautiful 850-seat historic Cabot
theatre and its recently-established non-profit
organization in its final phases of restoration
along with the launch of exciting and original
programming.
!

His work will enrich the cultural landscape of
the North Shore with a full and diverse
calendar of quality live music, dance, film,
theater, comedy and more.
Soward, a resident of Swampscott, is a
seasoned arts executive who departs his
current post as assistant director for
production and performance of Boston
University's esteemed School of Music, a
position he was promoted to in 2011 after
holding the position of manager of production
and performance since 2007.
In this role, Soward has produced and directed
numerous concerts at prestigious venues such
as Symphony Hall, Carnegie Hall, The Kennedy
Center, Boston University Theatre, Marsh
Chapel and others. He also developed public
relations, marketing and fund-raising strategies
for the school and designed and implemented
the School of Music's Virtual Concert Hall
featuring live high definition video webcasts
from Symphony Hall in Boston.
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The Board of Directors of the Cabot Performing
Arts Center has named J. Casey Soward as
executive director. Soward will lead the theater
in its final phases of restoration and the launch
of original programming. Soward will begin his
role Oct. 1. COURTESY PHOTO
Posted Sep. 22, 2015 at 7:02 AM
BEVERLY The Board of Directors of the Cabot
Performing Arts Center, also known
affectionately as simply "The Cabot" is pleased
to announce that J. Casey Soward has been
named executive director.
Soward will begin his role Oct. 1. Soward will

“The Cabot is the cultural center of the City of
Beverly. With the recent launch of The Cabot
as a performing arts presenting organization,
we have the opportunity to do incredible work
together as a community," said Soward. "The
economic, cultural and social impact of this
organization’s work will enhance the reputation
of this great city and will be a great source of
pride for its residents. I look forward to
working with the board and the local
community to take this treasured resource to
new heights.”
Soward was also executive director for
conductor Richard Pittman's highly-regarded
New England Philharmonic for four years,
handled production and tour management for
Bill Kenney Productions in Boston--as
production crew chief for the Agganis Arena
from 2005-2007, production crew chief for
Jimmy Buffett (2004), The Rolling Stones

(2005) and Dave Matthews Band (2006)
concerts at Fenway Park.

passion for The Cabot shows through in
everything he does.”

Soward was also production coordinator for the
Chevalier Theater in Medford and production
coordinator for the annual Collegefest event at
the Hynes Convention Center in Boston. He
holds a Masters of Science degree in arts
administration from Boston University and a
Bachelor of Music degree from Berklee College
of Music in production and engineering.

Van Ness will remain on the board.

“Casey’s hiring culminates from a search that
attracted almost 100 resumes by individuals
with a wide range of skills and relevant
experience," said board member Steve Dodge.
"We were drawn to Casey early in the process,
not just by his excellent track record in
concerts and the performing arts, but by his
human qualities. He is an individual who stands
out among his peers as open and honest, as a
good listener who picks people well and
supports their development, as someone who
relates comfortably and easily with a wide
range of constituents and enjoys doing so. We
are excited to have the opportunity to work
with him and look forward to the revitalization
of the iconic Cabot under his leadership."
Cabot board member Henry Bertolon also
commented on the hire.
"When we purchased the theater 10 months
ago, what we got was a magnificent historical
building that had been fundamentally pretty
well preserved, but that was all," he said.
"Currently, it is a vibrant venue providing a rich
mix of entertainment for the whole northshore
community. But we are a still a start up, and as
a result, were seeking an experienced,
entrepreneurial individual who could take the
momentum we had created and take it to the
next level. Casey is that person and we are
thrilled to have him on board.”
Soward replaces Paul Van Ness, who has
served as interim general manager to guide
the first year of start-up operations.
“The Cabot could not have been in the position
to make this most significant hire were it not
for the experience, hard work and dedication
provided by Paul from day one," said founding
Cabot board member Thad Siemasko. "His

“I look forward to working with Casey during
[the] transition and in the years ahead and
believe he will fit really well into the role as it is
now evolving," Van Ness said. "We are
fortunate to have been able to attract him."

North
Taking the Cabot to
the next level
By Wendy Killeen GLOBE CORRESPONDENT
OCTOBER 01, 2015

J. Casey Soward calls the new Cabot Performing Arts
Center in Beverly “a vision in progress.”
And now, he is part of the picture.
Soward became executive director of the Cabot, as it is
generally known, last week.
“This is a great match for me at this time in my
career,” said Soward, 35, of Swampscott. “I’m excited
and fortunate they invited me to be part of this
family.”
Soward has a degree in production and engineering
from Berklee College of Music and a master’s in arts
administration from Boston University. He most
recently was director for production and performance
at the BU School of Music.
“I heard about this opportunity, and as a North Shore
resident it was a way for me to engage in my
community and do something great for the area,” said
Soward, who was chosen from a field of about 100
applicants.
He also was impressed with how “the Cabot is so
special to people in Beverly.”
‘I want to respond to what the community wants . . . ’
!
Opened in 1920, the Cabot was active in different
capacities until it closed in early 2014. It was
purchased by a group of local business people,
registered as a nonprofit, and reopened as a
performing arts center last November.

Soward said Paul Van Ness, interim general manager,
“has done a fabulous job in this first year getting the
building blocks in place, so someone like me can take
it to the next level.”
He said the building has a new digital marquee and
new sound and lighting systems, and the 460
orchestra-level seats are being replaced.
Soward’s goal is to develop original programming that
people “wouldn’t be able to see anywhere else,”
including a mix of jazz, classical, and pop music, as
well as comedy and cinema.
He also wants to introduce programming that appeals
to families, do educational outreach, and host visual
arts exhibits.
“I want to respond to what the community wants and
also introduce them to things they don’t know they
like,” Soward said. “I’ll be relying on people’s
feedback.”
The biggest challenge, he said, is “keeping everyone
focused on the long game. Even though it’s a 100year-old building, we are a startup.”

For Tom Rush,
higher education on
Cambridge folk
scene

Maybe Boston-born James Taylor said it best: “New York
had Dylan, but we had Tom Rush.” A Harvard graduate who
almost didn’t, thanks to the amount of time he spent at folk
mecca Club 47, Rush cut his teeth in the coffeehouses of the
thriving Cambridge folk scene in the early 1960s:
a perfect storm of musical renaissance and youthful
revolution.

By Lauren Daley GLOBE CORRESPONDENT

Rush, who plays three area concerts this weekend, soon
realized he was a natural-born performer; he could sing,
write, joke, and spin a yarn with the best. At 74, his decades
of steady gigging have patinated his voice: deeper, warmer,
gruffer, arguably better than nearly half a century ago, when
he cut “Child’s Song,” “No Regrets,” and “Circle Game.”
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Q. What was the Boston folk scene like in the 1960s?
A. It was vibrant. I remember thinking, “This is really an
extraordinary time. This can’t be normal.” There were a lot
of guitar players, a lot of coffeehouses to hear them, and a
lot of enthusiasm. Club 47 was the flagship of the fleet. They
hosted a lot of the old-timers, the authentic folk and blues
guys: Flatt & Scruggs, Sleepy John Estes, Mississippi John
Hurt, Doc Watson, Bill Monroe, Maybelle Carter. . . . It was
a little weird to hear Harvard students sitting around
singing about how hard it was working in the coal mines.
We’d hang out after the shows, and they’d show us some
tricks, maybe we’d show them some tricks. Then there’d
usually be after-parties.
Q. What were those like?
A. A lot of creative people hanging out, ingesting various
substances, playing songs. Very often it was the old-timer
who was the star of the party. We’d all gather around trying
to steal some chords. I remember Dylan being at one of
these parties; he might’ve been there with [Joan] Baez, I’m
not sure. The New York folks would come up from time to
time, and Cambridge folks would go down to New York.
Q. How did the New York and Cambridge scenes differ?
A. The New York scene was much more professionally
oriented; everyone wanted record deals, managers. The
Cambridge scene was really talented amateurs; a lot of us
had jobs already. We were just playing for the love of the
music.

"

Q. Were you musical as a kid?

MICHAEL WISEMAN

A. I had to take piano lessons because both my parents
wished they’d taken them. And it was grim. It was no fun for
anyone, least of all the teacher. I quit one day and never
went back. I had an older cousin who taught me how to play
ukulele, and that was fun. I loved the ukulele, and that
turned into the guitar, because I thought the guitar was

more manly. Then one summer [I heard] Josh White. And
Josh White got me into folk music. But when I got to
Cambridge, it was explained to me that Josh White was
commercial. And that was not good.
Q. How did you get into the Cambridge folk scene?
A. I had a radio show on Harvard radio in 1960, called
Balladeers. I went to hootenannies in Boston looking for
people for my show. Then I discovered you could get in for
free if you brought a guitar. Then I discovered you could get
in for free if you brought a guitar case. So I’d put a six-pack
in a guitar case and walk in the door. One night I walked
into the Golden Vanity, and someone said, “Hey, you — get
on stage.” So I borrowed a guitar and got up on stage.
Q. What was your first real gig?
A. A friend of mine asked me to take over his gig at the
Salamander in Boston. I played one set, and the owner said,
“Your services will no longer be required.” I said, “What did
I do wrong? Everyone seemed to like it.” He said, “That’s the
problem. We want them playing checkers and drinking
coffee; you’re supposed to be background.”
Q. How did you get into playing professionally?
A. I had to take a year off from Harvard because I was about
to flunk out. I was spending way too much time at Club 47,
which is either a great thing or a terrible thing, depending
on who’s paying tuition. I [gigged around and] made enough
money to feed myself and pay rent, nothing at all elegant.
But I figured, “OK, I can make a living doing this.” Then I
had to reapply completely to Harvard. That was scary. But I
got back in.
Q. “No Regrets” was one of your first hits.
A. I don’t know that it’s the best song I’ve written, but it’s
the one that happened to be covered by the Walker Brothers
and became a huge hit in England and parts of Europe. A
really big hit. It put my first two kids through college. Then,
25 years later, U2 started using the chorus in some stage
show. I heard an interview with Bono where they asked him
about it, and he said, “Oh yeah, Scott Walker — that guy’s a
genius.”
TOM RUSH
At Cabot Performing Arts Center, Beverly, Friday at 8 p.m..
Tickets $30 to $55. 978-927-3100, www.thecabot.org
At Narrows Center for the Arts, Fall River, Saturday at 8
p.m. Tickets $45, advance $40.
508-324-1926,www.narrowscenter.org
At The River Club Music Hall, Scituate, Sunday at 8 p.m.

Q & A: Tom Rush
bringing new music
to Beverly

By Blake Maddux / beverly@wickedlocal.com
Posted Nov. 4, 2015 at 12:17 PM
BEVERLY Tom Rush is both a local legend and, in the
words of James Taylor, “a real national treasure."
Born in Portsmouth, N.H., and educated at Harvard
University, Rush was one of the early purveyors of the
singer-songwriter genre. As a superb interpreter of other
people's songs, Rush recorded compositions by Taylor, Joni
Mitchell and Jackson Browne before any of them were
well-known themselves.
Although he resided in Wyoming and California for some
time, Rush now, once again, lives in his native New
England. Now 74, he remains professionally active and
maintains the website tomrush.com, from which fans can
subscribe to his newsletter, view photos from the 1960s to
the present, and get the answers to a multitude of frequently
asked questions.
Rush spoke to the Beverly Citizen by phone from his home
in a suburb west of Boston in advance of his Nov. 6
performance at The Cabot Performing Arts Center.
Q: Was becoming a folk singer or a musician of any sort the
plan when you enrolled at Harvard University?
A: No, not really. I didn’t have a plan. I was an English
major. I wanted to be a marine biologist, but the
introductory biology course at Harvard was really an
atrocity. In fact, they abolished it the year after I took it.
They finally shut it down, but it just killed all of my
enthusiasm for biology, and so I didn’t know what to do.
The father of a friend of mine said that an English
background is good for about anything, so I signed up for
English lit. I graduated not knowing quite what to do with
an English lit degree, but, by that time, I’d made two
albums and people were actually paying me to play the
guitar and sing, which I still find amazing. So I figured,
well, I’ll do this for a while until I figure out what I’m
gonna do. And I’m still figuring out what I’m gonna do.
Fifty years later.

!

Tom Rush will perform at the Cabot Performing Arts
Center on Friday, Nov. 6. COURTESY PHOTO
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Q: So what are you working on while you continue to
ponder that?
A: Well, right now I’m just focused on trying to make a new
album. I’ve done a bunch of writing lately. For some reason,
the muse has been visiting, and I’ve got a bunch of new
songs, some of which I’ll be trying out at Beverly. I think
I’ve got enough new material to make an album entirely of

my own writing, which has never happened before. I don’t
know if that’s even a worthy goal. I’ve never really cared
where the songs came from.

Q: It has also been done by, among others Fairport
Convention, Waylon Jennings, Emmylou Harris and The
Walker Brothers.

A: U2 was using the chorus to “No Regrets” in their shows
for a while to follow a song that Bono had written called
“Sometimes You Can’t Make It On Your Own.” It was a
song about his father. And for some reason he would just
A: Yes, absolutely. I mean, writing is hard work, and I avoid segue into the chorus of “No Regrets.” Apparently he did it
it whenever I can. And when I’m putting together a set list
spontaneously one night on stage and the other guys had to
or an album, I don’t really care who wrote the songs as long follow him. But then they kept it in the show for quite a
as I love the songs and they fit well together. Who wrote
while.
them is really of secondary importance. I do stay away, in
Of course their crowds had no idea what it was or where it
general, from covering well-known songs, although there
came from, but oh well.
are exceptions. On the most recent studio album, I did a
solo acoustic version of “Drift Away,” just because it was so Q: But Bono knew, and that’s what matters, right?
different from the way that “Drift Away” is always done that
A: Well, he actually didn’t. He thought Scott Walker of The
I thought it was worth it.
Walker Brothers wrote the song. I had to get in touch and
Q: Some have described your 1968 LP “The Circle Game” straighten that out. But he was very cordial. We chatted for
as a concept album, which is a term that would later become a bit and he invited us to a party in Phoenix. I met him
closely associated with the progressive rock of the 1970s.
before the show, and he said to come to the party. I had my
Did you mean for it to be one when you recorded it?
boy, who was at the University of Arizona, and my nephew
— two kids with torn jeans and their hats on backwards —
A: I think that it was actually one of the first so-called
and we end up at this very posh party at a very posh hotel. It
concept albums. Somewhere on the back of the album
was cool. The Edge came down at about two in the
jacket, it says, “Concept: Tom Rush.” In my mind, the
morning, plopped himself down between these two kids and
concept of the album was a sequence of songs that’s the
actually had a conversation with them for about 40 minutes.
evolution of a love affair. In the first song, Joni’s “Tin
Angel,” “she found someone to love today.” And at the end That impressed me. He was actually asking them questions
of the album is my “No Regrets,” where they’ve broken up. and listening to the answers.
Q: Other than a few of the new songs that you mentioned
Q: What attracted you to the work of Joni Mitchell, James
earlier, what can the crowd at The Cabot in Beverly expect?
Taylor and Jackson Browne so much that your recorded
compositions by all three?
A: I plan to have a whole lot of fun. I’ve got a young guy
A: What attracted me is really hard to define, but I’ve heard with me named Matt Nakoa. He’s quite brilliant. He’s
it described as “the goose bump factor.” If a song gives you playing keyboards behind me and singing harmonies. And
goose bumps, that’s an indication that you should pay close he’ll be doing a couple of songs on his own, as well. He’s a
very talented guy and my audience loves him. I’m starting
attention to it.
to get jealous actually!
Q: Did anything inspire the longer, curlier hair and what
would become your trademark mustache that we see on the He’s a brilliant accompanist as well as being a great writer
1970s album covers but that you did not have in the 1960s? and performer in his own right.
Q: Fill in the blank: I wish that I were half the singerA: I lined up my first few albums, and they looked like
songwriter that ________ is.
different people. There’s no continuity visually. So I
figured, well, maybe a mustache will stabilize things, and
A: (laughs) Uh ... Willie Nelson. I mean, there are so many:
that’s why the mustache came along. And the hair got long Paul Simon, Willie Nelson, James [Taylor] of course, Joni
and the hair got short. And then the hair got white. That was [Mitchell], on and on and on. There’s some real brilliance
kind of scary.
out there. Carole King is another, of course. I’ve got a long
Q: Having covered other people’s songs, you subsequently list of songwriting heroes.
had people cover yours. Were there any artists with whom
IF YOU GO
you were not familiar until they did?
What: Tom Rush in concert
Have you always found it equally challenging and
rewarding to record and sing other people’s songs as you
have to write your own?

Where: The Cabot Performing Arts Center, 286 Cabot St.,
There was a band called Ultravox. [Lead singer] Midge Ure Beverly
did “No Regrets” on a solo album. And there was a hip-hop
When: Friday, Nov. 6, 8 p.m. (doors open at 7 p.m.)
group called Quartzlock that did a hip-hop version of “No
Regrets” that I did not recognize when somebody played it Cost: Tickets are $30-$55; available at http://thecabot.org
for me. So yeah, there have been some interesting readings.
More information: 978-927-3100 or info@TheCabot.org

A Very Musical
Caucus

Watch segment here:

Thursday, November 5, 2015

https://www.youtube.com/watch?
v=dV8L0np2OhA

Greater Boston with Jim Braude

By WGBH NEWS
A very musical caucus. Musicians Larry Watson
(@lwatson44605229), Danielle Miraglia
(@dmiraglia) and the legendary Tom Rush
(@tomrushmusic) talk music and politics.

400 FOLK REVIVALS
Program:
Folk Revival
Host:
Nick Noble
Date:
Thursday, November 5, 2015 - 7:00pm
Join us as we celebrate Nick Noble's 400th show
as host of THE FOLK REVIVAL. Joining Nick
live in the studio will be the legendary Tom
Rush, as well as local artists Jason & Sarah
Eslick, Stephen Hebert, and Chris Kent. Lots of
great music, including folk songs from the original
folk revival period and new tracks from Hoot n'
Holler, just to name a few!
Tom Rush was interviewed and performed live on
Folk Revival with host Nick Noble. The Cabot
Theatre was mentioned many times during this
hour and a pair of tickets were given away.

Tom Rush
Interview with Aurelia Nelson
air date Sunday, November 1

Tom Rush Live
Interview with Dean Johnson
45 minutes Sunday, November 1, 9:15 PM

Tom Rush LIVE interview with Eli Polonsky
Tuesday, November 3, 1:30 PM - 2:00 PM

Tom Rush Interview with Kevin Tocci
Monday, November 2, 9:30 AM

By Peter Chianca
Posted Nov. 30, 2015 at 8:51 AM
Updated Nov 30, 2015 at 9:35 AM

The legendary
Darlene Love preps
Christmas show for
Beverly
After 50-plus years in the music business, not
only is Darlene Love still standing -- she’s
thriving.

BEVERLY If you’ve paid any attention to pop music over
the last five decades, you probably know the 1962 No. 1 hit
“He’s A Rebel.” What you may not know is that Darlene
Love was the lead singer on that track -- because when it
was released, producer Phil Spector credited it to The
Crystals, a group Love had never even met.
“It’s so funny, because people don’t realize a lot of that was
going on during those times,” says Love today. “It was just
that Phil Spector became such a great producer in the
business he got singled out, because he was so nasty the
way he did it.”
Love has seen pretty much all the nastiness the music
business could throw at her during her 50-plus years in the
industry. But not only is she still standing, at 74 years old
she’s thriving: Her new album, “Introducing Darlene Love,”
is receiving spectacular reviews, and crowds are scooping
up tickets for her upcoming Christmas tour, which stops at
The Cabot in Beverly Dec. 13.
Love, who also scored a Top 20 hit with the Crystalscredited "He's Sure the Boy I Love,” may be best known
today for her appearances on David Letterman: Her annual
rendition of “Christmas (Baby Please Come Home)” from
1963’s “A Christmas Gift For You From Phil Spector” was a
holiday highlight every year, from her first appearance in
1986 right up through 2014, her final stop there before
Letterman’s retirement.
That track was actually credited to Love on the album,
along with renditions of classics like “White Christmas” and
“Marshmallow World.” But during those days working for
Spector as both a lead vocalist and a prolific background
singer — often with her group The Blossoms — song
credits were, at best, fluid.

!
Rock and Roll Hall of Fame member Darlene
Love brings her holiday show to Beverly Dec.
13. AP Photo / Stephen Chernin/Invision
RELATED CONTENT
• Darlene Love on Phil Spector
• REVIEW: A rousing ‘Introducing Darlene Love’

With “He’s A Rebel,” Spector didn’t tell Love he was
releasing it as a Crystals song rather than crediting it to its
actual singer — in fact, “He didn’t even tell The Crystals!”
says Love. "The Crystals didn’t know that record was
coming out, I didn’t know that record was coming out — it
was a slap in the face on both sides, mine and theirs.
“They had to try to explain their new record that they knew
nothing about,” she says, recalling stories about The
Crystals having to learn it on the road so they could sing it
for audiences that had heard it on the radio. “It was their
No. 1 hit record that they had nothing to do with.”
Some of the challenges Love faced in a ruthless industry
were documented in the Oscar-winning 2013 documentary
“20 Feet From Stardom,” which traced the careers of some

of music’s most accomplished background singers and their “So we did a revamp on everything, along with the new
struggles to make it into the spotlight.
songs,” she says. “It’s just a joy to sing these songs once a
year that everybody knows, and sings along with me!”
That film — and Love’s spontaneous rendition of the gospel Those songs from “A Christmas Gift For You” are literally a
hymn "His Eye Is On The Sparrow” on the Oscars stage
gift that keeps on giving — they’re more popular than ever
when it won — helped bring her back into the public eye
more than 50 years after their initial release. “The Christmas
and jump started what became “Introducing Darlene Love.” album is clean, it’s a classic,” says Love. “And I never knew
it when we were doing those songs, but when you listen to
‘A great record’
them on the radio today, they sound just as fresh as anything
Love gives much of the credit for the new album to
else that’s out there.”
producer and longtime friend Steven Van Zandt, a member
of Bruce Springsteen’s E Street Band and founder of
“Christmas (Baby Please Come Home)” — the only only
Wicked Cool Records.
original song on that album, written by Ellie Greenwich and
Jeff Barry, along with Spector — in particular has become
“Steven had always said that he wanted to record me [but]
an unabashed classic, named in 2010 by Rolling Stone as
the time was never right,” recalls Love. “So two years ago, the greatest rock ’n’ roll Christmas song of all time.
we were working at BB King’s in New York City and Stevie
came to the show and he said, ‘Well, what are you guys
Love acknowledges that her decision not to perform the
doing tomorrow?’ We said, ‘Oh nothing, we have a day off.’ song on any other late-night shows following Letterman’s
He said, ‘No you don’t, we’re going into the studio.’”
retirement might be tough on fans. “I know just from the
Van Zandt — who described Love to the New York Times
hundreds of people that asked me on email and on my
last year as “the greatest singer in the world” — brought
Facebook page, ‘When are you going to do the Christmas
more than his expertise to the sessions: He procured original song on David Letterman?’ So it’s going to be a little lull in
songs from world-class songwriters like Springsteen, Elvis a lot of people’s lives,” she says. “But now they just have to
Costello and Jimmy Webb, gathered a bevy of talented
come out and hear me sing it in person!”
musicians, and also opened his wallet.
Love’s concert will also include 1960s classics and songs
“That was a great thing for me because, you know, record
from her new album, including some of the buoyant gospel
companies are kind of stingy,” says Love. “They don’t want numbers that are a highlight of the collection — and that
to put out that money to do a record, so Stevie just said,
reflect Love’s own feelings about her faith.
‘Look, I’m gonna bankroll it.’”
“I think after over 50 years in the music business, if I didn’t
Listening to “Introducing Darlene Love” — a cheeky title
have faith in God, and in the word of God, I would not be in
meant to finally reclaim the credit that Love didn’t get back this business, because I think it’s too hard,” she says. “We
in the ’60s — it’s clear it was money well spent. She sounds love the music, but all the other things that go along with
like she’s having the time of her life, and her soulful,
being in this business … It’s an uphill journey at all times.
booming vocals are, amazingly, just as rich as they were in
1962.
“So I have to put my faith in something other than man.
Because listen, the world is going to pot!,” she says,
“Stevie found some great musicians,” Love says. “And the laughing. “Literally!”
idea is to do a record that you want to do that they love also
— even the musicians. They have to want to do it and love Peter Chianca is the author of "Glory Days: Springsteen's
it, really deep down, and I think that came out on the album Greatest Albums." Follow him on Twitter at @pchianca.
— Stevie’s love for the music, the band’s love for the
music, and my desire to do another brand new, fresh album IF YOU GO
that the public and new fans would
WHAT: Rocking the Holidays with Darlene Love
“I’m just hoping that everyone will play it and listen — give WHEN: Sunday, Dec. 13, 6 p.m.
it a chance!” says Love. “It’s a great record.”
WHERE: The Cabot, 286 Cabot St., Beverly
Back on stage
TICKETS: Visit thecabot.org or call 978-927-3100; tickets
Love also credits Van Zandt for helping revamp the stage
start at $35.
show that she’ll be bringing to Beverly Dec. 13, part of a
holiday tour that kicked off Nov. 20 in Virginia and will
make 21 stops around the U.S. and Canada.
“What’s been great is that Steve Van Zandt has really helped
me put my new show together ... He freshened up all the
Christmas songs,” says Love. “They still sound the same,
but they’re fresher — the attitude of the music is fresher.

Holiday pop
music picks

THE 11TH ANNUAL BOSTON CHRISTMAS
CAVALCADE FOR THE HOMELESS WITH
THE CHANDLER TRAVIS PHILHARMONIC
This yearly benefit for the Somerville Homeless
Coalition features, true to its name, a parade of Bay
State favorites making a joyful noise including
organizers the Chandler Travis Philharmonic, Jenny
Dee, Patty Larkin, Vance Gilbert, Sarah Borges, and
many more. 8 p.m., Dec. 10. Johnny D’s. Tickets: $25.
617-776-2004. www.johnnyds.com. (SR)
SWEETBACK SISTERS COUNTRY
CHRISTMAS SING-A-LONG SPECTACULAR
Emily Miller and Zara Bode aren’t actual siblings but
endeavor to conjure that family feel in a set of seasonal
favorites that encourages hearty audience
participation. 8 p.m. Dec. 11. Club Passim. Tickets:
$20. 617-492-7679. www.clubpassim.org (SR)
DARLENE LOVE Who better than the woman who
sang the definitive version of “Christmas (Baby Please
Come Home)” to help celebrate the holidays? The
Rock and Roll Hall of Fame legend and “20 Feet From
Stardom” star — who has performed on hundreds of
recordings — has pipes worth heading up to Beverly to
hear. 6 p.m. Dec. 13. The Cabot, Beverly. Tickets: $35$55. 978-927-3100. www.thecabot.org (SR)

"

DEBEE TLUMACKI FOR THE BOSTON GLOBE
India Arie will celebrate her new Christmas
album when she comes to the Wilbur.
By James Reed and Sarah Rodman
GLOBE STAFF NOVEMBER 21, 2015

INDIA ARIE The earthy R&B songstress celebrates
her new album, “Christmas With Friends,” which finds
her collaborating with buddies like Joe Sample,
Brandy, Michael McDonald, and Tori Kelly. We aren’t
sure if any of those folks will pop up, but Arie will
bring the spirit. 8 p.m. Dec. 13. Wilbur Theatre.
Tickets: $40-50. 800-745-3000.
www.ticketmaster.com (SR)

THE DEPUE BROTHERS This all-star
collaboration of pickers — which finds the classically
THE AIMEE MANN & TED LEO CHRISTMAS
minded brothers collaborating with world-class
SHOW Among those who are along for the yuletide
bluegrass and jazz players — hope to spice up the
ride with the duo this year are singer-songwriters
season with a mash-up they are dubbing “A Magical
Jonathan Coulton and Liz Phair. Mann has been doing Grassical Christmas.” 8 p.m. Dec. 19. The Cabot,
these holiday shows for some time and they are always Beverly. Tickets: $29-$49. 978-927-3100.
a fun mix of seasonal and original songs, comedy, and www.thecabot.org (SR)
good cheer. 8 p.m. Dec. 9. Wilbur Theatre. Tickets:
$35-$45. 800-745-3000. www.ticketmaster.com
(SARAH RODMAN)
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Darlene Love to
perform Christmas
show at The Cabot

!
Darlene Love will perform at The Cabot 6 p.m. Dec. 13.
Courtesy Photo
Posted Oct. 28, 2015 at 2:01 AM
Updated Oct 28, 2015 at 1:46 PM
AMESBURY Rock-and-Roll Hall of Fame inductee
Darlene Love will perform her Christmas show 6 p.m. Dec.
13 at The Cabot, 286 Cabot St., Beverly.
Love has performed “Christmas (Baby Please Come
Home)” for 30 seasons on Late Night with David
Letterman, and this year, she will go to Beverly for a
Boston-area performance.
Love was inducted into the Rock-and-Roll Hall of Fame in
2011 and was featured in “20 Feet From Stardom,” which
won an Academy Award in 2014.
Love celebrated her 74th birthday in July and has released
her first full-length original album in 27 years, titled

“Introducing Darlene Love.”
Tickets: $35 to $55. For information and tickets:
978-927-3100; info@thecabot.org; thecabot.org.

WOOD MEDIA

DARLENE LOVE
PERFORMS AT THE
CABOT TONIGHT!
12/13/2015

!

with a cheering ovation lead by the wildly applauding
Bill Murray.
Darlene, who celebrated her 74th birthday in July, is
killing it! She is touring non-stop, appearing on late
night TV and she has a hot new CD produced by
Steven Van Zandt, the guitarist and member of Bruce
Springsteen's E Street Band. Titled Introducing
Darlene Love, the disc was released this fall via Sony/
Columbia/Wicked Cool Records. The disc has been
greeted with sensational critical reaction and
numerous TV presentations.
Introducing Darlene Love marks the first new, fulllength album of original pop songs in 27 years from
the renowned vocalist, who has achieved legendary
status for her enduring work with Phil Spector and as
one of the most prolific backup singers of all time.
Now, with the spirited Love deservedly back in center
spotlight, the album is being welcomed to worldwide
acclaim: "Girl group royal takes back her throne,"
heralded Rolling Stone, "Love comes at it like a
wrecking ball, husky alto thrillingly intact; "A stunning
collection of vibrant, dramatic rock anthems and R&B
workouts?' wrote Entertainment Weekly; "Love singing
at maximum intensity" noted the L.A. Times, with the
above-mentioned NY Daily News praising the album
as a "'soaring work" and revealing that "Love has lost
none of her talents and has never sounded more
unsinkable." Electric Review proclaims, "if you're too
young to have experienced first-hand the excitement
that came with hearing a new Darlene Love song ache
through the jukebox or car radio, Introducing Darlene
Love will cast you back to a place of innocence and
faith, shepherding you back to a time when people
gathered in the misty fields, steadfastly holding to the
belief that music was about to change the world."

Tonight at 6pm is the legendary fabulous, fashionplated, effervescent, Rock & Roll Hall of Fame
inductee and "Twenty Feet From Stardom"
powerhouse star, DARLENE LOVE. Darlene will visit
Story Covered by: Mark Allen Wood
Beverly's Historic Cabot Theatre to bring the North
Wood Media Staff Writer
Shore some holiday Cheer. Darlene has performed on
The Late Show with David Letterman for over 25
years celebrating christmas with her famous hit "Baby
Please Come Home". Now you can come home to
Beverly and celebrate with her. Tickets start at $55.00,
$45.00 and $35.00 and are on sale now at the Cabot
Box Office, at http://thecabot.org/event.cfm?
id=225006&cart or by calling 978-927-3100. For more
information,email: info@TheCabot.org. The Cabot is
located at 286 Cabot Street, in scenic Beverly,
Massachusetts; the theatre is wheelchair accessible
and has beer, wine and prosecco available in the
theatre lobby.
Darlene love was inducted into the Rock and Roll Hall
of Fame in 2011 and she was featured in "20 Feet
From Stardom" in 2013. In 2014, that documentary
won an Academy Award and Darlene was featured
from the Dolby Theater stage on the Academy Awards
Show. As she raised the Oscar, the entire house stood

Love Rocked the
Holidays in Style
for Beverly!
Darlene Love performed a sold
out show on Cabot Street in
Beverly!
Beverly, MA
By MARK ALLEN WOOD (Open Post)
December 14, 2015

Last night at the Historic Cabot Theatre in Beverly,
Massachusetts, Music Sensation and Rock and Roll Hall of
Famer Darlene Love sold out a show of well over 800 fans
to celebrate the holidays in only a way she could Darlene
took the stage just a little bit after 6 and the moment she
took the stage the crowd roar with excitement.

Darlene brought her hit touring show Rock the Holidays with
Darlene Love to Beverly, of which this show is her only
Boston area performance this year. Darlene Love was
inducted into the Rock and Roll Hall of Fame in 2011 and
she was featured in “20 Feet From Stardom” in 2013. In
2014, that documentary won an Academy Award and
Darlene was featured from the Dolby Theater stage on the
Academy Awards Show. As she raised the Oscar, the entire
house stood with a cheering ovation lead by the wildly
applauding Bill Murray.
The crowd in Beverly got to hear many hits that Darlene has
become famous for including her version of Marshmallow
World” and David Letterman’s favorite Christmas song
“Baby Please Come Home”. The show also featured
Darlene signing version of Joan Jett songs and Bruce
Springsteen. From the moment she took the stage she was
so pleased with the response of the crowd she told the sold
out crowd that she couldn’t wait to come back in 2016.
Also during the duration of the show the crowd got to hear
many stories of Darlene’s upbringing in the musical world
and how she got to work with many celebrities including
Elvis The Blossoms, The Crystals, Bob B. Soxx & The Blue
Jeans. Also she brings up many memories about working
with convicted murder Phil Spector who back in the 1960’s
was a legendary music producer. Darlene talked about how
he tried to take many of her hits and give them to someone
else to sing and she would have to do backup. However
now Darlene looks at those days in the past and says Phil
got what he had coming to him and I am still making
royalties on his hits so it all works out in the end.
Darlene’s performance cannot however be done without her
amazing band which features talents who play procession
and bass to the drums and the saxophone. Plus the crowd
also get to hear the voice of her backup singers who at one
point during the show Darlene left the stage to let them
showcase their talents which is very humble of her to do.
The crowd roared as her backup male singer sang one of
the most amazing versions of “O’ Holy Night” that honestly
as writing this that I have ever heard. Darlene informed the
crowd that he was the choir director at her church but
“There wouldn’t be enough room in her church for all of us
to come here him sign at once, but we would have to take
turns coming on down to New York”
Darlene made this show very memorable and put the newly
established Cabot Theatre on the map once again as a
premier house for entertainment. As a writer who has been
to many concerts and events I honestly feel that his
performance has to be the best show that I have ever
attended and I could spend an entire day listening to
Darlene sing as it is just one of the most amazing voices
that I’ve ever heard. I recommend that if Darlene is coming
to your town or when tickets go on sale for the 2016 show
you get your tickets early because this is a show that will be
talked about for many years to come. Beverly’s
performance game was stepped up last night by all the

great staff at The Cabot and I cannot wait to see where we
go from here.
Mark Allen Wood
Wood Media Staff Writer

After A Lifetime In
Music, Darlene Love
Finally Gets Her Due

acclaimed album “Introducing Darlene Love” came out this
fall.

December 10, 2015

Guest

Radio Boston

Darlene Love, singer, Rock ‘n’ Roll Hall of Fame inductee.
Her new album is “Introducing Darlene Love.” She tweets
@darlenelovesing.

After A Lifetime In Music, Darlene
Love Finally Gets Her Due
0:00 / 13:34

Darlene Love will be performing a Christmas show Sunday
Dec. 13 at The Cabot in Beverly.

More
Rolling Stone: Darlene Love: Let Love Rule
“Her roof-raising voice was the lead instrument on some of
Phil Spector’s most glorious Wall of Sound creations (‘He’s a
Rebel,’ ‘He’s Sure the Boy I Love’). She’s also heard wailing
in the background on timeless hits like the Ronettes’ ‘Be My
Baby’ and the Righteous Brothers’ ‘You’ve Lost That Lovin’
Feeling.’ But the name Darlene Love is rarely on the liner
notes of those records. ‘Her name sounds familiar, but can
you identify the songs?’ says longtime supporter Steven Van
Zandt. ‘It’s one of those strange things.'”
WBUR: Allow Her To Reintroduce Herself: A Moment
With Darlene Love
“As an album title, Introducing Darlene Love sounds like a
throwback, in the spirit of Here’s Little Richard or Meet the
Beatles. In fact, it’s something closer to a joke: The woman
behind these songs has been making music for 50 years, and
it only took a few decades for people to learn her name.”

!

WBUR: Review: Darlene Love, ‘Introducing Darlene Love’
“Darlene Love is irrepressible. When the 73-year-old voice
of 1960s girl-group primary texts like ‘He’s A Rebel’ and
‘Christmas (Baby Please Come Home)’ accepted the 2013
It’s that time of year, where you may be hearing the song
Academy Award for the background-singer documentary 20
“Christmas (Baby Please Come Home)” on your radio, in the Feet From Stardom, in which she starred, she stole the
grocery store, at the mall — the song was recorded over 50
moment from director Morgan Neville by singing the gospel
years ago for the album, “A Christmas Gift for You from Phil classic “His Eye Is On The Sparrow” at the top of her lungs.”
Spector” by the one and only Darlene Love, who was just a
teenager at the time.
Listen Here: http://radioboston.wbur.org/2015/12/10/
darlene-love
What followed was a long, sometimes winding, sometimes
heartbreaking journey back to performing, but now Darlene
Love is getting her due.
She was inducted into the Rock ‘n’ Roll Hall of Fame in
2011, she played a huge role in the Oscar-winning 2013
documentary “20 Feet from Stardom” and her critically

Darlene Love will be performing at The Cabot in
Beverly Dec. 13. (Courtesy Sue Auclair)

By Peter Chianca
pchianca@wickedlocal.com
Posted Dec. 14, 2015 at 10:42 AM
Updated at 11:42 AM

REVIEW: Beverly
loves Darlene
Love at the Cabot
Darlene Love played the Cabot Theatre in Beverly
Sunday night, and to say that the legendary singer
hasn’t lost any of her vocal power or passion would be
an understatement.Darlene Love wowed the audience
at the Cabot Theatre in Beverly Sunday night.

Wicked Local Photo / Rocco Coviello,
roccosphototavern.com

BEVERLY “Goosebumps,” says Wikipedia, are “the bumps
on your skin caused by strong emotions such as pleasure,
euphoria, awe or admiration.” Judging from the reaction of
those gathered at The Cabot Theatre in Beverly Sunday
night, a secondary definition could be “a regular occurrence
among audience members at a Darlene Love show.”
To say that at age 74 the legendary singer and member of
the Rock and Roll Hall of Fame hasn’t lost any of her vocal
power or passion would be an understatement. Resplendent
in sparkly pants and three-inch heels (at an age where no
one would have faulted her for wearing flats), Love bobbed
and weaved through several hours of high-energy classics,
Christmas tunes and tracks from her new album,
“Introducing Darlene Love.”
And she did so like a woman half
her age, hitting every high note
and imbuing every crescendo with
rich emotion. How she does it I
have no idea, but I’ll have what
she’s having.
Love made it clear right off the bat
that this was no oldies concert -seven of the nine songs in the first
set came from “Introducing
Darlene Love,” an album of which
she’s clearly and justifiably proud.
The show kicked off with the
album’s opener, “Among the
Believers,” a propulsive prayer for
a better world that set the tone for
the night. Written by the album’s
producer, E Street Band member
Steven Van Zandt, it marked the
first of many times Love namechecked her collaborator and close
friend, whose stamp on these
lushly orchestrated, horn-laden
pop numbers was apparent
throughout the show.
It’s hard to imagine that anyone who doesn’t have the new
album wouldn’t want it after hearing Love’s selections
Sunday night, in particular Elvis Costello’s sha-la-la-riffic
“Forbidden Nights” and Joan Jett’s fiery “Little Liar,” the
album’s rockingest track, featuring a searing guitar solo
from Marc Ribler. The first set’s highlight, though, was
probably Jimmy Webb’s soaring, gospel-tinged “Who
Under Heaven,” featuring a throbbing interlude by her band
and a spectacular, emotive climax by Love and her terrific
backup singers.

to overestimate the wave of joy that enveloped the Cabot
when Love launched into the first bars of “Marshmallow
World,” one of her contributions to 1963’s classic “A
Christmas Gift For You From Phil Spector.” The other, Van
Zandt’s “All Alone On Christmas” from the soundtrack to
“Home Alone 2,” taps the same wall-of-sound vein and
ended the first set on an appropriately festive high note.
It was the second set, though, where Love got into the heart
of her early career. “He’s Sure The Boy I Love” and “He’s
A Rebel” both sounded just as vibrant as they did 50 years
ago, and “(Today I Met) The Boy I’m Gonna Marry,” a song
Love said she’d sung at innumerable weddings over the
years -- “I didn’t sing it at my godchild’s bar mitzvah, but I
would have if they’d asked me to”
-- was a swaying pleasure.
Almost as entertaining as the
songs were Love’s between-song
stories about her early recording
career with Phil Spector, who
famously gave credit for Love’s
vocals to other artists and is
currently serving jail time for a
2003 homicide. “Every song I
recorded with Phil Spector has a
story,” she said, adding that given
how things worked out, she
doesn’t hold any grudges. “Look
where I am, and look where he
is!”
Love kept the Beverly crowd
clapping as she powered through
“Wait ‘Til My Bobby Gets Home”
right into “Da Doo Ron Ron,”
turning the latter into a glorious
singalong. And she brought her
singers to the front of the stage to
join her for a stunning rendition of
Walter Hawkin’s “Marvelous,” a
touching and ultimately explosive gospel in the truest sense
of the word, with Love literally holding onto her musical
companions as she praised the Lord for ”setting my feet on
solid ground.”

By the time the set closed with Tina Turner’s “River Deep,
Mountain High” -- a song Spector led her to believe she’d
be recording, not Turner, Love explained -- it’s safe to say
the crowd couldn’t have asked for much more. But of
course there was one song she saved for the encore this
December night: “David Letterman’s favorite Christmas
song,” “Christmas (Baby Please Come Home).” For anyone
The two first-set numbers that didn’t come from the new
who grew up hearing that song every year -- and for the last
album were both of the Christmas variety, and it would hard 30 years on Letterman’s late-night shows -- hearing Love’s

pitch-perfect rendition in person was definitely bucket-list
territory.
My only quibble on the night might be that the new material
forced out some other Christmas classics, like Love’s
famous takes on “White Christmas” and “Winter
Wonderland” -- but that didn’t stop the Cabot crowd from
leaving on a good-cheer high.
Love says she’ll be back next
year, so mark your calendar
now: It’s a must-see.
Love didn’t have an opening
act, but her second set started
with a lovely “Have Yourself A
Merry Little Christmas” by her
three spectacular backup singers
-- Ula Hedwig, Lakeithsha
Williams and Milton Vann -followed by a superb version of
“Oh Holy Night” with Vann
singing lead, marking maybe
one of the only times a backup
singer has received a standing
ovation.
SETLIST:
Among The Believers
Love Kept Us Foolin’ Around
Sweet Freedom
Just Another Lonely Mile
Forbidden Nights
Little Liar
Marshmallow World
Who Under Heaven
All Alone at Christmas
[Intermission]
Have Yourself A Merry Little Christmas (Ula Hedwig,
Lakeithsha Williams and Milton Vann)
Oh Holy Night (Milton Vann)
He’s Sure The Boy I Love
He’s A Rebel
Today I Met The Boy I’m Gonna Marry
Wait ‘Til My Bobby Gets Home
Da Doo Ron Ron
Night Closing In
Marvelous
River Deep Mountain High
Christmas (Baby Please Come Home)
Follow Peter Chianca on Twitter at @pchianca.

didn’t actually appear), one of the quintessential teen melodramas.
And she got to sing the two best songs on Spector’s 1963
Christmas album, “Marshmallow World” and “Christmas (Baby
Please Come Home)”—the latter a perennial contender for the
best rock & roll Christmas song. David Letterman obviously
thought so, having Love perform the song annually on his show
for more than two decades.

Fuse Music Review:
Singer Darlene Love —
At 74 She is Just Getting
Started
What came through strongest was Darlene Love’s pride in
having a new album out and a comeback underway.

That song was the finale of her Cabot show, which included a few
Christmas songs, a bunch of Spector oldies, and a surprising
amount of new material. It would be an exaggeration to say that
her voice is absolutely intact after 50 years—she’s lost a bit of
upper range, and “Christmas” had to be dropped a couple keys—
but it’s impressively close, and she still belts it out forcefully.
Toward show’s end she aired another gripe concerning Spector:
He’d earmarked Love to be the lead singer on “River Deep—
Mountain High,” arguably his greatest production of all; but when
she turned up at the studio she found Tina Turner there instead (“I
knew she wasn’t there to sing background,” Love noted). She then
reclaimed the song by singing a full-throttle version; something
that Turner, who largely retired after a 2008 tour, hasn’t been able
to do in years.
It was also the rare show by a veteran artist that focused on new
material—a dozen songs’ worth, nearly the entirety of her recent
comeback album Introducing Darlene Love (released in
September on CBS). Produced by Springsteen guitarist and
garage-rock honcho Little Steven Van Zandt, the album gives her
the royal treatment, with custom-written songs by Bruce
Springsteen, Elvis Costello, Jim Webb, and others. Everyone
stepped up well for the occasion: Webb’s “Who Under Heaven”
plays like a sequel to his own “MacArthur Park” (complete with
long instrumental interlude); Costello’s “Forbidden Nights” is the
kind of sparkling pop song he’s largely stopped writing for
himself. As for Springsteen, he never needed any excuses to do a
Spector homage; his song “Night Closing In” could have fit
equally comfortably on a 1963 Spector single or on The River.
Each of these songs references the Spector Wall of Sound, and she
had a big enough band onstage to pull it off.
Unlike her ‘60s bad-girl counterpart Ronnie Spector, Love always
had more of a wholesome image—hence a couple of gospel songs
in Sunday’s set. What came through strongest was her pride in
having a new album out and a comeback underway; she even
promised a few times to be back next year. It’s a kick to see a 74year-old artist who really believes she’s just getting started—
especially when she just might be right.

!

By Brett Milano
There are a few good reasons to love Darlene Love. Everybody
appreciates a survivor, and Love not only survived working in the
‘60s with the volatile Phil Spector, but a few decades’ worth of
lean years afterward. Along with her still-mighty voice, Sunday’s
sold-out show at Beverly’s Cabot Theater displayed the
underlying toughness that’s kept her in the game. As she
mentioned a few times, she successfully sued Spector to get
royalties on a number of records where she’d sung uncredited.
“Phil was mad about that,” she noted. “But look where I am now,
and look where he is.”
But whatever you think of Spector (who is now serving time on a
murder charge), he and Love made some real art together. Love
was the voice on “He’s a Rebel” (credited to the Crystals, who

Brett Milano has been covering music in Boston for decades, and
is the author of Vinyl Junkies: Adventures in Record Collecting
(St. Martins, 2001) and The Sound of Our Town: A History of
Boston Rock & Roll (Commonwealth Editions, 2007). He recently
returned from New Orleans where he was editor of the music and
culture magazine OffBeat. His latest book is Don’t All Thank Me
At Once (125 Records), a biography of the unsung pop genius
Scott Miller, who led the bands Game Theory and The Loud
Family.

Darlene Love 2014 Christmas (Baby,
Please Come Home) The Late Show David
Letterman
Arts,
Culture
& Media

For Darlene Love, a
Christmas without
David Letterman?
PRI's The World
December 14, 2015 · 5:15 PM EST
By April Peavey (follow)

Maybe Darlene Love should sing her Christmas
anthem on David Letterman's front lawn this year?
The 60s singing legend jokingly mentioned that
possibility at the end of her Christmas show on
Sunday night.
For 28 years, Love had performed her signature
"Christmas (Baby Please Come Home)" on David
Letterman's late night show, which ended its run in
May.
"I'm laughing because I just got a text message from
one of the musicians on the show and they went, 'what
are we going to do this year? We can't do the
Christmas show.' So it really became, people would
stop me on the street and they'd use David's line
where he said, 'Christmas doesn't start until he hears
Darlene Love sing that song,'" Love said in an inteview
before that show Sunday at The Cabot Theater in
Beverly, Massachusetts.
Love, 74, still performs her 1963 song at concerts
around the country, including yearly gigs in New York.
Diehard fans know it and some come to her shows,
she said, singing out one regular who comes from
Japan.
"She doesn't
even speak
that great
English, but
she comes
over every
year ... to see
me do my
Christmas
show." Love
continues,
"We have
some people
that come in
every year
from London
just to see the
show."
Love hopes to
bring her
Christmas
show beyond US borders, "Believe me when I tell you
it eventually will. Then I won't be able to come home
anymore, I'll be doing it all overseas."

"Marshmellow World," "Winter Wonderland" and her
She spent decades as one of the most in-demand and soon-to-be Christmas classic.
influential backup singers in rock and roll.
The song was written by Ellie Greenwich, Jeff Barry
and Phil Spector. After the record's initial release in
"I've been overseas many times, but not as Darlene
'63, Spector kept the LP in print and kept re-releasing
Love; as a backup singer with Tom Jones, Dionne
it. In fact, The Beatles label, Apple Records, pressed
Warwick and Cher. So you know, they're very savvy in vinyl copies of it in 1972. That really helped with
Europe. They know me, they know my career, they
international sales and today, the album as a whole is
know my singing."
regarded as a classic.
Some may not even be aware that she was hired to be But it was really David Letterman who helped make
backup singer when U2 covered her song back in
"Christmas (Baby Please Come Home)" stand out,
1986. "All parts on the U2 record are done by me. And says Love.
so that became a great thing that people found out I
Letterman's band
leader, Paul
Shaffer, had
known her from
work together on
a Broadway
revue. She then
appeared on the
Letterman show,
and it became an
annual thing.

was the background singer on the U2 record."
U2 - Christmas, Baby Please Come Home
So how did "Christmas (Baby Please Come Home)"
become Darlene Love's holiday staple? It all begins
with Phil Spector. Record producer extraordinaire and
yes, control freak.
In the fall of 1963, Phil Spector gathered singers from
his Wall-of-Sound stable to record one of the first rock
and roll Christmas records. It was released as A
Christmas Gift for You from Phil Spector. The Ronettes
were on it. So too were The Crystals and Bob B. Soxx
& the Blue Jeans. But it was solo artist Darlene Love
who recorded four songs: "White Christmas,"

For Love,
Christmas got
even sweeter in
recent years,
when she won a
share of royalties
from her 1960s
hits and was
featured on the
Oscar-winning
documentary
"Twenty Feet
From Stardom." Now, touring in stilettos, she's singing
not only the Christmas classics but new songs written
for her by Bruce Springteen, Elvis Costello, Jimmy
Webb, Linda Perry and Steven Van Zandt, who
produced her latest, "Introducing Darlene Love."
The turnaround comes after a tough period in which
she was cleaning houses and singing mostly in church
and in retirement homes. Even then, she said, she
knew she wasn't a has-been or a never-was. She
knew, she said, that somehow, some way, she'd be
back.

NAMES

Darlene Love spreads cheer at
Beverly show

Darlene Love performed at the Cabot in Beverly on Sunday.

ERIC ANTONIOU

By Mark Shanahan GLOBE STAFF DECEMBER 15, 2015
Singer Darlene Love was full of good cheer during her sold-out show at the Cabot in Beverly
Sunday. It was billed as a Christmas show, but Love played plenty of other stuff, too, including her

1962 hit “He’s a Rebel,” as well as “Wait ’Til My Bobby Gets Home” and “Da Doo Ron Ron.” The
evening’s holiday selections included — of course — “Christmas (Baby Please Come Home),” which
Love had performed for many years on David Letterman’s show. Before Sunday’s concert, Love, 74,
joined friends and fans at a reception at the nearby Chianti Tuscan Restaurant. Guests included jazz
impresario Fred Taylor, Kevin O’Connor of “This Old House,” and the Cabot’s new executive
director J. Casey Soward.

"

ERIC ANTONIOU

From left: J. Casey Soward, Darlene Love, and Fred Taylor before the concert.
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Sound Ideas

Weekend Ideas
DECEMBER 11, 2015
BY PAUL ROBICHEAU

Saturday with the acclaimed pianist’s hip-hopinformed jazz with bassist Vincente Archer and
drummer Damion Reid. And the Security Project
(anchored by ex-Peter Gabriel drummer Jerry
Marotta and King Crimson touch-guitar virtuoso Trey
Gunn) continues an area swing to recast classic
Gabriel material at Fall Rivers’ Narrows Center for the
Arts on Friday and Tupelo Music Hall in
Londonderry, N.H., on Sunday. Boston art-pop
vocalist Casey Desmond opens both Security Project
dates and lends a dynamic duet in Kate Bush mode.
Saturday brings married soul-folk duo Johnnyswim to
Royale, as Abner Ramirez and Donna Summer’s
daughter Amanda Sudaro share “A Johnnyswim
Christmas” and other favorites. Here’s a Johnnyswim
live clip and here’s a jump to my recent interview.
Mother-son folk duo Madisen Ward and the Mama
Bear share their charms at the Brighton Music Hall.

"

And the weekend rounds out with a rare seasonal
appearance by Rock ‘n’ Roll Hall of Fame inductee
Darlene Love (above), the vocal legend who helped
forge Phil Spector’s Wall of Sound, sang “Christmas
(Baby, Please Come Home)” on David Letterman’s
late show for 30 years, and centered the documentary
“20 Feet From Stardom.” Love will reign Sunday at
Beverly’s historic Cabot Theatre with a full band and
backup singers.

On the heels of Speedy Ortiz's huge Boston Music
Awards showing, the next indie-rockers out of
Northampton who are poised to bend ears in the new
year would be And the Kids, plying Hannah Mohan's
distinctive voice against shifty rhythms and quirky
colorations at Great Scott on Friday. The Robert
Glasper Trio hits Scullers Jazz Club both Friday and

Clint Black, Friday, March 4.
The Jerry Garcia Band featuring Melvin Seals, Sunday,
March 6.

NEWS NOW

Clint Black, Belinda
Carlisle among
slew of new shows
at the Cabot
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Belinda Carlisle, Charlie Daniels and Clint Black are
among the performers who will be featured at Beverly's
Cabot Performing Arts Center in 2016. COURTESY
PHOTOS

BEVERLY Country star Clint Black, '80s icon Belinda
Carlisle, the Charlie Daniels Band, '60s rock legends Felix
Cavaliere and his Rascals. progressive rockers Kansas and
blues master John Mayall are all part of a massive lineup of
performers coming to the Cabot Performing Arts Center in
Beverly during early 2016, the theater announced this
week.
Just added to the schedule are:
The Machine Performs Pink Floyd, Friday, Feb. 5.
Irish-American band Solas, Friday, February 12.
Acoustic folk group Mipso, Saturday, Feb. 13.
Felix Cavaliere and his Rascals, Saturday, Feb. 20.
Celtic band Gaelic Storm, Thursday, Feb. 25.

Mark Farner (formerly of Grand Funk Railroad),
Friday, March 11.
Kansas, Friday, March 25.
John Mayall, Saturday, March 26.
Belinda Carlisle of the Go Go's, Friday, April 15.
Charlie Daniels Band, Friday, April 29.

Plus, with sponsorship from The Lowell Institute, the
Boston Symphony Orchestra will present a free Community
Chamber Concert on Sunday, Feb. 28.
Also on tap for 2016 is a major renovation for the theater.
"We are going to launch 2016 with a bigger stage, beautiful
new first-floor seating and carpeting at The Cabot," said
Executive Director Casey Soward. "The theater will shut
down for the entire month of January to get this work done.
"Our 'buy a seat' campaign has been very successful," noted
Soward. "We raised $130,000 to name 260 seats so far and
we'll get this part of the renovations completed during the
snowy winter month of January so that we can come back
with expanded seating and a better theater experience for
all in February 2016."
Tickets for The Machine, Solas and Gaelic Storm shows are
already on sale. Tickets for all other shows go on sale
Thursday, Dec. 17 at 10 a.m. at the Cabot Box Office, at
thecabot.org or by calling 978-927-3100. For more
information, email: info@TheCabot.org.
The Cabot is located at 286 Cabot St. in Beverly and is
wheelchair accessible. The 1920s-era vaudeville theater has
a full liquor license; drinks are available in the theatre's
orchestra and mezzanine level lobbies.

For Darlene Love, a
Christmas without
David Letterman?
PRI's The World
December 14, 2015 · 5:15 PM EST
By April Peavey (follow)

Darlene Love 2014 Christmas (Baby,
Please Come Home) The Late Show David
Letterman
Maybe Darlene Love should sing her Christmas
anthem on David Letterman's front lawn this year?

"I'm laughing because I just got a text message from
one of the musicians on the show and they went,
'what are we going to do this year? We can't do the
Christmas show.' So it really became, people would
stop me on the street and they'd use David's line
where he said, 'Christmas doesn't start until he hears
Darlene Love sing that song,'" Love said in an
inteview before that show Sunday at The Cabot
Theater in Beverly, Massachusetts.
Love, 74, still performs her 1963 song at concerts
around the country, including yearly gigs in New York.
Diehard fans know it and some come to her shows,
she said, singing out one regular who comes from
Japan.
"She doesn't even speak that great English, but she
comes over every year ... to see me do my Christmas
show." Love continues, "We have some people that
come in every year from London just to see the show."
Love hopes to bring her Christmas show beyond US
borders, "Believe me when I tell you it eventually will.
Then I won't be able to come home anymore, I'll be
doing it all overseas."
She spent decades as one of the most in-demand and

The 60s singing legend jokingly mentioned that
possibility at the end of her Christmas show on
Sunday night.
For 28 years, Love had performed her signature
"Christmas (Baby Please Come Home)" on David
Letterman's late night show, which ended its run in
May.

influential backup singers in rock and roll.
"I've been overseas many times, but not as Darlene
Love; as a backup singer with Tom Jones, Dionne
Warwick and Cher. So you know, they're very savvy in
Europe. They know me, they know my career, they
know my singing."

Some may not even be aware that she was hired to
be backup singer when U2 covered her song back in
1986. "All parts on the U2 record are done by me. And
so that became a great thing that people found out I

Letterman's band leader, Paul Shaffer, had known her
from work together on a Broadway revue. She then
appeared on the Letterman show, and it became an
annual thing.

was the background singer on the U2 record."
U2 - Christmas, Baby Please Come Home
So how did "Christmas (Baby Please Come Home)"
become Darlene Love's holiday staple? It all begins
with Phil Spector. Record producer extraordinaire and
yes, control freak.
In the fall of 1963, Phil Spector gathered singers from
his Wall-of-Sound stable to record one of the first rock
and roll Christmas records. It was released as A
Christmas Gift for You from Phil Spector. The
Ronettes were on it. So too were The Crystals and
Bob B. Soxx & the Blue Jeans. But it was solo artist
Darlene Love who recorded four songs: "White
Christmas," "Marshmellow World," "Winter
Wonderland" and her soon-to-be Christmas classic.
The song was written by Ellie Greenwich, Jeff Barry
and Phil Spector. After the record's initial release in
'63, Spector kept the LP in print and kept re-releasing
it. In fact, The Beatles label, Apple Records, pressed
vinyl copies of it in 1972. That really helped with
international sales and today, the album as a whole is
regarded as a classic.
But it was really David Letterman who helped make
"Christmas (Baby Please Come Home)" stand out,
says Love.

For Love, Christmas got even sweeter in recent years,
when she won a share of royalties from her 1960s hits
and was featured on the Oscar-winning documentary
"Twenty Feet From Stardom." Now, touring in stilettos,
she's singing not only the Christmas classics but new
songs written for her by Bruce Springteen, Elvis
Costello, Jimmy Webb, Linda Perry and Steven Van
Zandt, who produced her latest, "Introducing Darlene
Love."
The turnaround comes after a tough period in which
she was cleaning houses and singing mostly in
church and in retirement homes. Even then, she said,
she knew she wasn't a has-been or a never-was. She
knew, she said, that somehow, some way, she'd be
back.

Out with the
old, in with
the new seats
The Cabot will be closed for
January for renovations that
include new seating, carpeting,
bigger stage

!

!
Out with the old, in with the
new seats
KEN YUSZKUS/Staff photosCasey Soward,
executive director at The Cabot, sits in one of the
theater’s seats on the ground level. All those old
and worn seats will be replaced during the next
month.
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New seats on the first floor, an extended stage, new
carpeting and a hardwood dance floor at the back are
all planned as part of the interior restoration of the
building.
“The theater is going to have a brand new look,” said
new executive director Casey Soward in an interview.
“It’s very exciting.”
The Cabot does plan to host a New Year’s Eve
comedy show, but the theater will close right afterward
and renovations will begin, Soward said.
Taking potential inclement weather into consideration,
the theater is scheduled to reopen on Feb. 5, the day
The Machine, a Pink Floyd tribute band, is set to take
the stage. It may reopen sooner for movie screenings,
added Soward.
The money for the theater’s new seats comes from its
“Buy a Seat” campaign, which is fewer than 50 seats
away from its goal of collecting donations for 350 total
seats.
The campaign, launched in May, allowed donors to
essentially purchase one of the theater’s new seats at
$500 apiece. In return, that seat will have a plaque on
the back bearing the donor’s name and that person
will also receive free fountain drinks and popcorn for a
year.

!

All together, the campaign amounts to a $175,000
goal.
“I think we’re going to get there,” Soward said.
The new seats are modern in comparison to the
original 1920s seats up in the balcony that Soward
said are planned for restoration. The seats on the
stage floor will be replaced though, and the chairs will
have a wooden back and cup holder; one was on
display in the theater’s lobby.

!

Posted: Friday, December 25, 2015 6:00 pm
By Arianna MacNeill Staff Writer
Locals excited at the rebirth of The Cabot this past
year may be dismayed to learn the downtown theater
and performance center will be closed for the entire
month of January.
But when the historic vaudeville theater reopens in
early February, it will have undergone a makeover,
and audience members will have swanky new seats
to enjoy, perhaps not with the same charm as those
worn, red upholstered chairs, but definitely more
functional, and with cup holders.

“No one complained about the balcony seats,”
remarked Paul Van Ness, who owns Cinema Salem
and is one of the original members of the Cabot’s
board of directors.
The rest of the money needed for the interior
upgrades came through the theater’s capital
campaign.
“It’s a pretty huge community collaboration effort,”
explained Soward. The seats are only one portion of a
multi-year renovation plan.
A new, digital marquee was installed a few months
ago; the lobby was also repainted. A new sound
system was installed as well.

More upgrades are planned for 2016, according to
Van Ness. The theater’s heating, ventilation and air
conditioning system is one of the top priorities, he
said.
Since its reopening just over a year ago, The Cabot
has brought in shows that have sold out, including
Beverly native Angie Miller and Darlene Love. Many of
the shows have also attracted around 500 people per
concert, said Van Ness — that’s more than half the
theater’s 850-seat capacity.
“I think what people have discovered this year is
there’s not a bad seat in the house,” he said — the
acoustics on the first floor are just as good as they are
in balcony.

featuring five
comedians at the Cabot

Q & A: Dave
Rattigan, host of
Comedy at the
Cabot

stand-up

Performing Arts Center, North Shore residents will
have their pick of where to get their laughs before
bidding farewell to 2015.
Last year, Comedy at the Cabot included a set by
Dave Rattigan, the founder of Scamps Comedy
Productions. This year, the longtime Beverly
resident will assume the duties of host, performing
material of his own in between performances by
four other comedians of various personal and
professional backgrounds.
Rattigan, who has fond childhood memories of
going to The Cabot, spoke to the Beverly Citizen in
advance of the night on which his hometown will
become, as he puts it, “comedy central.”
Q: Are you a native of Beverly?
A: I’m a Beverly native and I live in Beverly again. I
was born in Marblehead, raised in Beverly. I was in
Beverly from the time I was one year old until I was
18 or so. Then I was in Salem for a while and then I
bounced around a little bit. Technically born in
Quincy, at Quincy Hospital. My parents are living in
Marblehead and my grandmother lives in Quincy. I
moved back to Beverly probably nine years ago
because we thought that was the best place to raise
a child.
Q: Have you ever lived anywhere outside of
Massachusetts?
A: Spent a little time in New York, spent a little time
in Florida. So not 100 percent lifelong, but the
majority of adult life in the North Shore.

!

Q: Were the moves to other states career-related?
Dave Rattigan will host this year's New Year's Eve
Comedy at The Cabot in Beverly. COURTESY PHOTO

By Blake Maddux / beverly@wickedlocal.com
Posted Dec. 27, 2015 at 4:24 PM
BEVERLY With attorney-turned-comic Paul D’Angelo
at the Larcom Theatre and an ensemble show

A: New York was, yeah. Taking a shot as a
comedian, getting my head handed to me. (laughs)
But it was a great experience. I loved living in New
York City and I was glad we moved back.
Coincidently, we moved back a month before Sept.
11. We were close enough to the World Trade
Center that a lot of firefighters from our corner
firehouse were probably lost.
But I moved back here. I lived in Peabody and I
lived in Salem for a long time in a lot of different

places. Somerville, Lynn, Nahant. Big fan of the
North Shore.
Q: Who are the other comedians on the Comedy at
the Cabot bill and what makes each of them
unique?
A: I think these guys are all very funny, but all
different. Mike [Murray] has his unique story of
being deaf till age 40, and then because he had
cochlear implants he could suddenly hear and the
world became very different for him. Abhishek
[Shah] is a person who’s new to America [from
India] and has a very unique point of view as well.
Chris [Pennie] is a single dad raising his daughter,
which is interesting. She’s in college now. And then
Mark [Riley] is kind of a no-nonsense former
professional hockey referee. He refereed for a very
short time in the NHL and has that kind of nononsense, old-school way of looking at life.
Q: People have many options of how to celebrate
New Year’s Eve. Why should they choose to attend
Comedy at The Cabot?
A: Comedy is a great way to spend your New Year’s
Eve. Say goodbye to one year, say hello to the next
year, go out and have fun. The other thing with The
Cabot is that it is in downtown Beverly and it is a 9
p.m. show, [so] you can go out to dinner and then
go to the show, or you can just have dinner at
home and go to the show and then stay out
afterwards. Or you can get home before the ball
drops and you can be home tucked in your bed
before midnight if you wanted to.
Q: So the crowd will not ring in 2016 together?
A: No. It will probably run a little longer than 90
minutes, but it will be within that two-hour window,
because we’ll have an intermission. People will be in
at 9 p.m., my guess is that we’ll be done right
around 11 p.m., and then people can either go
downtown to ring in the New Year or they can go
home and ring in the New Year.

two concerts presented by Symphony by the Sea
are scheduled for April 3 and May 22.
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The Cabot in
Beverly to
present
classical concerts

“I am pleased to present this very robust series of
classical music concerts to the North Shore
community through our strategic partnerships with
the Boston Symphony Orchestra and Symphony by
the Sea,” said Casey Soward, executive director of
The Cabot. “Presenting these concerts featuring
these great masterworks is a very important part of
my artistic vision for The Cabot.”
The free Boston Symphony Orchestra Community
Chamber Concert, sponsored by The Lowell
Institute, will present Brahms’ “String Sextet No. 2
in G, Op. 36” and Saint-Saëns’ “String Quartet” at 3
p.m. Feb. 28. The BSO musicians taking part in the
string sextet are Jason Horowitz and Julianne Lee,
violins; Daniel Getz and Rebecca Gitter, violas; and
Oliver Aldort and Blaise Déjardin, cellos. A free
coffee and dessert reception for the audience and
musicians will take place after the concert. The
concert is free, but patrons are encouraged to
acquire tickets in advance. For tickets, visit bso.org.
Symphony by the Sea, under the direction of
Donald Palma, will present a 3 p.m. concert on April
3, called “Serenades and a Symphony.” The
program will celebrate spring with Mozart’s
serenade “Eine kleine Nachtmusik,” Schubert’s
“Symphony No. 5” and Dvorak’s “Serenade for
Strings.” In addition to conducting Symphony by the
Sea, Palma is a founding member of the Orpheus
Chamber Orchestra, and he founded and coaches
the NEC Chamber Orchestra. Palma received his
formal education at the Juilliard School and joined
Leopold Stokowski’s American Symphony Orchestra
at the age of 20. At 24, he joined the LA
Philharmonic and later joined Canada’s National Arts
Centre Orchestra as principal bass.

!
Donald Palma
Posted Dec. 31, 2015 at 11:45 AM
BEVERLY The Cabot Performing Arts Center, at 286
Cabot St., Beverly, will present three classical music
events from February to May. A free community
chamber concert, with musicians from the Boston
Symphony Orchestra, will take place Feb. 28, and

Symphony by the Sea will also present “All
Beethoven” at 3 p.m. May 22. The program will
offer Beethoven’s “Overture to Prometheus,”
“Symphony No. 8” and “Violin Concerto in D Major,
Op. 61,” with solo violinist Irina Muresanu.
Muresanu’s performances have been frequently
cited as among the Best of Classical Music
Performances by the Boston Globe, and her recital
in the Emerging Artist Celebrity Series was named
one of the Top 10 musical events by TAB magazine.
Tickets for the two Symphony by the Sea concerts
tickets cost $35 for adults, $35 for group prices and
$5 for children. Tickets can be purchased at The
Cabot box office or via one of the following:
978-927-3100; info@TheCabot.org; thecabot.org.

installed, the lobby was updated, and, starting just
after the new year, the theater will be shut down for
January as new seats are put in. The stage will be
extended, a new dance floor will be installed and the
theater floor will be painted.
More updates are planned for 2016; Van Ness said
fixing the theater’s heating, ventilation and airconditioning system is high on the priority list.
The theater is run by a nonprofit, with renovations
funded by donations.

The Cabot has
come a long way

The theater packed the house for several shows this
year, including when Beverly’s own Angie Miller, a
2013 “American Idol” finalist, performed in May, and
more recently, when Darlene Love took the stage.
“Many shows this year have had more than 500
people. ... It’s grown very well,” Van Ness said.
Soward, who was another new addition to the theater
this year, is upbeat.
“At the end of the day, the theater is here to be a
community gathering place,” he said. “It’s been
incredible to see the community come together
around this project and art.”

!
The Cabot has come a long way
File photoWorkers from Acme Sign Co. raised new
letters into place on the marquee of the Cabot Cinema
in July.
Posted: Monday, December 28, 2015 9:05 pm
By Arianna MacNeill Staff Writer
BEVERLY — Just over a year after reopening its
historic doors, The Cabot theater has transformed
itself, hosting sold-out shows and attracting visitors
from all over the region.
And there’s “tremendous momentum for 2016,”
according to Casey Soward, the theater’s executive
director.
The key to success has been community — “love of
the building and attachment to it,” said Paul Van Ness,
a member of the Cabot’s board of directors.
Over the past year, a new marquee was raised,
illuminating downtown; a new sound system was

Lots of laughs
at the Cabot
BEVERLY — Beverly’s Dave Rattigan will host
another lineup of Boston-area comedians as The
Cabot Performing Arts Center, in Beverly celebrates
New Year's Eve, Thursday.
This year’s event features local comedians Mark
Riley, Chris Pennie, Mike Murray and Abhishek Shah.
The show kicks of at 9 p.m. and doors open at 8.
“We’ll close out the year with a lot of laughs, and gear
up for what promises to be a hugely successful 2016,”
said J. Casey Soward, executive director for The
Cabot. “We’re starting late enough for people to enjoy
dinner before the show, and ending early enough for
them to be home before midnight, or stay downtown
for a nightcap.”
General admission tickets are $25 each and are
available at the box office during afternoon business
hours or on line at http://www.TheCabot.org, at http://
www.ScampsComedy.com or by calling
978-927-3100.
For more information, email: info@TheCabot.org.
Rattigan, who performed at last year’s show, returns
as host. He has had his comedy played on XM-Sirius
Satellite Radio, Nickmom.com, RooftopComedy, and
SlackerRadio.com, and headlines clubs, fundraisers
and corporate shows.
He’s performed at a fringe show at the Kilkenny
Comedy Festival in Ireland, the Boston Comedy
Festival, Hampton Beach, N.H., Comedy Festival, and
the Women in Comedy Festival.
Rattigan has also appeared in TV commercials, the
feature film Heavy Times, and has written humorous
columns for the Boston Globe, Christian Science
Monitor, Northshore Magazine, and others.
His company, Scamps Comedy Productions, has
helped raise more than $1 million for good causes.

Riley is a favorite at Kowloon Komedy, Nick’s Comedy
Stop, and Giggles. A former professional ice hockey
referee (he spent a very short time in the NHL) who
also ran a Gymboree, plays a top rooms in Las
Vegas, Los Angeles and Atlantic City.
Among those he’s performed with: Steven Wright, Joe
Rogan and Lenny Clarke. He headlines colleges and
corporate shows as well, and has worked as an actor
in commercials and industrial films.
Murray, alias “The Deaf Comic,” was hearing impaired
until the age of 40. His cochlear implants brought him
into the hearing world and onto the comedy stage
where he shares his unique experience with laughter.
Murray has been seen at Comix Foxwoods, The
Comic Strip in NYC, The Comedy Connection and
Catch a Rising Star.
Pennie pulls humor from his dysfunctional family and
offbeat view of the world to entertain audiences
around New England. He was a finalist in CMTs Next
Big Comic contest, the Plymouth Rock Comedy
Festival, Dick Doherty's Beantown Comedy Riots, and
the Funniest Comic in New England contest at
Mohegan Sun Casino.
A native of India, Shah is an engineer by day, and one
of Boston's fastest rising comedians at night.
He's a regular on the New England club scene, as
well as performing at fund-raising comedy nights and
in the standup show How Men Think (Or Do They?).
He won the “Emerging Talent Award” at the
Massmouth Storytelling Contest in Massachusetts,
and was featured in the O’Dark 30 Radio show in
Austin, Texas. He’s been featured in newspaper
stories in the Quincy Patriot Ledger and the Harvard
Crimson.
For more information, go to TheCabot.com or
ScampsComedy.com.

away from its goal of collecting donations for 350 total
seats.
The campaign, launched in May, allowed donors to
essentially purchase one of the theater’s new seats at
$500 apiece. In return, that seat will have a plaque on
the back bearing the donor’s name and that person
will also receive free fountain drinks and popcorn for a
year.
All together, the campaign amounts to a $175,000
goal.

Out with the old,
in with the new
seats at The Cabot
Posted: Monday, December 28, 2015 3:00 am
By Arianna MacNeill Staff Writer
BEVERLY — Locals excited at the rebirth of The
Cabot this past year may be dismayed to learn the
downtown theater and performance center will be
closed for the entire month of January.
But when the historic vaudeville theater reopens in
early February, it will have undergone a makeover,
and audience members will have swanky new seats
to enjoy, perhaps not with the same charm as those
worn, red upholstered chairs, but definitely more
functional, and with cup holders.
New seats on the first floor, an extended stage, new
carpeting and a hardwood dance floor at the back are
all planned as part of the interior restoration of the
building.
“The theater is going to have a brand-new look,” said
new executive director Casey Soward in an interview.
“It’s very exciting.”
The Cabot does plan to host a New Year’s Eve
comedy show, but the theater will close right afterward
and renovations will begin, Soward said.
Taking potential inclement weather into consideration,
the theater is scheduled to reopen on Feb. 5, the day
The Machine, a Pink Floyd tribute band, is set to take
the stage. It may reopen sooner for movie screenings,
added Soward.
The money for the theater’s new seats comes from its
“Buy a Seat” campaign, which is fewer than 50 seats

THOMAS LAND

BEST OF THE NEW

16 new ways to
have fun in
Boston in 2016
From browsing the Boston Public Market to
chugging around a Thomas the Tank Engine
theme park, we’ve got your weekends
covered.
"

JOHN TLUMACKI/GLOBE STAFF/FILE
5 Pine Street, Carver, 508-866-8190, edaville.com
In August, playgrounds all over New England were abuzz
with the news: Thomas Land had opened at Edaville USA.
Devoted to all things Thomas the Tank Engine, this toottoot cute $25 million attraction is the first theme park of its
kind in North America. Families can ride a life-sized
Thomas through Edaville’s pretty countryside and imagine
they’re on the Island of Sodor; 11 other attractions feature
beloved characters like Bertie the Bus and Cranky the
Crane. (In a nod to the locale, there’s also a Cranberry
Carousel.)

"

KEITH BEDFORD/GLOBE STAFF/FILE
Boston Public Market
JANUARY 06, 2016
BOSTON PUBLIC MARKET
100 Hanover Street, Boston, bostonpublicmarket.org
At long last, Boston finally got its first year-round indoor
market dedicated to products from around the region. Pick
up fresh greens from a Vermont farm, just-caught seafood
from the Cape, and Massachusetts-made beer or wine for
dinner. Just be careful not to take too many samples as you
shop. If cooking’s not your thing, plenty of ready-made
dishes are also on offer. It’s ideally located in the city’s
historic marketplace district near Faneuil Hall.

NEW ENGLAND BASE CAMP
411 Unquity Road, Milton, 617-615-0004
newenglandbasecamp.org
A rough replica of Minimal layout in html5.
Camp Sayre, formerly just a giant private playground/
learning center/campground for the Boy Scouts of America,
decided to let the general public in on some of the fun. Now
named the New England Base Camp, the 108-acre facility,
located adjacent to the Blue Hills Reservation, is open on
Saturdays with a variety of programs, including outdoor
cooking, archery, a ropes courses, and more, depending on
the season. Visitors can even help with a project to build a
traditional wigwam.
ONCE LOUNGE AND BALLROOM
156 Highland Avenue, Somerville, 617-285-0167
cuisineenlocale.com
In a year when the live-music landscape around Boston lost
some of its institutions — farewell, T.T. the Bear’s and the
Beachcomber, soon to be followed by Johnny D’s — chef JJ
Gonson gave the city a reason to rock. Housed in a former
function hall, her Cuisine en Locale meal-delivery and
catering company in Somerville gave birth to a pair of
kooky clubs. ONCE Lounge and Ballroom hosts everything
from experimental rock to brass bands in two rooms that

twinkle with time-warped elegance, replete with old
mirrored balls.
LYNCH FAMILY SKATEPARK

"

DAVID L. RYAN/GLOBE STAFF/FILE
North Point Park, Cambridge, 617-608-1410,
thecharles.org
The idea for a dedicated local skatepark first occurred to
Nancy Schon when she found that kids were getting in
trouble for skateboarding around her Copley Square
sculpture Tortoise and Hare. That was more than a decade
ago. In November, her partners (including the Charles
River Conservancy, the Lynch Foundation, and the shoe
company Vans) finally completed their slow-but-steady
race to build the Lynch Family Skatepark in East
Cambridge. Tucked beneath highway ramps off the Zakim
Bridge, the sprawling facility has been crowded with skaters
of all skill levels since it opened. Mostly, though: “Duuude!”
DREAMS OF FREEDOM
800 Boylston Street, Boston, 617-859-0648,
skywalkboston.com
With the national debate on immigration raging, the totally
revamped “Skywalk Dreams of Freedom: Boston’s
Immigrant Experience” couldn’t be timelier. The sky-high
exhibit, located on the 50th floor of the Prudential Tower,
features new interactive displays highlighting Boston’s
history of immigration and diversity. Play the “Do You
Want To Be an American?” game show, learn about the
plight of the world’s refugees, and listen to the stories of
prominent immigrants, including Pedro Martinez and YoYo Ma, who found a home here.
BODA BORG
90 Pleasant Street, Malden, 781-321-1081
bodaborg.com
It’s Raiders of the Lost Ark come to life at this Swedish
reality gaming company’s first North American outpost,
where teams of three to five people (ages 7 and up)
participate in themed quests in a 30,000-square-foot
facility. From pirate ship to prison outbreak, farm to jungle,
haunted house to television game show, there are 16
different quests from which to choose, varying in intensity
both physically and mentally. After crawling, climbing, and

scheming to the finish, 10 bucks buys you a plate from the
all-you-can-eat taco bar.
CONVERSE RUBBER TRACKS
Lovejoy Wharf, Boston
converse-music.com/rubbertracks/boston
If there were a uniform for indie musicians, every aspiring
drummer or guitarist would be issued a pair of rubber-toed
sneakers. When Converse world headquarters moved to
Boston’s once-derelict Lovejoy Wharf, it celebrated by
opening a new recording studio. Joining existing Rubber
Tracks in Brooklyn and Sao Paulo, the state-of-the-art
facility offers free recording sessions to unsigned bands.
Bands that use the space might be inspired to put the Zakim
Bridge on their album covers: you get breathtaking views of
it from the studio.
FLUTTER
experienceflutter.com
Flutter is an ingenious joining of two very different
concepts: altruism and lotteries. For a $10 donation — no
more and no less — to a chosen charity, everyone gets an
equal opportunity to win a unique experience, which could
be anything from round-trip tickets anywhere JetBlue flies
from Boston to a chance to run a marathon in New Orleans.
Charities, currently all local to New England, get 80 percent
of the proceeds and an opportunity to reach people who
might not otherwise donate.
LORD HOBO BREWING CO.

5 Draper Street, Woburn, 781-281-0809
lordhobo.com
Since 2009, Daniel Lanigan’s Cambridge watering hole has
been a mecca for beer pilgrims. When the veteran barman
announced long-awaited plans to open a brewery in
Woburn, he promised big things. The facility itself certainly
is large, with more than 40,000 square feet of industrial
space. But the reason to go is the cavernous tasting room
that once served as the showroom for a stone supplier. IPA
lovers can savor a glass of the company’s hoppy flagship
brew, Boom Sauce, or sample a steady flow of Lord Hobo’s
pilot recipes with their fellow beer adventurers. It’s dogfriendly, too.

Since their commitment to rejuvenate the old ballpark in
the Fenway, Red Sox brass have had the creaky centenarian
working overtime, booking blockbuster concerts,
professional and college hockey, and, during Thanksgiving
week, high school football. Hurling, the ancient sport of the
Irish last played at Fenway in 1954, made its own mark. In
November, the fast-paced sport roared back into Boston
with a Galway-Dublin thriller that drew nearly 28,000
hardy souls — twice as many as anticipated, with many
braving the rain for a postgame Dropkick Murphys
throwdown.
EDWARD M. KENNEDY INSTITUTE

PUBLIC ART

"

"
JOHN TLUMACKI/GLOBE STAFF/FILE

DAVID L. RYAN/GLOBE STAFF/FILE

Boston’s streetscape was transformed in 2015 by eyecatching art installations across the city. The aerial
sculpture soaring over the Rose Fitzgerald Kennedy
Greenway called As If It Were Already Here, by Janet
Echelman, transfixed crowds, while Kyu Seok Oh’s ethereal
Wandering Sheep paper sculptures (above) in Chinatown
delighted them. And the 150-by-86-foot black-and-white
photographic mural by the French artist JR that suddenly
appeared on the former John Hancock tower had onlookers
craning their necks in wonder.

210 Morrissey Boulevard, Boston, 617-740-7000,
emkinstitute.org
It isn’t easy being a senator. This high-tech civics class/
museum is designed to restore some respect for the US
Senate and explain its complex workings. Find out for
yourself as you participate in mock debates and vote on
issues in a full-scale replica of the Senate Chamber. Handheld digital devices guide you through interactive exhibits
and let you participate in games, voice your opinion, and
commit to take civic action.

HURLING CLASSIC AND IRISH FESTIVAL

"

MADDIE MEYER/GETTY IMAGES/FILE
Fenway Park, 4 Yawkey Way, Boston, 877-733-7699,
boston.redsox.mlb.com

MARINE LIFE
26 Oxford Street, Cambridge, 617-495-3045
hmnh.harvard.edu
Joining the lions and tigers and bears at the delightful
Harvard Museum of Natural History is an array of creatures
more familiar but equally intriguing: the aquatic life of
coastal New England. Opened in November, the Marine
Life exhibition at the Putnam Family Gallery features
models and specimens of native marine organisms as well
as species from around the world. The centerpiece is a
floor-to-ceiling display of the New England coastal
environment with replicas of local sea animals. Play “name
that jelly” and explore the deep oceans (via video) with
Harvard biologists.

THE CABOT
Best of the New 2015 contributors: Diane Bair, Kara
Baskin, Bryanna Cappadonna, Perry Eaton, Devra First,
Jan Gardner, Sheryl Julian, Marni Elyse Katz, Taryn
Luna, Kim Foley MacKinnon, Dan Morrell, Christopher
Muther, Jill Radsken, James Reed, James Sullivan, Tina
Sutton, and Pamela Wright. Send comments to
magazine@globe.comno_reply@apple.com.

"

JULIETTE LYNCH FOR THE BOSTON GLOBE/FILE
286 Cabot Street, Beverly, 978-927-3100, thecabot.org
Abracadabra! The magic is back at Beverly’s Cabot Theatre.
This grand space was the home of Le Grand David and His
Own Spectacular Magic Company for 35 years. Shuttered in
2012, the circa 1920 theater’s fate was uncertain until a
group of local investors transformed it into The Cabot, a
nonprofit community arts and performance space.
Goodbye, cobwebs; hello, Rusted Root, Tom Rush, and
Darlene Love — just a few of the performers who graced this
storied stage in 2015.
RUNBASE

"

JOHN TLUMACKI/GLOBE STAFF/FILE
855 Boylston Street, Boston, 857-263-8491,
bostonrunbase.com
Boston Marathon RunBase, located at mile 26 of the iconic
race course, has become the epicenter for local and visiting
runners. Equal parts store, museum, and clubhouse,
RunBase has lockers and showers for runners, historical
exhibits on the Boston Marathon, and a diverse selection of
shoes and fitness gear. Its all-inclusive philosophy
welcomes runners of all levels to events, including running
tours of Boston, early morning group runs, and yoga for
runners, all free.

Classical music
abounds on the
North Shore
this winter

The most interesting newcomer on the presentation scene is
an old friend — the revitalized Cabot Theater in Beverly
(www.thecabot.org). Branching out into classical music
performances, this winter the Cabot will host one of the
ongoing Boston Symphony Orchestra community chamber
concerts (Feb. 28, a free program), as well as two programs
by Symphony by the Sea, conducted by Donald Palma (first
performance April 3).

If someone starts ranting that classical music has died, have
them take a look at the North Shore calendar sometime.
From chamber music to opera to symphonies, the area is
full of wintertime performances.
The Juilliard String Quartet highlights the Rockport Music
calendar with an appearance March 20 at the Shalin Liu
Performance Center. COURTESY PHOTO / Simon
Powis
By Keith Powers / capeann@wickedlocal.com
Posted Jan. 6, 2016 at 5:26 PM

The Cabot Theater will host a free Boston Symphony Orchestra
community chamber concert on Feb. 28. Top, from left, Blaise
DeJardin, Daniel Getz, Oliver Aldrort; bottom, Julianne Lee,
Jason Horowitz, Rebecca Gitter. COURTESY PHOTOS /
TOM KATES & MICHAEL C. LUTCH

Updated Jan 6, 2016 at 5:27 PM
SALEM If someone starts ranting that classical music has
died, have them take a look at the North Shore calendar
sometime. From chamber music to opera to symphonies,
the area is full of wintertime performances.

Donald Palma will conduct two programs by Symphony by
the Sea at the Cabot Theater. COURTESY PHOTO

The Shalin Liu Performance Center
(www.rockportmusic.org) continues to be a busy place, even
when the streets of Rockport get quiet for the season.
Ukrainian pianist Vadym Kholodenko visits on Jan. 24, the
first area appearance by the 2013 Van Cliburn Competition
gold medalist. Kholodenko introduces his artistry to the
area with a beautifully conceived program of Schumann
and Scriabin.

top-flight young soloists. On Jan. 25, flutist Orlando Cela
tackles virtuosic works from the 17th to the 21st centuries.
On Feb. 29, Jacques Lee Wood performs Kodaly’s
immensely challenging Sonata for Solo Cello, Opus 8. And
on March 21, violist Jason Fisher plays pieces ranging from
Bach to Andrew Norman. All programs take place in the
Sutton Room at the Peabody Institute Library in Peabody
(www.edensedge.org).

A March 20th appearance by the Juilliard String Quartet
also highlights the Rockport Music calendar. The quartet
has seen many personnel changes over the years, but its
performances and recordings of the major works in the
quartet repertory still stand out. This program features
standard works by Mozart (the “Dissonance” quartet) and
Debussy (his G minor), and a new work by American
composer Richard Wernick, his String Quartet No. 9. This
will likely be Joel Krosnick’s final appearance with the JSQ
in Rockport; Astrid Schween will replace the retiring cellist
in September.

On the choral front, Chorus North Shore sings a program
entitled America the Beautiful on March 5 (St. Adelaide’s
Church in Peabody) and March 6 (St. Mary’s, Georgetown)
(www.chorusnorthshore.org).

Additional classical music presentations at the Shalin Liu
Performance Center this winter include the Jasper String
Quartet (Feb. 26), and the ongoing simulcasts from the
Metropolitan Opera. Those stagings include Bizet’s “Pearl
Fishers” (Jan. 16) and two operas from Puccini: his
“Turandot” (Jan. 30), and a splashy casting of “Manon
Lescaut” (March 5), starring Kristine Opolais and Jonas
Kaufmann.
The Cape Ann Symphony (www.capeannsymphony.org)
continues its season March 20 with two of the most popular
works in the repertory: Beethoven’s Symphony No. 5, and
the romantic Concierto de Aranjuez by Joaquín Rodrigo,
featuring Russian soloist Grisha Goryachev. Balancing these
two well-known works will be a world premiere by the
Japanese composer Koto.
Additional chamber programs have the Newburyport
Chamber Music Festival continuing its off-season concerts
on March 5 at the Carriage House. Ensemble Epomeo
performs Beethoven’s String Trio Opus 3 and Peteris Vasks’
Piano Quartet (with pianist George Lopez)
(www.newburyportchambermusic.org). North Shore
Chamber Music performs on Feb. 28 at Beverly’s
Community Baptist Church, a concert that spotlights cellist
Scott Thomas Lesser playing music by Honegger, Ravel,
Rachmaninov and Sarasate
(www.northshorechambermusic.org). The New York
Woodwind Quintet, featuring flutists Carol Wincenc,
clarinetist Charles Neidich and hornist William Purvis,
makes a rare North Shore appearance on Feb. 19 at
Gordon College (www.gordon.edu/musicevents).
Music at Eden’s Edge presents three programs that spotlight

LOCAL GEM:
Beverly's Cabot
Performing Arts
Center thriving
once again

Soward said a lot of work was done on the floor where the new
seats are being installed; he explained that it needed to be ground
down, sanded and epoxied.
In addition to the old seats, the ramps at the front of the theater
space, used mainly for magic shows, were removed to allow the
audience to sit closer to the stage.
The shift forward made space for a new viewing platform,
accessible from the lobby of the venue. Soward said it will be a
flexible space, allowing for standing room, additional seating or
cocktail tables and chairs, depending upon the type of
performance taking place.
“There is the potential for 50 more seats on the platform for a
total of 885,” Soward said, adding that the capacity before
renovations of the seating area was 890. “It’s about the same, but
we were able to add this cool new element.”
The Buy-A-Seat program, originally launched by The Cabot’s
board of directors, has been extremely successful and has allowed
the new seating project to happen.
“We’re going against the traditional model and fundraising as we
go,” Soward said. “It’s an exciting way to work. The community
is watching us grow.”
Soward expressed his sincere gratitude to Thad Siemasko of
Siemasko + Verbridge, who designed the floor plan for the
renovations, and Charlie Mann of Windover Construction, who
oversaw the project.
“Without them, this project would not have been able to happen,”
he said.
And there’s still a tremendous amount that needs to be done.
Soward said the upper box seats currently occupied by lighting
fixtures will go away, making way for opera boxes. The lights
will eventually be attached to a truss that will hang above the
stage.
With the newest changes, Soward said the theater area has a more
contemporary look.

!

“The thing I love about it is it brings out the artwork,” he said.
“And that makes the whole place look a little more grand.”
By Jennie Oemig
Posted Jan. 29, 2016 at 9:24 AM
BEVERLY An iconic Beverly landmark has
undergone various improvements in the past
year since it was acquired by the collective
known as the Cabot Performing Arts Center,
which gained non-profit status.
“This is a historic movie palace and there are
only about 200 of these left in the country,” said
J. Casey Soward, The Cabot’s executive director.
During the month of January, The Cabot closed
down to undergo even more renovations. When
music and movie lovers return on Friday, Feb. 5,
they will have their choice of 351 new fixed
seats in the theater section of the venue.

The south facing marquee sign will also be replaced before
reopening.
Soward said a
manufacturer
defect
allowed for
rainwater to
get into the
system,
causing it to
malfunction.
The original
balcony seats
from 1920
will also be
refurbished
when funding

“And then in April, we have Buddy Guy and Belinda
Carlisle of the Go-Gos on back-to-back nights,” he said.
“We’re constantly having conversations about who else to
bring in.”
With so many legendary music and comedy acts lined up,
Soward noted that The Cabot will stay true to its theater
roots.
“We’re looking to expand our cinema program,” Soward
added, noting that the uncomfortable seats may have made
it difficult for patrons to watch movies at the venue. In
addition to upgraded seats, Soward said the brand new
cinema projector and sound system will go a long way in
improving the movie-going experience.
becomes available.
“Next January, we may be ready for the next project if
enough funding is raised,” Soward said.
Soward said the enthusiasm in the community that
surrounds the revitalization of The Cabot has been really
transformative.
“This is an opportunity to bring this theater back to its roots
as a community meeting space,” he said. “People can come
here, be transformed by the art and leave a completely
different person.”
Since reopening to the public in November of 2014, The
Cabot has been attracting an array of musical talent, from
Darlene Love to Blue Oyster Cult. That trend continues

with the premier acts scheduled for the coming months.
“We work with some great talent buyers and agencies,”
Soward said. “We have a short list of people that we talk to
that we want to bring to The Cabot.”
Soward said he’s looking forward to several of the
upcoming acts, including Solas, a Celtic world group, Felix
Cavaliere’s Rascals, Gaelic Storm, country artist Clint
Black and classic rock band Kansas.

On Saturday, Feb. 6, a day after The Cabot reopens to the
public, “Raiders of the Lost Ark” will be shown.
“We spent a lot of time talking about what should be the
first movie we play [once we reopen],” Soward said.
“‘Raiders’ is a classic. And Harrison Ford is such a timeless
actor. We expect a lot of people will come out for that.”
For more information about The Cabot, as well as a
schedule of upcoming events, visit thecabot.org.

Arts Center; on Friday night, Feb. 5, the venue hosted a sold-out
audience who enthusiastically welcomed The Machine last Friday
night.

MUSIC REVIEW:
Capacity crowd
welcomes The Machine
to Beverly

The Machine performs at The Cabot Performing Arts Center

in Beverly on Friday, Feb. 5. Wicked Local photo / Blake
Maddux
By Blake Maddux / beverly@wickedlocal.com
Posted Feb. 12, 2016 at 1:03 PM
BEVERLY An early February snowstorm couldn't keep music
lovers away from the spectacularly renovated Cabot Performing

The allure of The Cabot's eagerly anticipated makeover was
surely at least partially responsible for the capacity crowd. Still, it
certainly did not hurt that the main attraction was one of the
longest-running and most highly praised Pink Floyd cover bands
in existence. There are several others, including ones that will
perform at the Wilbur Theatre and Lynn Auditorium in coming
months.
Lead singer and guitarist Joe Pascarell and drummer Tahrah
Cohen have been — with the exception of the former’s absence
between January 2013 and September 2015 — the constants of
The Machine’s nearly three-decade existence. The enduring
current roster is rounded out by bassist Ryan Ball and keyboard
player Scott Chasolen.

At The Cabot, this quartet masterfully recreated the music of one
of the most imaginative and influential bands in the history of
popular music. Not surprisingly, the set list was almost entirely
focused on the body of work created by Pink Floyd’s most
famous line-up of Roger Waters, David Gilmour, Nick Mason and
the late Richard Wright.
However, the performance also included three selections from the

One has every right to be
skeptical of a tribute
band, especially one that
chooses to take on such
challenging material.
When attempting the
music of Pink Floyd, a
band better get it right
and do it well because
the fans will not settle for
anything less.
Thankfully, The Machine
was pretty much noteperfect in its renditions.
It may have played it a
bit safely by sticking to
mostly familiar material,
and at least one song
from Pink Floyd’s Syd
Barrett-dominated 1967
debut The Piper at the
Gates of Dawn would
have been very much
welcome.

late-1980s and early-1990s post-Waters incarnation and one from
the 1968
album A Saucerful of Secrets, which was partially recorded with
the ill-fated founding member Syd Barrett but was completed
after his departure from Pink Floyd.
Taking the stage shortly after 8 p.m., The Machine started off
with the almost 15-minute long “Shine on You Crazy Diamond
(Parts I-V).” Ten minutes of instrumental mesmerization -interrupted about halfway through by applause -- passed before
Pascarell sang the first word of the song. “Welcome to the
Machine” followed “Shine on You Crazy Diamond,” just as it
does on 1975’s Wish You Were Here.
The first set included other Floyd classics such as “Breathe,”
“Time,” “Another Brick in the Wall (Part II”) — during which the
audience sang the children’s version of the song’s verse — and
“Pigs (Three Different Ones).” Sprinkled among these singalongs
were the lesser-known “Coming Back to Life,” from 1994’s The
Division Bell, and “Wot’s…Uh the Deal?” from the 1972 album
Obscured by Clouds.
After opening the second set with the instrumental “Signs of
Life” and “Learning to Fly,” both from 1987’s A Momentary
Lapse of Reason, The Machine set juggled “Hey You,” “Money,”
“Wish You Were Her” and “Shine On You Crazy Diamond (Parts
VI-IX),” along with “The Final Cut, “Set the Controls for the
Heart of the Sun” and “One of These Days.”
Of these several lengthy numbers, only “Set the Controls for the
Heart of the Sun,” presumably based on the 1969 live version,
seemed to feel a bit long. Based on its response, however, the
audience either did not mind or did not think so. After all, Pink
Floyd isn’t famous for its concise three-minute pop songs.
The encore consisted of “Fearless” (from 1971’s Meddle) and
“Comfortably Numb.”

Nonetheless, given that
John Kasich is unlikely
to be the next president and therefore be unable to deliver on this
recent vow to reunite the genuine article, fans can rest
comfortably knowing that The Machine is ably filling the Floyd
void.

NEWS NOW

Felix Cavaliere's
Rascals will be
groovin' in
Beverly Feb. 20
A long-term reunion for the original Rascals wasn't
in the cards, but their co-founder has kept the
group's rock 'n' roll tradition alive.
Felix Cavalieri will bring Rascals hits like “Good
Lovin’,” “People Got to Be Free,” “A Beautiful

By Jim Sullivan
Correspondent
Posted Feb. 8, 2016 at 3:29 PM
Updated Feb 9, 2016 at 11:06 AM
BEVERLY In 2013, it was the concert you thought
you’d never see: The Rascals – initially the Young
Rascals, a chart-topping band of the late ’60s,
inducted into the Rock and Roll Hall of Fame in 1997
– together on stage. A band that broke up, for all
intents and purposes, in 1970.
The Rascals played the Opera House in Boston for
four nights. They didn’t deliver a straight-out
concert; it was 30 songs played at rock concert
volume but woven into a musical format. It was
called “The Rascals: Once Upon a Dream,” a story
about their life and times co-written by E Street
Band guitarist and producer Steven van Zandt. It
was a hit on Broadway at the Richard Rodgers
Theatre and then it went on the road.
When that tour ended, so did the Rascals, says
keyboardist-singer-songwriter Felix Cavaliere.
“That’s over. It was more or less an experiment that
Steve van Zandt wanted to try,” says Cavaliere, on
the phone
from his
Nashville
home. “I think
besides the
fact that he
wanted to help
us out and put
us back
together, he
also wanted to
take a stab at
the Broadway
world. Which
we did.

Morning” and “Groovin’” to the Cabot in Beverly.
COURTESY PHOTO

“I think where we fell short is when we took it on
the road. I think the show was too big to put on the
road,” says Cavaliere. “When we took it to Peoria, it
was way too big to carry. Those kind of shows are
for U2. You have to charge an exorbitant amount
for a ticket. We did very well on Broadway. It made
a lot of money. The touring was a miscalculation.”
The Rascals are dead.
Long live Felix Cavaliere’s Rascals, a sextet which
plays the Cabot Performing Arts Center in Beverly
Saturday, Feb. 20.
'The writing was key'
If there’s any question about legitimacy – can
Cavaliere carry the name brand? – it’s pretty much
a lock. Cavaliere, who was inducted into the
Songwriters Hall of Fame in 2009, wrote or cowrote nearly all the material. He and his sometime
writing partner, Rascals singer Eddie Brigati (also in
the Songwriters Hall), shared lead vocal roles. In
the current version of the band, drummer Vince
Santoro and a second keyboardist, Steve Hornbeak,
take most of Brigati’s songs.
“We had good singers and good players, but the
writing was the key,” says Cavaliere. “If anybody
had asked me 50 years ago if I’d be doing what I’m
doing now and still have people come to hear me
play, I would have said you’re crazy. It’s
unbelievable that I’m still out there and that music
is still alive.”
Rock ’n’ roll has ebbed and flowed over the
decades, but maintains its pan-generational appeal.
The people who grew up with the Rascals still want
to hear the music – songs like “Good Lovin’,”
“People Got to Be Free,” “A Beautiful Morning” and
“Groovin’” - and there are enough curious younger
people out there wondering what it was about.
“There’s no parallel to it,” says Cavaliere, now 73,
noting that when he was a young man, listening to
pop music from a half-century back would have
meant listening to 1920s crooner Rudy Vallee.
“We have the best shows and people have so much
fun. I don’t know if it’s because the times now are
so tumultuous with everybody at each other’s
throat, so when they get a chance to come together
… This is one of my raps on stage: Our generation,
we did not have internet, we did not have Facebook,
we did not have Instagram. We had music.
Everybody was tuned into music.

“All over the world we were talking to each other –
about our childhood, our romances, our breakups,
our drug periods,” says Cavaliere. “We all sang the
songs together and that’s what I feel when I go on
stage [now] and they feel it too.”
The voice
It doesn’t hurt that Cavaliere has kept his voice.
Many older singers have to ratchet songs down a
key or two; Cavaliere says he’s still singing in the
original key.
“I’m very fortunate about that,” he says. “I had an
interesting experience when I did the Broadway
thing. I’d never worked that many days in a row,
that many hours, [and I said] ‘How the hell am I
going do this?’ They sent me to a vocal coach who
does Broadway singers and she really explained to
me how you do it.
“She was like a batting coach,” he says. “I learned
from her how to make it happen so you don’t get
hoarse. She said ‘You’re doing a lot of this without
knowing you’re doing it, but the point is I’m going
to show you what you should do all the time.’”
What runs through most of the Rascals’ material is
up-tempo optimism. “Really, that’s who I am and
what I’ve been all my life,” says Cavaliere. “I’ve
always seen that side of things.”
“What I try to do with my show is I try to create an
atmosphere of that period of time,” he adds. “I try
to create a picture of those years because, for the
most part, the audience that I’ve asked to come are
the people who were around - and any interested
parties who want to see what was going on then.”
“I’m really content in painting a picture of the time
period that I was part of. The people go back there
and start crying. I ask them to sing a lot and if you
get the audience singing songs that they love, the
happiness you see on their faces, it’s great to be on
the other side looking at them. Those were good
times for a lot of us.”
Felix Cavaliere's Rascals, with Jesse Dee opening,
will appear at the Cabot Performing Arts Center on
Saturday, Feb. 20 at 8 p.m. The Cabot is located at
286 Cabot St. in Beverly and is wheelchair
accessible. Tickets at $39, $49 and $50 are
available now at thecabot.org or by calling
978-927-3100.

two dozen #1 singles, is back on the road after a prolonged
hiatus from touring.
Among the stops on Black's tour to promote "On Purpose,"
his first all-new studio album in a decade, is The Cabot
Performing Arts Center in Beverly.
In preparation for his visit, the Grammy-award winning
singer-songwriter took
some time to answer a
few questions:
Q: It's been 25 years
since your debut
album, "Killin' Time,"
was released. How do
you feel the music
industry has changed
in that time?
A: Of course, the sales
mechanisms have
changed. The quality
has changed. CDs are
the highest quality, but
MP3s are tiny
fragments of the music
file we deliver. Very
convenient though,
and most people may
not be able to tell the
difference.

Q & A: Clint Black
talks music, new
album

Q: It's also been quite
a while since you
released any new music. How come? And what was your
motivation to get back in the recording studio and create
"On Purpose?”
A: I was delayed with promises from three major
companies that wanted to sign me. Each insisting they
were interested in me as a singer-songwriter. It turned out
to be a waste of time in that, they really wanted to “find
songs” and get producers to “make them sound” the way
they wanted them to sound.

Country musician Clint Black will take the stage at 8
p.m. on Friday, March 4, at the Cabot Performing
Arts Center, 286 Cabot St., Beverly. COURTESY
PHOTO

I don’t begrudge them running their companies the way
they like, but I finally got wise and went my own way with
an independent company.

By Jennie Oemig
beverly@wickedlocal.com

Q: Your new album is dedicated to your father (who passed
away in 2012). How big of an impact did he have on your
career in music?

Posted Mar. 2, 2016 at 10:41 AM
Updated Mar 2, 2016 at 1:08 PM

BEVERLY Country musician Clint Black, who has sold
more than 20 million albums worldwide and charted nearly

A: Both my mom and dad were big on music, but it was my
dad who showed me how to read the liner notes, which led
me to appreciate the singer-songwriter more. That drove
me to write and produce my own music. I believe that was
critical to my originality.

Q: How has your songwriting changed and evolved over
the years?
A: I’ve gotten better on my instruments and accumulated
more wisdom. Both inform the process. I can write any kind
of song I like and hopefully will find the depth of meaning
I’m searching for.
Q: What inspires you to write? Describe your process.
A: It happens many ways. Typically though, I’ll start with a
lyric idea and then plug my $50 USB keyboard into my
laptop and peck out a drum pattern in Logic Pro, and start
working up the guitar parts until I have the arrangement.
Then, I plug the guitar into my laptop and record the rhythm
part, a bass guitar part, and from there, I can play it over
and over while I search for something to sing.
The lyrics are always the last thing across the finish line.
That’s the hardest part of the process. Every now and then
though, I’ll jot down an entire song lyric before I even touch
an instrument. That’s rare, but wonderful when it happens.
Q: What are your thoughts on the new "Bro Country" genre
that has developed with the likes of Florida Georgia Line
and Luke Bryan?
A: I like some of what I’m hearing, but I’m a tough critic. If
it’s bubble gum, I change the station. Even if the music is
great, it’s hard to get past bad lyrics. And vice versa, it’s
hard to get past bad music, which can kill a good lyric.
At this point, I’m looking for great, and I have lots of stations
to choose from.
Q: There's a lot more crossover and pop-oriented country
music out there these days. What are your thoughts on the
overall change in the style of country music?
A: The music styles are much more pop and rock than in
past decades. We’re even hearing hip-hop and rap
elements in country. I saw that coming. Don’t love it.
Q: You covered "Desperado" many years ago and
collaborated on a tribute album to The Eagles. What kind of
influence did the late Glenn Frey have on your music, as
well as the entire industry?
A: Glenn Frey was one of the greats! Their songs gave me
a standard to shoot for. The songwriting was phenomenal
and the music matched the writing. I got to hang out with
Glenn a couple of times and he was a lot of fun. Those
were special moments in this fan’s life.
Q: You've done a number of collaborations with some
amazing artists (and even your wife, Lisa Hartman Black)
over the years. Which one was your favorite and why?
A: The ones with Lisa are my favorites. Her voice is
special, but I know how special the lady behind the voice is,

so it easily catapults her to the top. Plus, the songs are true
love stories, so that makes them even more special.
Q: Who's your favorite country artist (or artists) of all time?
And, who do you find yourself listening to these days?
A: I can’t say just one, so two; Merle Haggard and James
Taylor. It’s a long list from there. I’ve just downloaded some
[Chris] Stapleton, so I’ll start listening to that once the tour
is under control. We just had our first week and I’m starting
to feel free to let my mind wander. I’ve heard great stuff
about his music and his writing. I hope they live up to the
hype!
Q: What can concertgoers expect from your performance at
The Cabot in Beverly this Friday?
A: Great musicians playing a lot of my hits and some songs
from the new CD. I’m playing more electric guitar solos, so
that may be a surprise for those who haven’t seen me in
years. Plus, we have some laughs. It’s a fun show.
We’ve added a new band member, Jason Mower, who
plays fiddle, dobro and several other instruments. We’re
loving that!
Q: When you're not on tour or in the studio, how do you
spend your free time?
A: I stick close to my family. Our daughter, Lily, is in high
school now and keeps us on our toes. I like to read a lot
and will soon be cracking open a new book by Graham
Hancock called "Magicians of the Gods."
Black will be taking the stage at 8 p.m. on Friday, March 4,
at the Cabot Performing Arts Center, 286 Cabot St.,
Beverly. Opening the show will be 28-year-old country
singer Blake Esse, who recently took Nashville by storm as
winner of the Clint Black Dream Recording Session
Contest.
For tickets and information, visit http://thecabot.org/.
For more information about Black, visit www.clintblack.com.

Mick Jagger, photographed by Eric Antoniou. The portrait
is part of an exhibit at The Cabot in Beverly.

FEATURED

A touch of
legend
Cabot photo exhibit showcases
famed musical acts
By Arianna MacNeill Staﬀ Writer 13 hrs ago

Dizzy Gillespie, photographed by Eric Antoniou. The image
is part of a photography exhibit at The Cabot in Beverly.

Antoniou recalled that he sent some of his work to the
Boston Globe before graduating college; the newspaper
loved his work and became the first to publish his
photographs.
Many well-known publications have picked up Antoniou's
work since then, including Minima — a Greek magazine —
Rolling Stone, The Washington Post and The New York
Times.
A love of his work has taken him to a variety of concerts,
sometimes more than one a night. Antoniou recalled many
times when he hopped between shows to capture several
moments in history.
ADAM PERRI/Staﬀ photoEric Antoniou, 51, a native of
Greece who currently lives and works in Chelsea, is the
first photographer to show oﬀ his work at the Cabot
Theater's new exhibit space.
BEVERLY — While visitors continue to crowd into The
Cabot Performing Arts Center for concerts and movies, the
old vaudeville theater's second floor now provides a
glimpse at some of music's most famous, legendary acts.
Lining the walls are photos from concerts over the last few
decades, including Mick Jagger from The Rolling Stones,
famed Nirvana frontman Kurt Cobain and David Bowie,
who died in January.
All the images are by Chelsea-based photographer Eric
Antoniou, who said he's shot thousands of concerts since
he began his career in the mid-1980s.
The exhibit is set to run through April; it's the first exhibit
for the theater and possibly one of many, according to Sue
Auclair, the Cabot's marketing and communications
director.
"It was like an empty space and we wanted it to look more
warm and inviting," she said.
While Antoniou said he's been part of other exhibits
before, he likes having some of his favorite shots displayed
at the Cabot.
"It's a great venue and it's a music venue, so people come
here and most likely like one of those performers," he said.
Twin passions: photography and music
Antoniou rose very quickly in the photography world. An
immigrant from Greece who still speaks with a thick
accent, Antoniou moved to Boston in the early 1980s and
began attending the University of Massachusetts at Boston
for photography, then moved on to New England School of
Photography.
"I just loved photography and music from a young age," he
said.

While some of Antoniou's shots are in color — one of
Jagger displayed at the Cabot helps to highlight the
rocker's charismatic, high-energy personality — others are
stripped down in black and white. Bowie stares out into
the crowd from behind his microphone, and Cobain looks
solemn, eyes closed as he strikes a chord on his guitar.
He and Auclair have also partnered to shoot art for bands
releasing albums.
'Keeping the arts together'
When Antoniou's exhibit time runs out, next to show his
work will be Rocco Coviello, a Newburyport photographer.
Auclair said that while the theater is primarily used for
concerts and movies, she wants to see other visual arts
brought in as well — panels displayed on stage and art
exhibits in other rooms.
"It's a work in progress," she said. "We want to do this
kind of thing in other places around the building and keep
all the arts together."
Casey Soward, the theater's executive director, said
renovations are continuing at the theater in the meantime.
Now that the new seats are in, he said the staﬀ is looking
toward other changes — updating the heating, ventilation
and air conditioning system, since the old one racks up
high fuel bills during the winter, as well as working on the
theater's ticketing systems.
Better accommodating musical acts is also on the list, he
added, and continuing to bring quality live entertainment to
Beverly is key.
"We do all of this for the community," said Soward.

most inevitable thing. I guess Phil and I have been able to adapt
to the inevitability of change.”
The current Kansas is set to perform Friday, March 25, at 8 p.m.
at the Cabot Center for the Performing Arts in Beverly.

Classic 'prog'
rockers Kansas
to visit the Cabot

Well-known group members from the past such as lead singer and
keyboardist Steve Walsh, who retired in 2014, guitarist and
vocalist Kerry Livgren and violinist Robby Steinhardt won’t be
on stage. In their place are new lead vocalist Ronnie Platt, David
Ragsdale on the violin, and David Manion on keyboards. Billy
Greer handles bass guitar.
Though the names have changed, Williams said it’s always been
about the music and not individual members.
“I don’t think we need to apologize for our existence. As a rock
fan myself, I wish I could go back and see the original Yes, or
Genesis, or the original Jethro Tull,” he said.
“I’ve been a (New York) Yankees fan since the '50s. Mickey
Mantle is not playing anymore and Whitey Ford isn’t out there.
Just because the players have changed doesn’t mean I’ve stopped
following the Yankees. This is Kansas today. This is our team
today. The other (original) guys decided to seek new lives. We
want to carry on the music.”
Williams said all the initial band members remain good friends.
During the making of a 2015 documentary about the early years
of Kansas titled “Miracles Out of Nowhere,” the original group
“felt as comfortable as ever with each other,” according to
Williams.

!

“That was the first time all six of us had been in the same room
together in about 30 years,” he recalled. “It was like nothing had
changed.”
The current Kansas lineup, left to right, is Richard Williams,
Billy Greer, David Ragsdale, Ronnie Platt, Phil Ehart, and David
Manion. Photo/ Marti Griffin
By Greg Phipps
swampscott@wickedlocal.com Follow
Posted Mar. 16, 2016 at 3:37 PM
BEVERLY Throughout the years, progressive rock has always
been considered far more of a British phenomenon than a staple
of American rock music.
But North America does have its ‘prog’ heroes in the likes of the
Canadian trio Rush and Dream Theater, the progressive-metal
band from Long Island, N.Y. Another member of that club is
Kansas, a Midwestern outfit which entered the rock scene in 1974
and took the music industry by storm with two colossally
successful back-to-back albums – “Leftoverture" (1976) and
“Point of Know Return” (1977).
“That was our heyday for sure, but things change,” said guitarist
Richard Williams, who is one of two original members still with
the group. Drummer Phil Ehart is the other.
“For a lot of people change is an uncomfortable thing, but it’s the

As for the music itself, Williams said Kansas is working on a new
studio album, “The Prelude Implicit,” which is scheduled for a
September release. However, don’t count on any new tracks to be
revealed at the March 25 show.
“With all the media that’s around now, like YouTube, we don’t
want to preview too much before the album’s released,”
explained Williams.
One of the major storylines of the current tour is Platt replacing
the iconic Walsh as lead singer. Williams said the transition has
gone smoothly.
“Ronnie’s fantastic, he’s risen to the occasion. I guess he’s
considered the new guy in the 43-year history of the band. We’ve
done over 20 shows with him, so he’s quite indoctrinated and
comfortable now.”
What should the audience expect at the Beverly show? No doubt
there will be the popular hits “Dust in the Wind,” “Carry On
Wayward Son,” and “Hold On,” but what else?
“We’ve toured with Foreigner in the past, and we’ve forged a
great friendship with them over the years. They have a lot of hit
songs. We have a few big hits so I think we’re a band that’s freer
to go deeper and not get stuck having to play all the hits,”
Williams said.
So it’s reasonable to expect Kansas performing at their
experimental and progressive best.

“I don’t see it as a bad term,” answered Williams when asked
about the group being recognized as progressive rock. “Some of
our early stuff was definitely that and some of it wasn’t. We
rocked it up sometimes and progged it out others. I mean, it’s not
like we had a think tank deciding what style of music we were
going to play.”
“We always did what we wanted, and it came naturally by doing
original material and experimenting – creating music that was a
little bit outside the box.”
Williams added that the band is honoring the upcoming 40th
anniversary of the release of “Leftoverture," the album that first
put Kansas on the map. He said they plan to play the album live
in its entirety beginning in the fall.
Kansas plays the Cabot Performing Arts Center, 286 Cabot St. in
Beverly, on Friday, March 25 at 8 p.m. For tickets and more
information, visit thecabot.org.

Kansas carries on with new
members, new songs

CINDY JACOBS-LONGFELLOW
Kansas, which scored its biggest hits in the 1970s with “Carry on Wayward Son” and “Dust in the Wind,”
has a new album due out in September.
By Steve Smith GLOBE STAFF MARCH 24, 2016
“Miracles Out of Nowhere,” a documentary film released in 2015, illuminated one of pop music’s least likely success
stories: the rise of home-grown progressive-rock band Kansas from heartland obscurity to million-selling, arena-filling
superstardom. For countless lovers of the group’s biggest hits — “Carry on Wayward Son” from 1976, “Dust in the Wind”
from 1977 — the film lovingly and candidly chronicled the hard-working band’s journey to household-name status.
Longtime fans, however, knew that was only half the story. Omitted from “Miracles” — purposely intended as an uplifting
saga, according to drummer Phil Ehart — were the rougher waters into which Kansas sailed after 1980: creative and

philosophical conflicts, substance-abuse issues, personnel changes, and the fickle tides of taste, all contributing to a
turbulent few decades. In particular, singer Steve Walsh departed in 1981, followed in 1983 by guitarist and chief
songwriter Kerry Livgren; Walsh returned in 1985, then retired from the stage in 2014.
Through it all, Kansas stayed the course. Now comprising founders Ehart and guitarist Rich Williams, long-serving
members David Ragsdale on violin and guitar and Billy Greer on bass, and two relative newcomers, keyboardist David
Manion and singer Ronnie Platt, the band has just completed a new album, “The Prelude Implicit,” due in September.
Recently we caught up with Ehart by phone in Atlanta, checking in before Kansas plays the historic Cabot in Beverly on
Friday.
Q. The album you’ve just completed is the first one Kansas has ever made without either of the key writers of your early
years, Kerry Livgren and Steve Walsh. How did you approach writing new material this time?
A. Your question was also my question: How in the heck are we going to do this? Let’s just say the material was written by
the guys in the band. Obviously there are some members who wrote more than others, but it is a collective effort from the
producer, Zak Rizvi, and the band.
You always have to be careful when you’re talking about material that hasn’t come out yet — I get tired of hearing
somebody go, “Let me tell you, this is the best album we’ve ever made.” The only thing that’ll ever tell anybody creating
anything whether it’s the best they’ve ever done will be the test of time, and you can’t judge things now like you did in the
’70s and ’80s, because these days, albums don’t sell like they used to. I will just tell you that we’re very proud about what
we’ve done, we’re very excited about what we’ve done, and the rest is up to the fans.
Q. Kansas has spanned a variety of styles over the years, from sophisticated songs like “Song for America” and “Closet
Chronicles” to more mainstream fare like “Play the Game Tonight” and “Fight Fire With Fire,” just sticking to your current
set list. What direction emerged this time?
working ad adLayerPath: /Boston/Production/BostonGlobe.com/WebPages/Homepage/homepage.ad-layer.storyasset.dwp
A. It’s very progressive — or, as our fans call it, prog. This is a very prog record. It is very complex, some of the most
difficult tracks — maybe the most difficult tracks, in spots — that we’ve recorded. It’s very lyrical, very melodic, but that’s
what we wanted to get back into: that progressive material that always set Kansas apart as an American band.
Q. A frontman is a fundamental part of a group’s identity and chemistry. How did Ronnie Platt come into the picture?
A. Ronnie came into the picture out of necessity. We didn’t want to turn backward: “Let’s get a singer who sounds exactly
like Steve, so we can do all the old stuff.” This was very calculated: Let’s get a great singer that we can forge ahead with.
Steve was an incredible singer; let’s find another incredible singer.
Q. Why did you end ‘Miracles Out of Nowhere” with the band at the pinnacle of success? Were you reluctant to dwell on
latter days? Is there another film to be made?
A. Those are the questions that I had to ask myself, because I had to sell it to the other guys. How am I going to cover a
40-year span with all these different guys, and all the ups and downs? And it just kind of came to me: Well, I don’t really
have to. With anybody telling a life story, there are certain roads that people just aren’t going to want to do down. You go,
I’m just not going to tell that story, because it sucks. The story I wanted to tell was those [first] five albums. That was not
only the heyday; it was a miracle.
Once we reached the pinnacle, it was no longer uplifting. It wasn’t even fun. It was a bunch of men arguing with each
other. I’ve seen a lot of documentaries about bands like that, where they become bitter and downtrodden. Who wants to sit
through that? And when I talked to the guys, as soon as I said, I want you to know that if we’re going to do this, I don’t
want to talk about drugs, I don’t want to talk about drinking and all the stuff that went on in this band that actually hurt a
lot of the guys . . . as soon as I said that, boy, everybody was up for it.
KANSAS
At the Cabot, Beverly, March 25 at 8 p.m. Tickets: $39-$59. 978-927-3100, www.thecabot.org

Best under-the-radar theater
Winner: The Cabot Theater
When it opened in 1920, this theater was home to silent
movies and vaudeville performances. Back then, it rivaled
other huge, elaborately decorated venues in New York City.
Today, it’s a live performance space and cinema, and remains
one of 250 movie palaces out of about 20,000 built in the
1920s. Go for the show, but appreciate the original and
charming architecture: The Cabot has preserved the ceiling’s
golden dome, a full balcony, and ornamental art and frescoes. –Bryanna Cappadona

Beverly's Cabot
Theatre to host
Symphony By the
Sea celebration
Posted Mar. 21, 2016 at 12:59 PM
SALEM Symphony By the Sea, under the direction of Donald
Palma, will celebrate its 35th anniversary season with a gala
fundraising concert, titled “An Evening of Champagne, Music
and Comedy With ‘Wait, Wait... Don’t Tell Me!’ host Peter Sagal
and Symphony By the Sea,” at 8 p.m. May 14 at The Cabot
Theatre, 286 Cabot St., Beverly.
The evening’s program will feature Sagal presenting an original
theater and comedy piece, called “A Personal Journey Through
and to the Constitution.” The piece is based on the 2013 PBS
documentary “Constitution USA with Peter Sagal,” in which he
traveled across the country by motorcycle in search of where the
U.S. Constitution lives, how it works and how it doesn’t.
“I’ll talk about the people I met and some of the (untelevised)
experiences I had while making the documentary, and the
questions I had about how the Constitution actually works, how it
has survived and the answers I arrived at,” Sagal said.
Sagal will also provide poetic narration for Camille Saint-Saëns’
“The Carnival of the Animals,” as performed by members of
Symphony by the Sea. In 1949, poet Ogden Nash wrote
humorous verses to accompany the music for “Le carnaval des
animaux,” which was composed by Saint-Saëns in 1886.
Sagal will also lead the symphony players in a piece from the
1958 Broadway show, “Gigi” — “The Night They Invented
Champagne” — while the audience celebrates with champagne.
Tickets: $60-$75. For tickets: 978-927-3100; thecabot.org.
Tickets may also be purchased at the Cabot box office.
The Cabot’s 1920 vaudeville theater orchestra seating was
recently replaced, and a special viewing platform was installed.
Proceeds benefit Symphony by the Sea, a 501(c)(3) nonprofit
organization.

vocals and keyboard), Greer, and David Manion on keyboards,
Kansas offered up a 16-song set that was a strong representation
of their heyday era (the 1970s and early 80s).

MUSIC REVIEW:
Kansas sharp as
ever at Cabot show
By Greg Phipps
swampscott@wickedlocal.com

Not surprisingly, material from their multiple-platinum albums “Leftoverture,” (1976) and “Point of Know Return” (1977) –
highlighted the proceedings. The “Point of Know Return” title
track opened the show and “What’s On My Mind” from
“Leftoverture” immediately followed.
Of course, famous hits “Dust in the Wind” and “Hold On” were
performed, as well as a couple of overlooked but popular tunes
from the '80s – “Play the Game Tonight”, which came early in the
show, and “Fight Fire With Fire”, which was part of the encore.
Platt’s singing was impressive, sounding very much like the
venerable Steve Walsh in his prime. It’s not hard to understand
why the band opted to take on Platt as the new lead singer after
Walsh retired.
As a background stage mural, the cover to Kansas’s 1974 debut
release – a painting that depicts abolitionist John Brown’s famous
raid of Harpers Ferry in 1859 – was on display. A song from that
album, “Belexes”, was one of the top moments of the show, as the
band went into full “prog” mode and had the crowd on its feet.
Much the same could be said for performances of extended pieces
“The Wall”, “Miracles Out of Nowhere” and “Opus Insert” from
“Leftoverture”, and “Closet Chronicles” from “Point of Know
Return”.
The audience was treated to a surprise version of another
extended piece titled “Icarus – Borne on Wings of Steel” from
1975’s “Masque” album. The spectators eventually stood and
clapped along to FM classics “Portrait (He Knew)” a song about
Albert Einstein, and concert favorite “Sparks of the Tempest”.

Posted Mar. 28, 2016 at 4:45 PM
Updated Mar 28, 2016 at 6:03 PM
BEVERLY After Kansas bassist and vocalist Billy Greer made
the remark between songs about the “lovely weather you guys are
having here” – a reference to last week’s rainy conditions someone in the sold out audience at the renovated Cabot
Performing Arts Center in Beverly responded with “Welcome to
New England.”
In a different context, that could have been seen as an
appreciative salute to the classic “progressive” rockers, now in
their 43rd year of existence, as the band’s latest lineup put on a
delightful and historically definitive show on Friday, March 25.
Led by original members Richard Williams on guitar (having to
perform sitting down with his foot in a cast) and drummer Phil
Ehart, along with David Ragsdale on violin, Ronnie Platt (lead

The one missing classic up to that point was of course “Carry On
Wayward Son”, which the band performed with precision and
zeal during the encore. It was the final song of the night, and
probably a fitting end to the show, as it is generally regarded as
Kansas’s signature rock tune.
Perhaps in deference to the more showy ‘70s, a powerful, albeit
short, drum solo by Ehart (with stage lights flashing about)
concluded the performance to the loud and boisterous approval of
the crowd.
Before leaving the stage, Platt approached the microphone and
asked, “Did you all have a good time tonight?” The answer was
obvious. Kansas, as sharp as ever, delivered the goods.
The group is not sitting on their history, either. They have
reportedly finished recording a new studio album titled “The
Prelude Implicit”, due for a September release. No songs from the
album were performed at the Beverly show.

Little Feat, together as the Paul & Fred Acoustic Duo, or as
session musicians, the latter of which Tackett has been
exceedingly prolific as.

Q & A: Little
Feat's Paul
Barrere returns
to Beverly

The Paul & Fred Acoustic Duo has recently been sharing
stages with the Crescent City quintet New Orleans
Suspects. Having put on a captivating show at Larcom
Theatre last spring, the two musical forces are set to return
to Beverly, this time to the Cabot Performing Arts Center,
on Friday, April 8.
In advance of the show, Barrere spoke to the Beverly
Citizen by phone while partaking of his morning coffee at
his home in Los Angeles.
Q: The name Gabriel Paul Barrere sometimes appears in
the credits for Little Feat albums. Is Gabriel your first
name?
A: No, my first name is Paul. My father was Gabriel, and
then I named my son Gabriel. My dad actually gave me
lines for “Old Folks Boogie” and “Down on the Farm” so I
gave him writer’s credit. And once he started getting
royalties, he started throwing me all kinds of lyrics which
were completely unusable! (laughs)
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Q: How many albums would you guess that you have
played on as a band member, solo artist, or session
musician?

New Orleans Suspects will perform with Paul Barrere and Fred
Tackett of Littel Feat on April 8 at The Cabot; pictured are, left to
right, New Orleans Suspects’ “Mean” Willie Green, C.R. Gruver,
Jake Eckert and Jeff Watkins, Paul Barrere and Fred Tackett, and
New Orleans Suspects’ Reggie Scanlan.
COURTESY PHOTO / John Nunu

By Blake Maddux

A: Probably 75 to 100 studio albums. There’s a bunch of
Little Feat live stuff that I don’t really count as records.
They just recorded us live then mixed it. I wasn’t one of the
big studio cats in Little Feat. That was mostly Billy [Payne,
keyboardist] back in the old days, and then when Fred
joined the band, his résumé was unbelievable. He played
with everybody from Engelbert Humperdinck to Rod
Stewart, you know what I mean? It was quite a vast array of
people.
Q: You appeared on the album "Never Slow Down, Never
Grow Old" by the veteran Boston sports journalist Peter
Gammons. What was it like to work with him?

A: It was a lot of fun. I just got called in kind of to do an
overdub when I was back there doing one of his Hot Stove
shows. I met Peter right back when Little Feat got back
BEVERLY Little Feat’s 1973 classic Dixie Chicken was the together and we were playing a show in Arizona and it was
during spring training. Me being a baseball nut, I was
first recording on which musicians Paul Barrere and Fred
sitting backstage, just warming up, playing guitar, and he
Tackett both received credits.
walked by with his wife, and I’m Iike, “that was Peter
It was also the first album by that legendary group that each Gammons.” And I ran out the door and I yelled down the
hall, “Peter Gammons!” and he turned around and went,
appeared on, although only Barrere was a member of the
“Paul Barrere!” He knew everything that I’d ever done.
line-up at the time. Tackett would contribute to subsequent
Little Feat releases, but did not officially join until the 1988 He’s a music freak. It was wonderful.
reunion album "Let It Roll."
Q: What makes you and Fred so compatible as musicians?
Barrere says that, in the ensuing four decades since Dixie
Chicken, he and Tackett have “probably played on a couple A: I think that it’s that we have styles that are similar yet
different. I know that sounds insane. And we both have
dozen” studio albums with each other, be it as members of
Posted Apr. 5, 2016 at 2:40 PM

really good ears, so we listen to what the other person is
doing and complement it. It’s really borne out of a love for
jazz, if you will, that we manage to fit so well together. To
me, Fred’s an incredible musician. He also plays drums and
trumpet and mandolin. He’s multi-faceted to say the least.
Me, I just play regular and slide guitar. (laughs)
Q: Were you aware at the time that Led Zeppelin guitarist
Jimmy Page had said in a 1975 Rolling Stone interview that
Little Feat was his favorite band?
A: Yeah, we had gotten word of that from multiple sources.
It was quite flattering. And then we did a few shows with
the [Rolling] Stones and they were quite complimentary
and very nice to us. It was amazing, to tell you the truth.
Q: Little Feat will be in Boston on Sept. 8. Who will be
joining you and Fred Tackett at that show?
A: Billy, Sam [Clayton, percussion], Kenny [Gradney,
bass] and Gabe Ford [drums], who took for over Richie
[Hayward] after Richie passed away.
Q: Has it been a while since this lineup toured?
A: We haven’t really been touring as Little Feat. Last year
we did a couple of gigs in the States, but we’ve continued
to do our little Jamaica getaways [Feat Fan Excursion].
Thirteen years in a row, I guess it is. That’s where we take
over a resort down in Jamaica, do a little stage on the
beach, and all our fans book up all the rooms and it’s pretty
much a four-day blowout.
Q: What are your views on the music business nowadays or
on any new genres of music have come about in recent
years or decades?
A: As much as it’s different, it’s still a lot the same. The
pop artists are still, you know, the main attractions, but yet
there’s still that undercurrent of musicians who kind of
move the bar in different directions and so forth. And for
the longest time I was kind of railing against the whole hiphop scene until my son, he’s now 27, when he turned 16 he
said, “Dad, I figured out what instrument I want to play.”
And I said, “Yeah, what’s that?” He said, “Turntables,” and
I went, “[deep breath] … OK.” (laughs)
So I got him some turntables and he started to turn me on to
some things that were actually very cool. It was probably
sort of like when I tried to play Jimi Hendrix for my dad.

BEVERLY Belinda Carlisle has one of the most
recognizable names, faces and, most importantly, voices in
American pop music.

Belinda Carlisle
to perform at The
Cabot in Beverly

As the lead singer of The Go-Go’s, an all-female band
whose debut album, "Beauty and the Beat," topped the
Billboard Top 200 Albums chart for six weeks in 1981, and
later as a solo artist, Carlisle seemingly sang on one top 40
hit after another throughout the 1980s.
Those hits included “We Got the Beat,” “Our Lips Are
Sealed,” “Vacation,” “Mad About You” and the number one
single “Heaven Is a Place on Earth.”
In her personal life, Carlisle has been married since 1986 to
Morgan Mason, with whom she has a son, James Duke
Mason. She has long been an animal rights activist and a
practicing Buddhist in addition to having written an
autobiography, "Lips Unsealed: A Memoir," and recorded
an album sung entirely in French.
Carlisle spoke to the Beverly Citizen by phone from Atlanta
ahead of her April 15 show at The Cabot Performing Arts
Center.
Q: You have cited Iggy Pop, someone seemingly quite
dissimilar to you, as a major influence. How did he become
so?
A: I grew up with California radio, which was great until
probably the late ’70s, when it was dominated by a
different type of music like The Eagles and The Doobie
Brothers. And, although I appreciate them now, back then I
was like, no, I don’t like this. So, I was in high school art
class and they would play The Velvet Underground, Lou
Reed, Roxy Music, Iggy Pop, and it was like a whole genre
of music out there that they didn’t play on the radio. So I
went to our local record store and I saw the cover of [the
Iggy & the Stooges album] Raw Power, and I was like, this
is amazing, it’s hideous, it’s beautiful at the same time. I
bought the album, and it was the best music that I’d heard
in years. So that’s why he’s influenced me. He sort of
turned me on to a whole different type music.

!
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Belinda Carlisle will perform at The Cabot on April 15.
COURTESY PHOTO
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By Blake Maddux
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Q: How long did you serve as the drummer for the L.A.
punk band The Germs?
A: I was a drummer that never played. I met Darby [Crash]
and Pat [Smear, both of The Germs], who is now in Foo
Fighters, trying to get Freddie Mercury’s autograph at the
Beverly Hilton. We were all in high school and I was with
Lorna Doom from The Germs, who was my best friend in
high school. And they took a look at us and we started
talking to them, they were very funny, and they wanted to
form a band.
And back then, you could form a band and not have any
idea how to play your instruments. In fact, that was almost
cooler. So Darby was singing, Lorna played the bass, and
Pat, obviously, played guitar, so I got stuck with the drums.
I think I may have played at rehearsal, and then I came

down with mononucleosis and had to go back home to my
parents. (laughs) So that kind of sidelined my little
drumming career.

everything is kind of the same. There’s a few people that
stand out, but I think for the most part, it’s lackluster, that’s
for sure.

Q: Were there other names that the band considered before
deciding on The Go-Go’s?

Carlisle will perform at The Cabot, 286 Cabot St., Beverly,
on Friday, April 15, at 8 p.m. Doors open at 7 p.m. Tickets
are $44 to $64. For tickets and information, call
978-927-3100 or visit thecabot.org.

A: Um, I know that it could have been The Misfits. It was
between The Misfits and The Go-Go’s. The definition of
“go-go” in the dictionary, that’s how we decided on The
Go-Go’s, meant “fun, effervescent and carefree.”
Q: You are from Los Angeles, your husband is the son of
actor James Mason, and Diane Keaton directed a couple of
your videos. Did you ever consider taking up acting?
A: When “Mad About You” came out [in 1986], I had so
many people wanting me to act and Disney wanting to put
me under an old studio system type of contract. I did a
screen test with the director Randa Haines. Children of a
Lesser God, she directed that. But honestly, I never wanted
to because I’m sure it was really hideous. And it was a lot
harder than I ever thought it would be. So I think after that
experience, I just thought, “Uh-uh.” It’s not something that
comes natural to me. I may, you know, be photogenic but I
can’t act, and I have zero desire to.
Q: Do you think that The Go-Go’s will ever become
members of the Rock and Roll Hall of Fame?
A: I have no idea. I mean, we’ve been eligible for I don’t
know how many years and we’ve never even been on the
ballot. I don’t really understand it, but I would hope that
one day we would. It’s always nice to be acknowledged,
and that band really succeeded against all odds and was the
first of its kind, really, to be successful and to be
mainstream.
Q: Are you working on any new material that fans can look
forward to hearing?
A: Well, I finished an album in Sanskrit! (laughs). I
finished a yoga album. It’s a Kundalini mantra album. I’ve
really been into chanting and mantras for a long time and I
felt that after studying them and working with a lot of
mantra artists that it was time for me to do it, because I
have a daily yoga practice and I felt confident enough to be
able to do it. It’s not just singing. It’s like a science. So I did
that, and that will probably be out in 2017. I’m done with it.
It’s being mixed right now.
Q: What is your opinion of contemporary female pop
artists specifically or generally?
A: There are some good and some bad. I don’t think there’s
as much authenticity as there was when I started out. It’s a
lot more homogenized now, and it’s a lot more about
marketing and money. Before, you had record companies
that found really unique artists and nurtured them. You
don’t really have that any more. It’s just corporate, and

The VIP Lounge:
Belinda Carlisle
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Favorite vacation spot? India is always my favorite
place to go. I prefer divine chaos to a quiet beach any
day.
Favorite food or drink while vacationing? While I’m
in India, I always drink salty lime soda with a little sugar.
It’s refreshing and a perfect way to avoid dehydration.
Where would you like to travel to but haven’t?
Mongolia, Bolivia, and Siberia are all on my list, along
with Iran, which I hope to see in April 2017. Of course
I’d love to see Afghanistan, but that probably won’t
happen in the foreseeable future.
One item you can’t leave home without when
traveling? A good moisturizer.
Aisle or window? Window if I’m traveling business or
first class (I do like looking out the window). Aisle if I’m
traveling economy — which I do from time to time if
it’s a short flight — because I get claustrophobic.
Favorite childhood travel memory? Going to Las
Vegas in the 1960s in my parents’ camper. It was so
glamorous and exciting to see all of that neon.
Guilty pleasure when traveling? I love room service,
and of course pressed laundry, which I don’t get at
home.

"

Belinda Carlisle will be in the area to perform solo
and also with the Go-Go’s.
The Go-Go’s provided the soundtrack to many young
adulthoods, with hits like “Our Lips Are Sealed” and
“We’ve Got the Beat.” Even though the group officially
disbanded more than 30 years ago, its members have
reunited over the years for select performances and plan
on embarking on an 18-date farewell tour this summer
(with a stop at the House of Blues in Boston on Aug. 8)
Lead singer Belinda Carlisle has forged a successful solo
career and will perform at the Cabot Theatre in Beverly
on April 15. We caught up with the 57-year-old
California native, who is married and has a 23-year-old
son, to talk about all things travel.

Best travel tip? I do use TripAdvisor and I do a lot of
research online and read books on wherever I am
traveling to. I also love to walk, so I would advise fellow
travelers to do research and buy a great pair of walking
shoes. I would also advise you all to eat the local cuisine;
you will discover amazing things.
JULIET PENNINGTON

There was “I Get Weak” and “Mad About You” from her
early solo career in the mid-1980s. From the middle of her
solo career in the early 1990s came one of the highlights of
the show, “It’s Too Real (Big Scary Animal).”

Review: Carlisle
still has the beat

While Carlisle didn’t do any songs from her last solo
album, the French-themed “Viola,” she did pull out some
numbers from her catalog that expanded beyond the usual
pop rhythms with “La Luna” and “Circle in the Sand.”
But it was the Go-Go’s hits many in the crowd were
waiting for. When Carlisle mentioned that she formed a
group with three other girls back in 1978 and that none of
them knew the first thing about being in a band, the crowd
went wild.
Carlisle followed with bright and poppy versions of the GoGo’s classics, “Our Lips Are Sealed” and “We Got the
Beat.” The crowd was standing and singing along with
both.
Carlisle was ably assisted by a tight four-man backing
band. Guitarist James Nisbet flew through a flurry of solos
on the main set ender, “Heaven Is A Place on Earth.”
Keyboardist Peter Adams added stylist touches to many
songs, including “Summer Rain” and “Leave the Light
On.” Solomon Snyder kept the beat going on bass, but
drummer Luke Adams, who appears to be the youngest
member of the group, really kept the energy going
throughout the show.
While many in the crowd thought the show was over after
Carlisle and the band hit a new energetic high with the GoGo’s “Vacation,” the third song of the encore set, Carlisle
surprised everyone by coming back out and finishing with a
mellow cover of the Carpenters’ hit, “Superstar.” It was a
pleasant, though odd, choice as the show capper.

!
Belinda Carlisle. Courtesy photo
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DANVERS Early on in her 90-minute show at the Cabot in
Beverly, Belinda Carlisle reminded the audience she has
been performing for four decades.
Throughout the April 15 show, the former Go Go’s lead
singer entertained the packed hall with hits from all aspects
of her career. With each song, Carlisle, who is positively
svelte these days, danced up a storm on the stage. Her
energy was infectious and carried the crowd through the
ups and downs of her career.

Gloucester-based singer-songwriter Chelsea Berry opened
with a strong 40-minute set that displayed her vocal
prowess and super skills on guitar.

The latest announcement is the return of Peter Wolf &
the Midnight Travelers to Boarding House Park on
Saturday, Aug. 20, at 7:30 p.m. Tickets go on sale
Wednesday, April 13, and are $39 in advance, $139 for
premium seats and $45 day of the show.

Eighties fans rejoice:
Wolf, Carlisle on
local stages
By Ed Hannan, Sun Correspondent

Wolf, of course, is the irrepressible frontman of The J.
Geils Band, but he's also carved out an impressive solo
career. He charted with "Lights Out," "I Need You
Tonight" and "Come as You Are" in the 1980s after
leaving J. Geils Band in 1983 (he'd return for one-off
reunions in 1999, 2005 and 2006 before the band
reunited in 2009). More recently, his 2010 album
Midnight Souvenirs reached No. 45 on the Billboard
album chart. He dueted with Shelby Lynne, Neko Case
and the recently departed Merle Haggard on that
album.

UPDATED: 04/12/2016 08:10:28 AM EDT

Belinda Carlisle
He's touring behind his new album A Cure for
Loneliness, which came out on Friday (April 8). It's
his eighth solo studio album.
Anyone who has ever seen Wolf live, as a solo act, at a
J. Geils Band show or at one of his innumerable popups at a local show from a national act, knows he is a
consummate showman and the party never stops
when he's onstage. Definitely make this show part of
your summer concert plans.

Peter Wolf
The shows you see in the summer are announced
months ahead of time so it's no surprise that the
Lowell Summer Music Series lineup is percolating
with news of another concert added to this summer's
schedule.

Mad about Belinda
If you're a child of the early '80s (or just a fan of music
from that era), you perhaps felt a bit melancholy with
the recent news that The Go-Go's will embark on a
tour this summer that will mark their farewell as a
touring and performing act. The tour will consist of 18
dates beginning on Aug. 2 and ending on Aug. 30. (As
of now, the closest this tour gets to our area is an Aug.
10 date in Ridgefield, Conn.)
But closer to home and closer to today, lead vocalist
Belinda Carlisle is currently on the road on a solo tour
while she begins work on her eighth studio album that
is slated to come out in 2017.

Carlisle's solo tour brings her to The Cabot in Beverly
on Friday, April 15, for an 8 p.m. show. Tickets are
$64, $54 and $44 and can be purchased through the
box office or at www.thecabot.org.
Carlisle is the voice behind "Mad About You," "Heaven
is a Place on Earth," "I Get Weak," "Circle in the Sand"
and "Leave a Light On" as well as The Go-Go's hits
"Our Lips Are Sealed," "We Got the Beat," "Vacation"
and "Head Over Heels." Hers is pretty much the voice
of the '80s.
I had the chance to speak to Carlisle recently about
her career and the tour, as well as the farewell tour for
The Go-Go's.
"I'm living overseas part time (she's lived in France
with her husband for many years). For me, I have so
many other things going on in my life and I always
had it in my brain that I wanted to quit while I was
ahead and the other girls feel the same way," she says
of the farewell tour. "Everybody is on board with this.
It's not acrimonious at all. We want to go out with a
bang and celebrate our legacy."
As for what to expect at the show at The Cabot,
Carlisle says, "Because I haven't done a lot of touring
on my own in the states, people come to my shows to
hear the back catalog. People want to hear the hits, so
of course that's what I give them. They also want to
hear a couple of Go-Go's songs."
Though Carlisle has been a professional musician for
many decades, she doesn't lose sight of the first part of
that description. She practices her singing all the time.
"I don't take it for granted anymore. I used to. I have
to take really good care of my voice. I carry two or
three humidifiers. My hotel rooms are like jungles. I
do vocal warmups five minutes a day."
What's interesting about Carlisle's solo career is how
different it is from the punk-pop sensibilities of The
Go-Go's. Her solo songs always came off as more
mature and polished rather than the raw energy of
The Go-Go's.
"They're two very different real and honest aspects of
myself. I grew up on California radio and that pop was
lushly produced. There were a lot of complicated
melodies and production. That was the stuff we did
after The Go-Go's, the female pop singer. I've always
been contrarian and I'm always a punk rocker at
heart. It may not look like it at times, but I'm that
person. When I heard Iggy Pop and Velvet
Underground and Roxy Music, that introduced me to
a whole genre of music that resonated with me. Out of
that music, came a lot of amazing bands, including
The Go-Go's.

James Montgomery
For the show at The Cabot, Carlisle said if you're on
the fence, definitely get tickets as this may be your last
chance to see her. "I don't do this too often and I don't
know if I'll tour the states again as a solo performer. If
you're planning on it, definitely come out because I
don't know if it will happen again."
Encore!
The great James Montgomery Blues Band will
headline this month's New England Music Awards
New England Nights Concert Series show on Friday,
April 15, at Olympia's Zorba Music Hall.
Montgomery is a blues legend who has played with
Kid Rock, Gregg Allman, James Cotton, John Lee
Hooker and Jr. Wells. Tickets are $20 in advance, $25
day of the show, for the 21-plus, 8 p.m. show, and can
be purchased at http://big-crushrecords.ticketleap.com/ or at the door.

Belinda Carlisle at the Cabot Theatre
in Beverly
11:09

A chat with the beautiful Belinda who
soared to stardom with the Go-Gos and
has had a terrific solo career!
http://boston.cbslocal.com/audio/the-jordan-richshow/

MARK FARNER ROCKS THE CABOT –
BEVERLY, MA
Posted in: | April 3, 2016 at 6:00 pm,
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Mark Farner, founding guitarist, song writer and singer with
the 70’s rock band Grand Funk Railroad, blew into Beverly
with his own band for a one nighter at The Cabot. While
Farner may look a little different than he did back in the day,
don’t let it deceive you. This guy doesn’t miss a beat and
his performance was just as energetic and captivating as
any present day rocker half his age. At 68 years old
nothing much has changed—his vocals were crisp and spot
on, his guitar playing was over the top and he just didn’t
stop. The eager crowd was treated to a host of Grand
Funk’s hits and Farner really rocked the roof off. Word to
the wise tho—this show is LOUD, so be prepared. He’ll be
around New England this summer both with Grand Funk
Railroad and his own band so catch it if you can. Awesome
show and kudos to The Cabot for continuing to bring A+
music to the Northshore!

After Morrison died in 1971, the surviving members
recorded two albums as a trio before officially disbanding
two years later.

Legendary Doors
guitarist coming
to The Cabot in
Beverly

Krieger, who wrote “Light My Fire” along with several
other classics and fan favorites, played with Densmore in
the short-lived Butts Band after the break-up of The Doors,
and then with Mazarek in the early aughts in The Doors of
the 21st century. Manzarek passed away in 2013.
Now 70, Krieger had recorded several albums under his
own name and is currently touring with an eponymous band
that includes his son, Waylon. He remains justifiably proud
of his work with The Doors and says that, as a guitarist, “I
think I’ve gotten a lot better over the last 50 years.”
Krieger spoke to the Beverly Citizen by phone about what
fans can expect when The Robby Krieger Band plays The
Cabot on Saturday night.
Q: Who are the members of The Robby Krieger Band?
A: Well, we have the guys who played with Ray Manzarek
and I for the last 10 years in the rhythm section. I met Phil
Chen back in London about 40 years ago when he was
playing with Jeff Beck and he did the “Blow By Blow”
album. He was like the hot bass player in London at the
time, so we were lucky to get him. And then Ty Dennis is
the drummer. He’s saying “hi” right now. (laughs) He’s just
getting in the car. He’s the greatest drummer probably in
the world.

!
Robby Krieger, most widely known for his role as the iconic and
influential guitarist in the legendary rock band, The Doors, is now
touring with an all-star band performing an evening of The Doors
greatest hits.

And then our keyboard player is a guy named Nathan
Wilmarth. He’s a Ray Manzarek aficionado. He’s managed
to collect every keyboard that Ray ever had. He knows
every note that Ray ever played.

COURTESY PHOTO

By Blake Maddux

Then the singer’s my son, Waylon, and he’s doing a pretty
good job.

Posted May. 3, 2016 at 8:07 PM

Q: How many songs that you wrote are you performing?

BEVERLY The music of The Doors was both essential to
and in contravention of the 1960s.

A: Quite a few. We sort of concentrate on those, but we do
a good combination of both [my songs and Jim Morrison’s].

At a time when “peace and love” was the cultural mantra,
Jim Morrison sang about death, violence and uncertainty.
When long guitar passages dominated rock ‘n’ roll songs,
Ray Manzarek’s keyboard was the defining instrument on
albums by The Doors. Finally, drummer John Densmore
and guitarist Robby Krieger, who had previously been in a
band called Psychedelic Rangers, were as influenced by
jazz and flamenco as their peers were by blues and folk.

Q: How much would a list made up only of your personal
favorites differ from the list that you actually do?
A: They’d be pretty much the same. If it was just up to me I
would probably play a few more Krieger tracks. But we
want to play what the audience wants to hear. There’s so
many Doors songs that people want to hear, and we can’t
play them all. That’s the cool thing about playing The
Doors songs. You never run out of good ones. (laughs)

Q: Are you surprised by people’s ability to recognize some
of the lesser-known songs?
A: Yeah. We get requests for a lot of ones that a lot of
people don’t know about. I think people just do that to
impress us.
Q: In 2011, you were #76 on Rolling Stone’s 100 Greatest
Guitarists list, which meant that you were deemed to be
slightly better than Willie Nelson (#77), but not quite as
good as Joni Mitchell (#75). Does that sound about right to
you?
A: (laughs) Well that’s good company. Joni Mitchell is a
great guitar player. She does all these weird tunings and
stuff. I used to go see her and she was pretty impressive. I
don’t know about Willie! (laughs)
Those polls are ridiculous. What they should do is have a
contest. They should have everybody in the top 100 show
up one day and have a panel of experts there and everybody
has to play the same song.

Q: Are you gratified by the fact that subsequent generations
of fans and musicians appreciate The Doors as much as
they do?
A: Yeah. There’s always young people that come up and
say how much they love it and stuff. It always makes you
feel good.
We just did a tribute to Ray Manzarek back in L.A. and we
had a lot of younger musicians that wanted to play and it
really was great. A couple of guys from Foo Fighters and
the bass player from Stone Temple Pilots, Robert DeLeo.
And John Doe from X and Exene [also from X]. They did
“Soul Kitchen.” That was cool. Brian Ray played with
them, who plays bass for Paul McCartney. The drummer
was Steve Perkins [from Jane’s Addiction] and Taylor
Hawkins, who’s the drummer from Foo Fighters, actually
sang a few songs.
Q: Have there been any covers of songs by The Doors that
you thought were particularly good?

A: Probably the best one was Jose Feliciano’s “Light My
Fire” because he did it so different, you know. I like that,
when people do something really different. Snoop Dogg did
Q: Is there one particular documentary or book that tells the a version of uh, I forget which song it was. “Roadhouse
history of The Doors particularly well?
Blues” or something. [It was “Riders on the Storm.”]
A: There’s one [documentary] called “When You’re
Strange” that I think is probably the best one. It’s narrated
by Johnny Depp.
Q: What about the books, including those by Ray
Manzarek and John Densmore?
A: Um, they all have something to offer. “No One Here
Gets out Alive” was the first one. That was written by
Danny Sugerman and Jerry Hopkins, and I think Danny
kind of put his own spin on it a little too much. He kind of
tried to get into Jim’s head and put his own words into
Jim’s head. That kind of gave a wrong impression, which
led to the Oliver Stone movie, which was sort of based on
that.
John’s book is pretty good, “Riders on the Storm,” and then
Ray had a couple of books. I’m in the middle of writing one
now.
Do you think that yours will be better than Ray’s and
John’s?
A: Oh, yeah! (laughs) The problem is it gets harder and
harder to remember all that stuff as time goes by. I try to
reconnect with a bunch of people that were there and see if
I’m right or not.

I don’t know if you heard that thing that we did with
Skrillex. It was a new song called “Breakn' a Sweat.” It sort
of had parts of “Light My Fire” in it. Do you know who
Tech N9ne is? He’s like a rapper kind of guy, and we did
“Strange Days” with him. So there’s always something new
coming out. Did you ever hear Stevie Wonder’s version of
“Light My Fire”? It wasn’t a hit or anything but it was on
one of his records. It was pretty cool.
The Robby Krieger Band will be at the Cabot Performing
Arts Center, 286 Cabot St., Beverly, on Saturday, May 7.
Doors at 7 p.m., with the show at 8 p.m. Tickets are $35 to
$55. For more information about the show or to purchase
tickets, visit thecabot.org or call 978-927-3100.
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The Beverly community banded together to save The Cabot theater. (Jesse Costa/WBUR)
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How ‘New Blood’ Brought Beverly’s Historic Movie Palace Back To Life
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BEVERLY, Mass. Once there were more than 20,000 grand movie palaces in the United States. Think the
Coolidge Corner Theatre in Brookline, the Somerville Theatre, the Strand Theatre in Dorchester.
Today, though, the National Trust for Historic Preservation estimates only about 250 survive. The Cabot
Theatre in Beverly is one of them.
Not too long ago it seemed to be on the verge of joining the list of lost classic movie houses. But the community
here banded together to save the Cabot for 21st century audiences.
When The Cabot Was The Ware

The Ware Theater (Courtesy of the Beverly Historical Society & Museum)

In its heyday, Kevin O’Connor says the Ware Theater — as the Cabot was then called — brought vaudeville
acts and silent movies to Beverly.
He takes me up to the balcony for a fuller view and demonstrates some quirky ways the sound moves around
inside the historic structure.
O’Connor claps his hands a few times. “Hello. Hello,” he says. “Great acoustics in an old theater. They don’t
build them like this anymore.”
Two brothers with the last name Ware built the Cabot in 1920 using the same architects who designed the
Strand in Boston’s Dorchester.
“We are looking down on what I would consider to be a majestic stage,” says O’Connor, who hosts the PBS
renovation show “This Old House.”

Interior of the Cabot from the stage (Courtesy of the Cabot)

O’Connor calls the Cabot a 20th century gem.
But the movie-going experience at the Cabot in this century hasn’t been quite as glamorous. For 10 years
O’Connor lived two blocks away with his wife and remembers how they’d walk here to catch a film.
“And the seats were terrible,” he says, laughing. “You were always kind of alone in the movies. But it was just a
fantastic building. And I loved the fact that it was still there, that I could walk to it, that a guy in a tuxedo ripped
my ticket at the front door and everything. It was just awesome, it was a throwback.”
Three years ago the theater’s owners shut its doors and put the building up for sale. It had been struggling to
stay afloat as entertainment habits changed. And the building needed a lot of updating and repairs. Turns out the
loss of the theater turned into a loss for the community.
Rich Marino has owned the Chianti Jazz Club across the street from the Cabot for more than two decades and
lamented the closing.
“There was always this great energy downtown with movies and magic and the restaurant scene,” Marino says.
“So when they closed there was a vacancy in our culture, and it was very obvious.”

Cesareo Pelaez, left, who bought the theater in 1976, appeared at the White House seven times as a magician. (Courtesy of the Beverly
Historical Society & Museum)

That’s because the person who kept the Cabot going for 37 years was gone.
Cesareo Pelaez, a charismatic Cuban-born magician, died in 2012. He bought the theater in 1976 and enchanted
audiences with his high-speed/low-tech shows for decades. The Guinness Book of World Records listed “Le
Grand David,” as Pelaez called his company, as the longest-running magic show in the world.
John LaPorta stared working for Pelaez fresh out of college in 1979. We talk backstage at the Cabot and he
says he did whatever was necessary to support the magic show and film programming — on and behind stage,
in the projection booth, at the concession stand, at the door.
LaPorta remembers his determined, highly creative old boss well.
“He was brilliant, and unpredictable, and a lion to save this theater and keep it alive,” LaPorta says of Pelaez,
“Although over … the last 10 years of the company it started to run out of gas, and he fell on ill health and
eventually passed away. So this new blood that you see here today is exactly what it needed.”

Kevin O’Conner, of “This Old House,” in the Cabot cinema (Andrea Shea/WBUR)

Rich Marino, owner of Chianti Restaurant and Jazz Lounge, has the original marquee of the theater. (Andrea Shea/WBUR)

Using ‘The Majestic’ To Save The Cabot
The “new blood” LaPorta mentions is a group that formed to save the Cabot as other business owners started
sniffing around the property. It includes “This Old House’s” O’Connor and restaurant owner Marino.
Marino watched with binoculars from across the street as real estate agents gave tours to prospective buyers. He
and many others worried the Cabot would become condos.
“The question was, ‘How could we get, you know, business people that support the arts to come up and help
save this theater?’ ” Marino remembers asking.
Turns out tapping into their nostalgia was a start. And Marino has plenty of that. The first date he had with his
wife was actually at the Cabot’s magic show 20-something years ago.
And Marino says, “My favorite movie in the world is a movie called ‘The Majestic,’ which is about a town
saving a theater. In fact my 7-year-old son is named after the lead character in ‘The Majestic.’ ”
Marino actually sent a clip of his favorite scene — with actors Jim Carrey and Martin Landau — to locals he
thought might want to get involved and finance the crusade.
In the scene, Carrey says: “This place is ready to fall down. All you’d have to do is walk outside and give it a
good shove.”
Landau replies: “You’re wrong. You are, you know. I know she doesn’t look like much now, but once, once this
place was like a palace!”

The Majestic
The film’s community spirit spoke to entrepreneur/philanthropist Henry Bertolon, who’s lived in Beverly for
more than three decades.
“You think about communities, right? And you think about gathering. And you think about cocooning. But
people still want to gather and they need places to gather,” he says, sitting in the Cabot’s front row.
After many discussions — and some convincing — Bertolon bought the old theater for $1.2 million with the
understanding that the nonprofit formed by the group would eventually buy it back.
“Next thing we know I own this theater,” he recalls, laughing, “and it was kind of funny because we’re talking
about, ‘What we do now?’ ”

Henry Bertolon purchased the theater for $1.2 million and remains on the board of trustees. (Andrea Shea/WBUR)

They decided to reopen the historic theater immediately, renamed it the Cabot Performing Arts Center, and
planned to show movies and switch things up by bringing in some major musicians for live concerts.
But Bertolon says it didn’t take long for reality to set in.
“It was rough,” he says. “We didn’t know what talent to really book. We had to rent the sound systems. Every
time we rented something it took away from any potential profits that we had. But it was really exciting, right,
‘cause we had this place come alive, and we were having these shows and it was fun trying to figure it out, and
it was a lot of hard work and we were in here, you know, painting the bathrooms and doing whatever we had to
do to just keep the thing band-aided together.”

The group eventually installed new lighting, sound and digital projection systems, upgraded the stage, and
raised $250,000 for new seats. And the nonprofit bought the Cabot back from Bertolon.
He remains on the board of trustees, but the biggest payoff for him is seeing Beverly revived, too.
The band Rusted Root appeared recently and Bertolon paints the scene in a restaurant he went to before the
concert. “It is packed, 80 percent of the people were going to the show. The place was rockin’!”
‘The Nostalgia Will Only Go So Far’

The Cabot’s new executive director, Casey Soward (Andrea Shea/WBUR)

“I’ve been working in old theaters since I was 18, starting at the Orpheum Theatre in Boston doing every little
job you can imagine, so it’s always been a dream of mind to be involved in saving an old theater,” says the
Cabot’s new executive director, Casey Soward.
Soward takes me up to the Cabot’s roof to show me the town. He said he goes up there a lot.
“This theater isn’t just for Beverly. This is a regional resource,” he says.
Soward says there are many challenges to overcome. “This old building is the best and worst about this
organization,” he muses, “because it’s beautiful and you could never replicate anything like this today, but it’s
extremely needy in terms of its maintenance.”
So things are surely looking up for the Cabot. But O’Connor says the team has an ongoing responsibility to
make sure the Cabot remains relevant while they preserve it for the long haul.

“You know at the end of the day the nostalgia of the building will only go so far,” he explains. “People need to
walk in here and they need to see great entertainment, really good acts, and have a great experience — and that
requires people working at that seven days a week.”
It also requires heat. The next major project at the Cabot is a new HVAC system, because I’m told if you come
to the historic theater on a really cold night, you should bring your jacket.

(Courtesy of the Cabot)
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Trompetista cubano
Arturo Sandoval viene
a Massachusetts
Apr 29, 2016 | Filed under:
Destacada,Entertainment,Espectáculos,Lo
Último

Comenzó su propio grupo con prestigio y
reconocimiento mundial, ya que gano 6
Grammys, -entre ellos 2 con su disco A time for
love-, también 6 Premios Billboard, un Emmy, e
infinidad de galardones y premios
En el 2000, la señal HBO produjo una película
sobre su vida, For love of country (la historia de
Arturo Sandoval), con Andy García,
interpretando a su personaje, y el propio Arturo
Sandoval componiendo la banda sonora que ganó
el premio Emmy.
Su amplio rango musical lo llevó del jazz al pop, y
muestra de ello son las actuaciones realizadas con
el fenómeno pop, Justin Timberlake o en los
Billboard con la genial Alicia Keys, así como en
los Oscar con Celine Dion y con Stevie Wonder en
los Grammys.

El famoso trompetista cubano Arturo Sandoval
visitará el estado de Massachusetts, donde
brindará un concierto el 5 de Junio en el teatro
The Cabot Street Cinema Theatre localizado en el
286 Cabot Street in Beverly, Massachusetts.
En forma paralela trabajó como profesor por más
de 20 años en la Universidad Internacional de
Florida y escribió 4 libros con la editorial Hall
Leonard.
Es también un renombrado músico clásico,
compuso un concierto para trompeta que fue
grabado con la sinfónica de Londres.

!
Sobre Arturo
Arturo Sandoval que nació el 6 de noviembre de
1949, en Artemisa, un pueblo del interior de
Cuba, empezó a tocar en la Orquesta Cubana de
Música Moderna con solo 16 años de edad
Fue miembro fundador del famoso y reconocido
grupo musical Irakere, que fusionaba jazz, música
clásica, y rock e introduciendo la música
tradicional cubana, y lograron éxito mundial
alzándose con un Grammy en 1981.
Click AD para comprar tickets!

Dicha versatilidad lo avalan su participación en
discos con artistas como Dizzy Gillespie, Woody
Herman, Michael Legrand, Woody Shaw, Stan
Getz, Johnny Mathis, Frank Sinatra, Paul Anka,
Rod Stewart, Alicia Keys y Tony Bennett, entre
otros.

This story is based on a radio interview. Listen to the full
interview.
Cuban trumpeter Arturo Sandoval, now a US
citizen, has a dramatic defection story of his own — and his
own, cautious hopes for rapprochement.
"As a Cuban we all appreciate very, very much what the
government and Mr. Obama did and has been doing, trying
to re-establish the relations, normal relations with the island
of Cuba," he told PRI's The World.

Arts, Culture & Media

How Dizzy Gillespie
and Dan Quayle
helped this Cuban
musician defect
PRI's The World
June 01, 2016 · 4:45 PM EDT
Producer April Peavey
1. 217

He even called Obama before the president went to Cuba
in March. Sandoval says he warned Obama that things
could get unpleasant, people were still being imprisoned
and the Castros were not to be trusted.
That reflects his memories of jail time for listening to jazz on
the VOA. Many years later, Arturo Sandoval was able to
defect to the US, with the help of his hero, Dizzy Gillespie,
and another heavy hitter.
In 1977, Gillespie was in the midst of a jazz cruise in the
Caribbean. The jazz band had a very brief stopover in
Havana. Sandoval got word and headed to the harbor to
meet him. "At that time I had a very old car, it was a
Plymouth 1951. It was falling apart," says Sandoval.
Gillespie wanted to check out Havana, and so, with his
beat-up car, Sandoval was enlisted to drive Dizzy Gillespie
around.
All the while, he had no idea his driver was a trumpet
player. It was only later that evening at a jam session
when Gillespie found out. "I was backstage there, warming
up a little bit when Dizzy arrived," Sandoval continues, "he
said, 'What the hell is my driver doing with the trumpet!'"
Eventually, Sandoval joined the band.
And how did Gillespie help Sandoval defect?
Well, Cuban authorities caught wind that something was
brewing while Sandoval was on a world tour with
Gillespie. The authorities first wanted to find Sandoval's
wife and son, who were hiding outside London.
Sandoval had a brief, tearful conversation with his wife. He
knew he had to act quickly. It was time for him to ask for the
great Gillespie's help.

Credit: arturosandoval.com
Public Radio International / PRI.org / PRI.org ::
For a man jailed for three months in Cuba for listening to
jazz on Voice of America, the thawing of relations between
his homeland and his new land means a lot.

"I woke him up, it was 1-something in the morning ... he
said, 'Get my wallet there. I got a business card. I'm going
to use it now.'"
Gillespie handed him then-Vice President Dan Quayle's
business card. Gillespie also called the White House.
US embassies scrambled to get the musician and his family
safe in Europe. Eventually, Sandoval and his family made it
to New York — and a new life. (Here's more on that
amazing story, and what Sandoval called, "The happiest
day in my life.")

WBUR Events

Click here to purchase tickets for this
event.
About Arturo Sandoval

Event Date: Sunday, June 5, 2016, 6:00 pm

Arturo Sandoval in
Concert

2013 Presidential Medal of Freedom Award winner
Arturo Sandoval was born in Artemisa, a small town
in the outskirts of Havana, Cuba in 1949, just two
years after jazz master Dizzy Gillespie became the first
musician to bring Latin influences into American jazz.
He is one of the most dynamic and vivacious live
performers of our time, and has been seen by millions
at the Oscars, the Grammys and the Billboard Awards.
Sandoval has been awarded 10 Grammys and was
nominated 19 times. He has also received 6 Billboard
Awards and an Emmy Award for his composition of
the score for the HBO movie based on his life, “For
Love or Country” starring Andy Garcia. His two latest
Grammy award-winning albums, “Dear Diz “Everyday
I think of you” and Tango “Como Yo Te Siento” are
now available worldwide.

!

About Matt Baker and the Trio

José Massó , host of ¡Con Salsa!, will emcee
the upcoming Arturo Sandoval concert at the
Cabot Theatre in Beverly, MA. The night will
also feature music by Matt Baker and the Trio
and cuban style cocktails provided by
Privateer Rum.

Matt Baker and the Trio, a fiery New York
contemporary jazz ensemble, present music from their
new album Almost Blue (via JazzElm Music, produced
by Matt Pierson). Direct from the core of the Big
Apple featuring jazz pianist/vocalist Matt Baker,
double bassist Jim Cammack and young drumming
sensation Darrian Douglas, the trio plays with a sound
that captures the spirit of underground New York jazz,
offering an exciting program of freshly arranged
swinging standards with a contemporary edge.

SUMMER ARTS PREVIEW

Critic’s picks:
Jazz

"

JERRIS MADISON/ROCKPORT JAZZ FESTIVAL
Singer Dianne Reeves performs at Rockport Music on
July 15.

By Jon Garelick GLOBE CORRESPONDENT MAY 13, 2016

GRACE KELLY WITH DAVID SANBORN
Brookline-raised saxophonist, singer, and
songwriter Kelly has been a local star since she
was a teenager. Now 24 (as of today) and a
regular with Jon Batiste and Stay Human on “The
Late Show With Stephen Colbert,” she’s got a
smart new album, “Trying to Figure It Out.” For
this show, she’s joined by formidable funk altosax star Sanborn. May 22. Tickets: $27-$47.
Berklee Performance Center. 617-747-3161,
www.berklee.edu/bpc
PLYMOUTH ROCK ASSURANCE JAZZ
FEST A cool gathering of veteran players from
the South Shore anchors the Spire Center‘s third
annual jazz festival. The players this year include
the saxophonist Greg Abate’s quintet and singer
Donna Byrne and bassist Marshall Wood’s trio

(Friday), vibist Rich Greenblatt’s sextet and
virtuoso piano monster Eldar Djangirov
(Saturday), and a Sunday afternoon “all-star open
jam” hosted by trumpeter Johnny Souza. May
27-29. Tickets: $25-$30. Spire Center for the
Performing Arts, Plymouth. 508-746-4488,
www.spirecenter.org
KIDD JORDAN For those who think of New
Orleans as all trad-jazz, funk, and Marsalises,
saxophonist Jordan is the antidote: a deeply
schooled performer and teacher (Branford
Marsalis was a student) immersed in the avantgarde. He headlines a two-day mini-festival at
two locations with a group of like-minded
players: guitarist Donald Miller, drummer
Avreeayl Ra, and saxophonist James Brandon
Lewis, with opener the Jooklo Duo (saxophonist
Virginia Genta and drummer David Vanzan).
June 3. Tickets $25, advance $20, students $10.
ONCE Lounge & Ballroom, Somerville.
617-285-0167, www.oncesomerville.com; June 4.
Tickets: $20, students $10. Accurate Records,
Somerville. 617-872-1544,
www.brownpapertickets.com
ARTURO SANDOVAL Exuberant Cuban expat
trumpeter and pianist Sandoval is reason enough
for jazz fans to check out the sparkling renovation
of Beverly’s Cabot Theatre, first opened as a
vaudeville house in 1920. The engaging Oscar
Peterson-influenced young Australian pianist
Matt Baker opens with his trio, which includes
bassist James Cammack and drummer Darrian
Douglas. WBUR’s Jose Masso hosts. June 5.
Tickets: $35-$50. The Cabot, Beverly.
978-927-3100, www.thecabot.org

5 Things to Do
this Week,
June 4-10

For information: 978-921-6000, ext. 2343.
2) PORTER MILL OPEN STUDIOS: 11 a.m. to 5 p.m.
June 4, Studios at Porter Mill, 95 Rantoul St., Beverly.
Porter Mill will host an open studios event, which is a
perfect time for area residents to explore the historic
building, see over 40 working artists' studio spaces, talk to
the artists and purchase unique works of art. A special "Art
of Porter Mill" show, along with a reception, will be held 5
to 7 p.m.
For information: studios.portermill@gmail.com;
portermillstudios.com.

!
Arturo Sandoval will take the stage at the
Cabot Performing Arts Center on June 5.
COURTESY PHOTO
Posted Jun. 1, 2016 at 2:12 PM
BEVERLY There's plenty to do in and around Beverly this
week:
1) "WINGED DRAGONS OF THE COMMON": 10
a.m. June 4, Greenwood Avenue at Stone Ridge Road,
Beverly.
Robert Buchsbaum, PhD. Audubon ecologist, will lead a
natural history exploration of Beverly Commons, also
known as Witches Woods, and its surrounding woodland
and wetlands. If the weather is sunny, the event will focus
on dragonflies and damselflies. If the weather turns cool
and damp, it will focus on amphibians, beetles, centipedes
and creatures of the forest floor. Wear comfortable shoes
and bring a magnifying glass, bug box, binoculars and
insect nets if you would like. The event, which is part of the
Beverly Open Space and Recreation Committee's Walks in
the Woods & Shore program, is free and open to the public.

3) ARTURO SANDOVAL WITH MATT BAKER AND
THE TRIO: 6 p.m. June 5, Cabot Performing Arts Center,
286 Cabot St., Beverly. Presidential Medal of Freedom
Award winner Arturo Sandoval is coming to The Cabot.
One of the most dynamic and vivacious live performers of
our time, Sandoval has been seen by millions at the Oscars,
the Grammy Awards and the Billboard Music Awards. Matt
Baker and the Trio, a fiery New York contemporary jazz
ensemble, will present music from their new album. Doors
open at 5 p.m. Tickets are $35 to $50. For tickets and
information: thecabot.org; 978-927-3100.

NAMES

Arturo Sandoval delights jazz fans in
Beverly

ERIC ANTONIOU
Arturo Sandoval performing at the Cabot Theatre in Beverly.

By Emily Sweeney GLOBE STAFF

JUNE 06, 2016

Arturo Sandoval performed at The Cabot Theatre in Beverly on Sunday. The Grammy and Emmy Award-winning
musician played to a near-capacity crowd, according to Casey Soward, executive director of The Cabot.
“He’s one of the most gifted musicians on the planet,” said Soward. “It was a wonderful night.”
WBUR’s Christopher Lydon was among those in the audience, and WBUR’s Jose Masso served as emcee.
Sandoval is next scheduled to play in Lincoln, Neb., on June 7, in Minneapolis on June 8, and at the Blue Note Jazz
Festival in New York from June 9 through 12. After that, he’ll tour Europe.

ERIC ANTONIOU
Sandoval with (from left) José Massó and Christopher Lydon.

The Black Crowes to continued success throughout the
1990s before frequent line-up changes and the predictable
sibling rivalry resulted in less frequent issuances of new
material.

Chris Robinson
Brotherhood
coming to The
Cabot

Meanwhile, guitarist and songwriter Neal Casal released
the first of several critically well-received solo albums in
1995. In the late aughts, he backed acclaimed singersongwriter Ryan Adams as a member of The Cardinals
before Chris Robinson invited him to join the new group
that he was forming.
Since 2012, Casal has recorded another solo effort and
played on all four albums by the Chris Robinson
Brotherhood and on two as a member of Hard Working
Americans, a supergroup fronted by the prolific musician
Todd Snider. His photography frequently serves as the
artwork for these releases.
Neal Casal spoke to the Beverly Citizen by phone from
Charleston, S.C., ahead of the release of the Chris Robinson
Brotherhood’s new album on July 29 and the group's visit
to The Cabot one day later.
Q: If you woke up one morning and found that you had
somehow lost all memory of what you were able to play on
guitar, which three albums would you listen to in order to
relearn it?
A: Um…I would listen to um ... (laughs) ... The Rolling
Stones, “Exile on Main Street.” ... Um ... (thinks) Jim Hall
and Bill Evans, “Intermodulation.” And then, probably
Steve Young. It’s called “Rock Salt and Nails.”

!

Q: Do you enjoy any specific artists or kinds of music that
are dissimilar to the sound that people associate with you?
The Chris Robinson Band will play the Cabot
Performing Arts Center in Beverly on July 30.
COURTESY PHOTO / Jay Blakesberg

By Blake Maddux / beverly@wickedlocal.com
Posted Jul. 24, 2016 at 8:10 PM
Updated Jul 24, 2016 at 8:11 PM
BEVERLY In 1990, the most popular albums in America
were dance-pop and rap recordings by Paula Abdul, MC
Hammer and Vanilla Ice.

A: Yeah, tons of music. Particularly there’s lots of jazz
music. The guitar players that I listen to the most you
wouldn’t associate with my own playing. I listen to a lot of
Jim Hall, Lenny Breau, Tal Farlow, George Benson even.
And some of the great acoustic guitar players, like Robby
Basho, Peter Walker, you know, real genius guitar players
that don’t sound anything like me.
Q: What do the bandleaders with whom you work or have
worked have in common that make them good at what they
do?

A: They all have a lot in common. A boundless energy and
fearless pursuit of their own style of excellence and
greatness. Just fierce personalities, fierce talent. People who
It was in this same year that a band from Atlanta called The
are not afraid to tear themselves apart in search of a great
Black Crowes released its debut. Titled “Shake Your Money
song. You know, great songs are the alchemical gold that
Maker,” it sounded like it could have been a long-lost
we all search for. Not everyone is capable of getting there.
record from two decades earlier. Despite its lack of slick
Not everyone is capable of boiling down the base materials
and contemporary appeal, it peaked at No. 4 on the
into gold, you know? A few of us are, and all those people
Billboard 200 and sold several million copies.
that I’m lucky enough to work with all have that ability.
And it’s not an easy path getting there. I’ve watched all of
Brothers Chris and Rich Robinson would continue to lead
these guys on that path, and there’s a certain fearlessness

that you need to tread that path. It takes a lot of energy, and
it takes thick skin, and it take a lot of guts.
Q: What did you think of The Black Crowes when you first
heard them?
A: Oh, I thought they were the second coming. I absolutely
loved them. And the reason is because I could hear the
Humble Pie, and the Faces, and the golden-era Rolling
Stones, and the great English blues influences in their
music. And I was such a huge fan of that music, and you
could find so few people who believed in that stuff in the
late ‘80s. It was a very small number of us who were after
that kind of sound and were inspired by that kind of sound,
so I thought they were incredible. I was a fan instantly.
Q: How did you become part of Chris Robinson’s personal
and professional sphere?
A: In 2001, I was in a band called the Beachwood Sparks, a
Los Angeles group. We opened for The Black Crowes on
the [2001 album] “Lions” tour. And I got to be friendly with
Chris then, and we just stayed in touch over the years. We
have a lot of common friends in the New York and L.A.
music scenes. And we ran into each other a few times, a
couple of informal jam sessions here and there. In 2011,
when it came time for him to start the CRB, he thought of
me, which was very nice, and called up and it was an
instant “yes” from me.
Q: What can fans expect from “Always You Love, We
Know How You Feel,” the new Chris Robinson
Brotherhood album?
A: Really strong writing. It think it’s one of the bestsounding records we’ve made. Our new drummer, Tony
Leone, has made a huge difference in our band and the
rhythm section. It’s just an authentic trip, you know? I think
this record sounds closer to our show than our previous
records. I think now there will be an easier path that
connects the record and the show. We had so little music
prepared when we went into the studio that it was really
anything goes. Songs just, like, arose miraculously in the
studio. So a lot of it was a surprise to us as well. We didn’t
have much of a plan going in because we didn’t have too
many songs, but once we got in the studio, they started
flowing quickly. Really quickly.
Q: Fill in the blank: “I wish that I were half the musician
that _________ is/was.”
A: (laughs) Clarence White. He was a brilliant guitar
player. Died too young.
The Chris Robinson Brotherhood will take the stage at the
Cabot Performing Arts Center, 286 Cabot St., Beverly, on
Saturday, July 30, at 8 p.m. For tickets and information, call
978-927-3100 or visit thecabot.org.

himself signed to Columbia Records, which released
his eponymous debut in 1971.

MUSIC PREVIEW:
David Bromberg
coming to The
Cabot

Throughout the decade, Bromberg would write, record
and perform with artists such as Tom Rush, Jerry Jeff
Walker, Bob Dylan, Richie Havens, Carly Simon,
Ringo Starr, George Harrison, Emmylou Harris, Willie
Nelson, Bonnie Raitt, The Eagles, The Band, The
Grateful Dead and fellow Greenwich Village denizen
John Sebastian, who would later become the leader of
The Lovin’ Spoonful and the composer and singer of
the theme song to the television show “Welcome
Back, Kotter.”
Having kept busy as a solo artist and in-demand multiinstrumentalist in the 1970s, Bromberg moved with his
wife from California to Chicago in order to study
violin making. His pursuit of this passion as a
profession led to a more or less complete retirement
from touring and recording. 2007’s “Try Me One More
Time,” which earned him a Grammy nomination for
Best Traditional Folk Album, was his first release in
17 years.

In 2002, he founded David Bromberg Fine Violins,
which is located in Wilmington, Del. It was from here
that he spoke by phone to the Beverly Citizen in
advance of his July 16 show at the Cabot Performing
Arts Center with longtime friend and colleague John
!
Sebastian.
Musician David Bromberg will be taking the stage at
the Cabot Performing Arts Center on Saturday, July
16. COURTESY PHOTO

Q: When did you and John Sebastian first meet and
how did it happen?

By Blake Maddux
Posted Jul. 13, 2016 at 1:14 PM
BEVERLY “It’s pretty much a blues album.”
That is how musician David Bromberg describes his
forthcoming PledgeMusic-supported new release.
Its title? “The Blues, the Whole Blues, and Nothing
but the Blues.”
Clearly, Bromberg is nothing if not matter-of-fact.
In the mid-1960s, Bromberg discontinued his college
studies in order to immerse himself in the burgeoning
Greenwich Village folk music scene. Having dropped
out of Columbia University, he eventually found

A: We met in Greenwich Village in the ‘60s, way back
when. I had seen John perform with a group called the
Even Dozen Jug Band. When The Lovin’ Spoonful
started to get together, they performed in a place called
the Café Wha? in Greenwich Village. And I was on the
same bill accompanying a folk singer. So it was during
that period in late ‘60s that we spent time played
together a little bit, and over the years we’ve always
enjoyed each other’s company. We’ve done a lot of
shows together over the years. We’re old friends.
Q: Will the two of you be performing together for the
whole show in Beverly, or will you each play your
own set?

A: Oh, absolutely. We’ll probably have my set and his
set, but I certainly will accompany him for some of his
set and he’ll accompany me for my set. That’s just the
way it happens. If we’re in the same place, we play
together.
Q: Have you or do you have plans to record together?
A: We’ve recorded together recently, but we haven’t
toured together in quite a while. My last record, he
played on. You know, anytime I need a harmonica
player he’s the first person I think of. He’s the most
versatile and musical harmonica player, I mean, he’s
just my favorite. There’s no two ways. He’s
marvelous. He’s just a great accompanist. His father
was a great harmonica player. John Sebastian was his
father’s name as well, and he used to play Bach with
the great orchestras of the world, on harmonica, in all
the great concert halls. Internationally. So John was
playing harmonica probably before he could walk.
Q: Speaking of recording, congratulations on the
successful PledgeMusic campaign. Will your
forthcoming album include originals, covers, or a
mixture of both?
A: A mixture of both.
Q: Did you work with any of your many past
collaborators on any of the songs?
A: This is just mostly me and my band. We did get
Bill Payne [of Little Feat] to play some keyboards on
it.
Q: Is David Bromberg Fine Violins your first
professional venture into musical instrument sales and
repair?
A: Well, not quite. When I graduated from violin
making school in 1980, I started to work as a
wholesaler — buying and selling only with stores, not
with musicians — in order to learn what I wanted to
learn. What I was more interested than making and
repairing violins was being able to identify them. And
so, this was the way to handle the most violins. If you
open a retail store, you can have violins for decades,

you know, but as a wholesaler, you make very little
profit but things past through your hands quickly.
Q: Did you come to the violin at a young age or later
in life?
A: No, I learned violin later in life. The little I know.
Q: Would you say that you are a better dealer than
player?
A: Oh, I don’t think there’s any question about that.
Q: With all of the changes that the music industry has
undergone, do you think that an aspiring musician
these days can count on having a six-decade career
like the one that you have had?
A: I don’t know. I think it’s much harder today to get
started. It’s really difficult today. Really, the primary
way to get know is through YouTube, and there’s
actually very little of a filter on YouTube. So every
week there are thousands of videos put up. How does
yours get attention? It’s very difficult. And it’s very
hard to make a living, because you don’t get any
money for play on the internet and no one sells hard
copies anymore hardly at all. So where does the
money come from? It has to come from live
performances. If no one’s ever heard of you, you don’t
get that either. So it’s tough out there.
Q: Have you or do you have plans to record together?
A: We’ve recorded together recently, but we haven’t
toured together in quite a while. My last record, he
played on. You know, anytime I need a harmonica
player he’s the first person I think of. He’s the most
versatile and musical harmonica player, I mean, he’s
just my favorite. There’s no two ways. He’s
marvelous. He’s just a great accompanist. His father
was a great harmonica player. John Sebastian was his
father’s name as well, and he used to play Bach with
the great orchestras of the world, on harmonica, in all
the great concert halls. Internationally. So John was
playing harmonica probably before he could walk.
Q: Speaking of recording, congratulations on the
successful PledgeMusic campaign. Will your

forthcoming album include originals, covers, or a
mixture of both?
A: A mixture of both.
Q: Did you work with any of your many past
collaborators on any of the songs?
A: This is just mostly me and my band. We did get
Bill Payne [of Little Feat] to play some keyboards on
it.
Q: Is David Bromberg Fine Violins your first
professional venture into musical instrument sales and
repair?
A: Well, not quite. When I graduated from violin
making school in 1980, I started to work as a
wholesaler — buying and selling only with stores, not
with musicians — in order to learn what I wanted to
learn. What I was more interested than making and
repairing violins was being able to identify them. And
so, this was the way to handle the most violins. If you
open a retail store, you can have violins for decades,
you know, but as a wholesaler, you make very little
profit but things past through your hands quickly.
Q: Did you come to the violin at a young age or later
in life?
A: No, I learned violin later in life. The little I know.
Q: Would you say that you are a better dealer than
player?
A: Oh, I don’t think there’s any question about that.
Q: With all of the changes that the music industry has
undergone, do you think that an aspiring musician
these days can count on having a six-decade career
like the one that you have had?
A: I don’t know. I think it’s much harder today to get
started. It’s really difficult today. Really, the primary
way to get know is through YouTube, and there’s
actually very little of a filter on YouTube. So every
week there are thousands of videos put up. How does
yours get attention? It’s very difficult. And it’s very

hard to make a living, because you don’t get any
money for play on the internet and no one sells hard
copies anymore hardly at all. So where does the
money come from? It has to come from live
performances. If no one’s ever heard of you, you don’t
get that either. So it’s tough out there.
Q: Having spent a long time not touring, how many
shows do you play on average per year now?
A: Well over a hundred.
Q: So it sounds like you are pretty much back to it in
full swing.
A: And enjoying a lot now. When I’m home for a long
time, after a couple of weeks I long to be back on the
road. On the road after a couple of weeks, I long to be
back home. (laughs)
Q: You have witnessed quite a few political and
musical changes in your life and career. Have you
considered writing a memoir?
A: If there was a way for me to find the time I would
do it, but now I have two jobs—musician and violin
dealer—so time is the one thing I don’t have.

The Lovin' Spoonful's
John Sebastian
July 14, 2016

WGBH NEWS
John Sebastian led The Lovin' Spoonful, a
group which put out some of the greatest
hits the 60s had to offer. He joined Jim on
Thursday night to give us a preview of his
next performance.
Sebastian will be playing at The Flying
Monkey, in Plymouth, New Hampshire on
Friday, July 15 at 7:30 PM. He will play at
the Cabot Theater in Beverly,
Massachusetts on Saturday, July 16 at
8:00 PM.

The Cabot goes
classical
The Arneis Quartet will play its first concert at The Cabot on Nov. 13. Courtesy Photo / Liz Linder
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The Cabot adds classical music to its broad repertoire
By Keith Powers / Correspondent
Major new affiliations and robust commitment at the Cabot Theatre in Beverly are bringing a new energy to the classical
music possibilities on the North Shore this fall.
The Cabot (www.thecabot.org) has been revitalized over the past few seasons, but this year, with Symphony by the Sea
taking residence, the Arneis Quartet and Virtuoso Soloists of New York playing chamber music, and the announcement
that John H. Wallace will become composer-in-residence for the season, the Cabot joins Rockport’s Shalin Liu
Performance Center as another place to go for classical presentations.
Wallace’s appointment is particularly notable. Both Arneis and the Virtuoso soloists have performed and recorded his
works, and the Cabot season is sprinkled with past compositions and a premiere as well.
Wallace, on the music faculty at Boston University, has his first string quartet, “pale reflections…,” on the program for
Arneis’s first concert Nov. 13. Later in the season the Virtuoso Soloists perform his trio “Triskele” and his “How Curious
the Light Behaves.” Symphony by the Sea gives a world premiere of a symphonic work next March as well, a fitting
culmination to a residency. With multiple performances of works in various instrumental configurations, it gives
audiences a chance to develop an appreciation for Wallace’s work.
Symphony by the Sea, led by music director Donald Palma, opens the Cabot classical season on Oct. 16 with a program of
Arias and Overtures, spotlighted by the electrifying soprano Sara Heaton. The Cabot also presents a live musical
performance accompanying the film “Phantom of the Opera” on Oct. 30, with the Berklee Silent Film Orchestra. Arneis
performs in May again as well, and the Virtuoso Soloists give concerts in February and in April.

A New Orleans
prince of soul, still
telling it like it is

But Aaron Neville, now 75, is something else again: a
singer with an achingly beautiful falsetto-tinged tenor
and uncanny interpretive powers. He has a sound like
no one else. As biographer David Ritz wrote, he is “one
of the grand soul singers of the century,” along with
Marvin Gaye and Sam Cooke.
Next Friday, Neville comes to the Cabot Theatre in
Beverly for a special show with his longtime duo
partner, keyboardist Michael Goods. The audience can
probably expect all the Aaron Neville “standards” —
including his breakout single, 1966’s “Tell It Like It Is,”
his cover of the Main Ingredient’s “Everybody Plays the
Fool,” or the Neville Brothers hit “Yellow Moon.”
But there may be surprises as well. Past shows with
Goods — Neville also works with a quintet — have
explored all of Neville’s musical passions, which means
every facet of American pop: from Fats Domino,
Johnny Ace, and the Drifters to Hank Williams, Bob
Dylan, and John Sebastian (the theme from “Welcome
Back, Kotter”), to his signature version of “Amazing
Grace.”
“It’s classical and pop and doo-wop and rock ’n’ roll,”
says Goods, who, after more than a decade of working
with Neville, has learned to be prepared for anything.
“You can have a set list, but then he’ll take a left turn
and it’s like, ‘OK, here we go!’ ”
“I like to make it a journey,” says Neville about his live
shows, when I get him on the phone. That journey is a
kind of musical autobiography. Among his inspirations,
he cites first of all big brother Art, but also Nat King
Cole, whose records his parents played around the
house, and the doo-wop vocal groups, with their angelic
lead singers and celestial four-part harmonies: the
Dominos, the Drifters, the Flamingos. “They were like
magic to me.”

"
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“I like to make it a journey,” says Aaron Neville about his live shows.

Over nearly four decades performing as the Neville
Brothers, Aaron Neville and his siblings became a kind
of musical royal family, especially in their hometown of
New Orleans. Together and separately — especially
oldest brother Art, in his work with the Meters — they
helped create what we think of as New Orleans funk.

Neville’s 2013 album for Blue Note, “My True Story,”
was all doo-wop covers. For his most recent CD,
“Apache,” released in July, he wanted something
“grittier,” something with a bit more funk. He enlisted
Eric Krasno, of Soulive and Lettuce, to produce and to
work on songs with him, along with Krasno writing
partner Dave Gutter, of Rustic Overtones.
In a first, all 11 songs are written or co-written by
Neville. With Krasno at the helm, the disc has a neosoul sheen — punchy horns, shimmering guitars

(usually played by Krasno), a variety of grooves. The
touchstones, says Krasno, were Curtis Mayfield and
Isaac Hayes. Listeners will certainly recognize a bit of
“Shaft” in the guitar of opener “Be Your Man,” as well
as some Earth Wind & Fire in “Orchid in the Storm,”
one of two songs on the album dedicated to Neville’s
wife, Sarah. But there’s also classic New Orleans
second-line thump in “Stompin’ Ground,” an inventory
of some of the city’s key places and people: the Nevilles’
Thirteenth Ward neighborhood, legendary musical
hang the Dew Drop Inn, Fats Domino, Professor
Longhair, Mac “Dr. John” Rebennack.
Through it all are the peerless Neville vocals and
phrasing, especially in the rise and break of his voice,
on “All of the Above,” when he asks about the nature of
love, “Is it joy? Or is it pain?” Another original,
“Heaven,” is classic Neville gospel, the oft-cited soar
and flutter of his falsetto following the straightforward
declaration: “God forgive me for any wrongs I have
done.”
Says Krasno, “When he was singing ‘Heaven’ [in the
studio], I was having trouble holding myself together.
Aaron said, ‘Should I sing it again?’ and I said, ‘That
was perfect, but I want to hear it again, so yeah.’ ”
Neville and his brothers all shared a rich musical life
and supportive family, but they also faced the
discrimination and hardships of a working-class black
family in the Jim Crow South — Neville has spoken
candidly about a past that included drug addiction and
jail time. But he is a firm believer in the redemptive
power of music. Fans still talk about the Nevilles’
traditional closing set at the New Orleans Jazz &
Heritage Festival following the Rodney King verdict in
1992, with riots engulfing Los Angeles. Aaron’s
“Amazing Grace” brought a crowd of thousands to a
reverent hush.
“Music is a healer,” Neville tells me. “You know how
they say, he who sings prays twice? It starts as a prayer.
When I’m singing, I’m asking the Creator to make
everybody within the sound of my voice to be OK. . . .
He wants everyone on this earth, one race, the human
race, to get along.”
When I ask Krasno, who began singing only recently on
his own projects, about Neville’s singular style, he says,
“Creating your own sound is the most important thing
to do, and he’s really done that. Any time he sings a
song, he makes it absolutely his. You don’t see people
cover songs after he’s done them.”
Not even of a chestnut like “Tell It Like It Is”?

‘Music is a healer. You know how they say, he who
sings prays twice? It starts as a prayer. When I’m
singing, I’m asking the Creator to make
everybody within the sound of my voice to be OK.’

!

“But you and I aren’t hearing that version,” says
Krasno. “We’re hearing Aaron.”
AARON NEVILLE + THE HENRI SMITH
GROUP
At the Cabot Theatre, Beverly. Oct. 14 at 8 p.m. Tickets:
$51.50-$71.50. 866-811-4111, www.thecabot.org

Aaron Neville coming
to The Cabot

Neville made a solid first impression in 1960 with the Allen
Toussaint-penned “Over You,” but it was not until six years
later that he had his next major hit. Granted, it was the
soon-to-be classic single “Tell It Like It Is,” which topped the
R&B chart for five weeks and was a No. 2 pop song.
However, the failure to build on that success led the
cherub-voiced singer to return to dock work, a job befitting
his strapping physique, in his native New Orleans.
Neville would perform with his brothers, Arthur, Charles and
Cyril, in assorted combinations and various capacities
before all of them teamed up as The Neville Brothers in
1977. Despite the band becoming a New Orleans musical
institution and winning an opening spot on a tour with The
Rolling Stones, the two labels that released the brothers’
first and second albums each dropped them due to
lackluster sales.
While The Neville Brothers remained afloat in the late
1980s and early '90s, the third-born son Aaron became a
major star — for the first time to many listeners — thanks to
duets with Linda Ronstadt (“Don’t Know Much” and “All My
Life”) and a remake of the 1972 song “Everybody Plays the
Fool.”
In the new millennium, Aaron Neville has recorded albums
devoted to gospel music, spirituals, standards, doo wop
and soul. In July, having recently turned 75, he released
“Apache,” an album of original songs that he composed
with Eric Krasno of Soulive and Dave Gutter of the
Portland, Maine, natives Rustic Overtones. The title of the
album is a reference to both the nickname that he has had
since he was a teenager and the name of his Shih Tzu
Pomeranian.
IF YOU GO
WHAT The Aaron Neville Duo
WHEN Friday, Oct. 14, 8 p.m.
WHERE Cabot Performing Arts Center, 286 Cabot St.,
Beverly
COST $51.50-$71.50

Aaron Neville will bring his musical talents to The Cabot in
Beverly this Friday. COURTESY PHOTO
Wednesday
Posted Oct 12, 2016 at 3:06 PM
By Blake Maddux / Correspondent
Despite its many summits, Aaron Neville’s career as a
musician has faced occasional periods of uncertainty.

MORE INFO Doors open at 7 p.m. For tickets and
information, call 978-927-3100, email info@TheCabot.org
or visit TheCabot.org.
The Aaron Neville Duo, which includes keyboardist Michael
Goods, will be at The Cabot in Beverly on Oct. 14. Opening
the show will be The Henri Smith Group, which is led by
New Orleans-turned-Gloucester resident Smith and

features Grammy-winner Charles Neville, who lives in
Huntington, on saxophone.
Neville, now a resident of upstate New York, spoke to
Wicked Local Beverly by phone in advance of an evening in
which he promises to treat the audience to “every genre
you can think of.”
Q: How did you feel when you learned that President
Barack Obama had included “Tell It Like It Is” on his
summer playlist?
A: I thought that was great, you know? I even wrote a poem
about it and I sent it to him — through the governor of
Louisiana, he got it to him — that I appreciated him being
the president and I appreciated him having me on his
listening list.
Q: Why do you thank St. Jude in the liner notes of your
albums?
A: In my left earring is a St. Jude medal. When I was a
young man, I guess I needed some help, you know? My
mother told me St. Jude is the saint of hopeless cases, of
the impossible. And maybe I was impossible back in the
day, so she turned me on to him. And since then I’ve seen
miracles, you know? So I give thanks to him.
Q: Don Was and Rolling Stones guitarist Keith Richards
co-produced your 2013 album “My True Story”? How did
that collaboration come about?
A: I’ve known Keith since about 1981, or something like
that. Don Was, he produced me singing “Crazy Love” for
the movie “Phenomenon” [1996]. He also produced me and
Trisha Yearwood. We got a Grammy for “I Fall to
Pieces” [1994]. We’ve been friends since he was with [the
band] Was (Not Was).
He was the head of Blue Note Records, and he got wind
that I wanted to do a doo wop album and he was glad I
came up with that. And the first thing he thought about was
when he was producing “Voodoo Lounge” with the Stones,
he was rooming underneath Keith, and Keith had this
album on a loop and it was the Jazz Five with “My True
Story.” And me and Keith would talk sometimes and found
that we listened to the same music, you know, the same
people. Keith said, “What took you so long?” It was real
cool. It was a labor of love for everybody.

A: I’d been writing poetry for years and some it gets on
record, like “Yellow Moon” was a poem I wrote. “Voodoo,”
“My Brother’s Keeper,” and “Brother Jake” — all that was
stuff that I wrote. I get inspired to write. I can’t sit down and
plan to write nothing, you know? I have all these things in
my phone that I write with the iPhone. I told my manager I
wanted to put some of it to music, and they hooked me up
with Eric Krasno and Dave Gutter, and they were great to
work with. I’m over-happy with what we came up with, you
know?
Q: Would you ever consider throwing your listeners a curve
ball and recording an album of hard rock or heavy metal
songs?
A: (laughs) No, I ain’t went that far, but I’ve got other things
I might want to do. I’ve never done a blues album. I’ve
thought about that. I might want to do a country album. I’ve
done country
songs, but
I’ve never
done a
country
album. I’m
also thinking
about doing
a tribute to
like Marvin
Gaye or
Sam Cooke
or Curtis
Mayfield.
People like
that. Nat
“King” Cole.
Q: Where in
New York do
you live now
and do you
enjoy living
there?
A: I just got
a place in Pawling, N. Y., which is about an hour and a half
from the city in Duchess County. I’ve been up here since
’09. I’m with my wife Sarah and we have a farm and she’s
growing everything on the farm. Anywhere with her, I’m
happy.
Q: What can fans at The Cabot expect on Oct. 14?

Q: How long have you been working with Michael Goods?
A: Oh, about, going on 20 years. He worked with the
Nevilles, too, and then worked with my quintet. He’s
amazing. I play a little piano, but I might start off a song and
leave it up to him to finish it while I take the mic and sing it.
Q: Why did you decide to records all original material for
your new album “Apache”?

A: I invite them to my living room. I bring them on my
musical journey. I start off as a kid, stuff that molded me
into who I am today. Songs that I heard [about?] different
people and I tell them different stories about things that
happened in my life and I might read some of my other
poetry I have. It’s great, and the music is dynamite.

of that title, but his was more of an uptempo thing. To
me, it was just another song I was recording, but I
remember the producer saying, ‘No, that’s going to be
the one.’ ”

Aaron Neville
tells it like it is
Brett Milano, Music Friday, October 14, 2016

“Tell It Like It Is” will undoubtedly be on the set list
when Neville plays the Cabot in Beverly tonight, but
the show should otherwise be a little different. Usually
seen with a full band (or, until last year, with his three
brothers), he’s now touring with only keyboardist
Michael Goods.
“I’ll do anything that comes to mind, and I know he’ll
follow me if I do stuff that he never heard of. I’ve been
listening to people like Marvin Gaye, Bob Marley,
Stevie Wonder. Those guys knew what they were
talking about; they weren’t just singing to be singing.”
He’ll also draw from his recent release “Apache,” a
hard-funk album produced by Eric Krasno of Soulive.
For the first time, Neville wrote all the lyrics, working
from a poetry stockpile that he keeps.
“I don’t sit down and plan nothing; I have to be
inspired. Most times, I’ll write directly to my iPhone,
because by the time I get a pencil and paper, I’ll lose
the thought. And for some of these songs, I was
picturing the way I lived my life in New Orleans, my
stomping ground.”
Though forever associated with New Orleans, Neville
left town after Hurricane Katrina and now lives a quiet
life with his wife, Sarah, in Pawling, N.Y.
“We have chickens and a beautiful garden, and we’re
enjoying it. We’re about an hour and a half from
Manhattan, and it’s peaceful. I can look at the trees
outside my window. It’s like a little big valley out here.
New Orleans is where I spent most of my life, but right
now this is home.”

FEELING INSPIRED: Aaron Neville performs tonight in Beverly.

Fifty years ago, Aaron Neville gave the world a
catchphrase: “Tell It Like It Is.” The title of his breakout
hit in 1966, those words have been in the vernacular
ever since. It’s even been appropriated by the Trump
campaign this year, and the singer has some feelings
about that.
“I cringe,” he said by phone this week. “It’s a phrase
and I guess you can use it, but I hate to hear it that
way. It was considered a protest song back in the day,
and I know it was a big thing in Vietnam. They played
it like crazy over there. The phrase was around before
me; (New Orleans artist) Eddie Bo had another song

The Neville Brothers played their last show in New
Orleans during last year’s JazzFest, and Aaron says it
really is over for the once inseparable group.
“That last show was a sad moment, but I’m looking at
reality. We did nearly 40 years on the road, and that’s
a pretty hard gig. I said to my brothers, ‘I have to do
some things for me right now, and I can’t do both. I’ve
got a long ways to go, and a short time to make it in.’ ”
Aaron Neville, with the Henri Smith Group, at the
Cabot, 286 Cabot St., Beverly, tonight. Tickets:
$51.50-$71.50; thecabot.org.
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Michael Feinstein
sings the standards
By Brett M. Rhyne
Advocate staff

BEVERLY – When singer and pianist Michael
Feinstein and his trio appear here in a
fortnight’s time, we can expect to hear a lot of
standards.
Long before he founded the Great American
Songbook Foundation, music lovers have
known Feinstein as an interpreter of, and an
anthropologist and archivist for, the repertoire
of classics known as the Great American
Songbook.
Indeed, Feinstein’s career over the last three
decades has comprised bringing the music of
the Great American Songbook to the world.
With multiple Grammy and Emmy Award
nominations, PBS-TV specials, an NPR series
and concerts around the globe Feinstein is a
musical force.
In 1988, Feinstein won a Drama Desk Special
Award for celebrating American musical theater
songs. In addition to performing and recording
standards, Feinstein serves as artistic director
for The Center for the Performing Arts in
Carmel, Ind.

!
Michael Feinstein
michaelfeinstein.com

In 2007, he founded the Great American
Songbook Foundation, dedicated to celebrating
the art form and preserving it through
educational programs, master classes and the
annual High School Songbook Academy.
Feinstein serves on the Library of Congress’
National Recording Preservation Board, an
organization dedicated to ensuring the survival,
conservation and increased public availability of
America’s sound recording heritage.
Michael Feinstein Trio and Amanda Carr, The
Cabot Theatre, Beverly, Saturday, Oct. 29, 8
p.m.; thecabot.org

!
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Arneis
Quartet to perform
'pale reflections' at
Cabot Theatre on
Sunday

By Keith Powers / Correspondent

If you go...
WHAT: Arneis Quartet
WHERE: The Cabot, 286 Cabot St., Beverly
WHEN: Sunday, Nov. 13, 3 p.m.
TICKETS: $30, $10 students (K-12). Visit
www.thecabot.org or call 978-927-3100.

Few musical
relationships are as
intimate as the one
between songwriter
and performer. Or, in
this case, composer
and quartet.
“I think we
underestimate the
time it takes a
composer to write a
piece,” says violinist
Rose Drucker of the
Arneis Quartet.
She’s talking about
composer John H.
Wallace, whose
quartet “pale
reflections” the
group will perform
this Sunday at the
Cabot Cinema
Theatre. But she
The Arneis Quartet performs works of John H.
could also be talking about Haydn, or about
Wallace, Haydn and Mendelssohn on Sunday, Nov. 13 Mendelssohn, whose works Arneis will also perform
at 3 p.m. in Beverly's Cabot Theatre. COURTESY
on the program.
PHOTO
“John’s quartet is a nighttime scene, very short,” she
"I think we underestimate the time it takes a composer says. “It has its own kind of language, really
to write a piece," says violinist Rose Drucker of the
interesting. It holds your attention, not with special
Arneis Quartet. She's talking about composer John H. effects but with a romantic, expressive sound. It really
Wallace, whose quartet "pale reflections" the group
does say a lot in a short amount of time.”
will perform this Sunday at the Cabot Cinema Theatre.
But she could also be talking about Haydn, or about
Arneis — with strong ties to Boston University, like
Mendelssohn, whose works Arneis will also perform
Wallace, who is professor of composition there — has
on the program.
a deep relationship with the composer. Their

recording, “Arneis Quartet and Friends” (Centaur),
includes “pale reflections,” Wallace’s piano quintet
(Arneis with pianist Victor Cayres), and his
“Structures” for bassoon (Sujie Kim) and flute
(Vanessa Holroyd).
“It was our first big recording project,” Drucker says.
“We really enjoy playing his pieces.”
Good thing too. The relationship will continue past this
Sunday’s performance: Wallace has been named the
Cabot’s first-ever composer in residence, and his work
will get explored by Arneis in this concert and in
another one in May, and in several performances by
Symphony by the Sea during the season as well.
Formed in 2009, Arneis won the 2010 John Lad Prize,
and has had study fellowships at Aspen and at the
Apple Hill Center for Chamber Music. The Centaur
Records release, just out this year, is their first. Apart
from Drucker on second violin, the group includes first
violinist Heather Braun, cellist Agnes Kim, and violist
Daniel Dona.
Drucker says the group was formed because “for
string players, the quartets are some of the best
music of the best composers. Brahms, Mozart — if
you know them through the symphonic repertoire,
that’s all great music. But they all reserved some of
their most profound music for their chamber writing.”
In this program, the group also plays Haydn’s Op. 64,
no. 3, from the “Tost” quartets, and Mendelssohn’s F
minor, Op. 80 — the quartet no. 6, the last major
piece he wrote before he died.
“What’s amazing about Haydn is how many quartets,
he wrote, and how different they are,” Drucker says.
“He had a long life, and he got to experiment with a lot
of different styles.
“Our goal is to play one or two Haydn quartets each
year,” she says. “Sometimes we’ll just take out the set
and work through them. Some are so shocking and
bizarre. We’ll hit on one that we all fall in love with,
and then we’ll work on it. There’s so much going on
with those pieces.”
For the Cabot, which has seen an extensive renewal
in the past few seasons as a performance venue,
these appearances by Arneis and the explorations of
John H. Wallace’s compositions are a real step toward
becoming another home for classical music on the
North Shore.
“We’re looking forward to the series,” Drucker says,
“and to the revitalization of an older theater.”

The Arneis Quartet performs works of John H.
Wallace, Haydn and Mendelssohn on Sunday, Nov. 13
at 3 p.m. in Beverly’s Cabot Theatre. For tickets and
information visit www.thecabot.org or call
978-927-3100.

Darlene Love adds
second holiday
show at The Cabot
in Beverly

After selling out her Dec. 10 show, Rock & Roll
Hall of Fame inductee Darlene Love has added a
second holiday show at the Cabot Performing
Arts Center in Beverly on Thursday, Dec. 8, at 8
p.m. Tickets go on sale Friday, Nov. 18 at 10 a.m.
Love became famous in the 1960s for her work
with producer Phil Spector on songs like "He's a
Rebel," and her rendition of "Christmas (Baby
Please Come Home)" from 1963's "A Christmas
Gift for You from Phil Spector" has become a
holiday staple. Love
performed the song every
December on David
Letterman's late-night show
for more than 30 years.
Love was inducted into the
Rock and Roll Hall of Fame
in 2011 and she was
featured in "20 Feet From
Stardom" in 2013. In 2014,
that documentary won an
Academy Award and Love
was featured from the Dolby
Theater stage on the
Academy Awards show.
More recently, Love
performed at Bette Midler's
Halloween Gala at New
York City Waldorf Hotel, and
in July, she performed at
Lincoln Center's Damrosch
Park to a crowd of 3000plus on her birthday.

Darlene Love will perform at The Cabot in Beverly Dec. 8
and 10. COURTESY PHOTO
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Love made her Cabot debut last December to
rave reviews. The Cabot is located at 286 Cabot
St. in Beverly. For tickets or more information,
visit TheCabot.org or call 866-811-4111.

band Zoot. In fact, his first top 40 chart entry in the United
States with his own version of that group’s song “Speak to
the Sky,” which soared to number 14 in 1972.

Q & A: Rick Springfield
to perform at The Cabot
in Beverly
By Blake Maddux / Correspondent

Springfield (who was born Richard Lewis Springthorpe)
more or less retired from music in the 1990s and resumed
the acting career that had begun in 1973 with the television
show “Mission: Magic!” and included a two-year stint as Dr.
Noah Drake on “General Hospital.” The steadiest
employment Springfield found during this time was three full
seasons on “High Tide,” which ran from 1994 to 1997.
Over the past three decades, Rick Springfield has worn
many hats as an entertainer and performer. The creator of
some of the finest power-pop of the '80s, he's a Grammy
Award-winning singer, songwriter, and musician who has
sold 25 million albums and scored 17 U.S. Top 40 hits,
including "Jessie's Girl," "Don't Talk to Strangers," "An Affair
of the Heart," "I've Done Everything for You," "Love
Somebody" and "Human Touch."

IF YOU GO
WHAT Rick Springfield
at The Cabot
WHEN Friday, Nov. 25,
8 p.m.
WHERE Cabot
Performing Arts
Center, 286 Cabot St.,
Beverly.
COST Tickets are
$57.50-$77.50.
MORE INFO Rick
Springfield became a
teen heartthrob in the
1980s with his hit song
"Jessie's Girl" and his
stint as a handsome
doctor on "General
Hospital."

Rick Springfield’s name and visage are unmistakable to
people of a certain age.
However, those who do not immediately recognize either
can probably sing along effortlessly to his #1 hit “Jessie’s
Girl.”
Although a string of hits between that one in 1981 and
“Rock of Life” in 1988 established him as an indelible
superstar of the Reagan era, Springfield had recorded
albums in 1969 and 1970 in his native Australia with the

In 1999, Springfield released
his first album in more than a
decade, “Karma.”

Doors for the show
open at 7 p.m. For
more information, call
978-927-3100 or email
info@TheCabot.org.

Since then, Springfield has been at least as busy as ever
as a musician and actor, turning in memorable TV roles in
the latter capacity on “Californication,” “True Detective,”
“General Hospital,” on which he resurrected the character
of Dr. Noah Drake, and “Supernatural,” on which he is
currently portraying Lucifer.

In 2011, Springfield added author to his résumé with the
publication of the bestselling “Late, Late at Night: A
Memoir.” A documentary about his fervid fan base, “An
Affair of the Heart,” premiered in 2012. Last year, he
appeared on the big screen opposite Meryl Streep in “Ricki
and the Flash.”
Clearly, Springfield need not worry about fading into
obscurity. This Friday, the people of the North Shore can be
thankful for the opportunity to witness this multi-talented
performer live at Beverly’s Cabot Performing Arts Center.
The evening will include a Q&A session with audience
participation, hosted by former WBZ-TV arts and
entertainment anchor Joyce Kulhawik.
Springfield answered some questions via email for Wicked
Local ahead of his visit to town.
Q: What are some of your favorite uses of your songs in
television or movies?
A: Well, “Boogie Nights” [1997] has to rank pretty high. It
marked the resurgence of the song [“Jessie’s Girl”].
My wife and I were flying back from The St. Regis Hotel in

I also liked that The Chipmunks recorded a version. We
had an amazing fan event in the Bahamas at the Atlantis
last week and we did a Beatles set where “John” (David
Leon) from the Broadway “Beatlemania” show came out to
sing and play as well as “Paul” from one of the traveling
Beatles bands. I was “George.” Benny Chadwick (who
played “Paul”) said the first time he ever heard “Jessie’s
Girl” was on The Chipmunks record when he was five!
Q: Do you think that you would have as successful and
prolific of a career had you chosen to exclusively pursue
acting?
A: I think so, but it’s pretty hard to call. I would have started
much earlier than 25 and would have applied more energy
and time to it than I did in my early life. Ya never know.
Q: Have you ever been turned down for any roles, or are
you usually offered parts because someone specifically
wants you for them?
A: Yes. I read for “Mr. Robot” (the part Christian Slater
plays), but I was on my way to New York to film “Ricki and
the Flash” and had one day to prepare, and they said, “He
wasn’t prepared!” Ha ha ha ha. Actors get turned down all
the time. It’s the Babe
Ruth thing. He was the
home run king but he
was also the strikeout
king. Always swing for
the fences but know
you will miss most of
the time. But not ALL
of the time. :)
Q: Which of your
1970s albums would
you most highly
recommend to
someone who is
familiar with only your
'80s material?

Tahiti last year, and the people at the resort had said they
filmed “Couples Retreat” [2009] with Vince Vaughn at the
hotel. So on the way home to L.A., the movie happened to
be on the playlist, so we watched it. Halfway through, we
both hear “Jessie’s Girl.” We thought the pilots or someone
was messing with us and we both looked at each other like
"WTF?", but it was in the movie. (I didn’t know).

A: “Wait for Night.” I
thought it was a really
good record, but the
fact that the record
company folded midrelease didn’t help its
chances. Nigel Olsen
and Dee Murray had
just left Elton John’s
band and they both played on WFN. I played the guitar and
piano and Nigel and I did all the backgrounds. It’s a bigsounding record for the mid-70s.
Q: Which of your albums would you recommend to
someone who lost track of you in the '90s?

A: “Venus in Overdrive,” “Shock/Denial/Anger/Acceptance,”
“Songs for the End of the World” and “Rocket Science.”
They are the four best albums I have ever made.
Q: Was the inclusion of "Baby Blue" on “Stripped Down”
inspired by its use on the final episode of "Breaking Bad,"
or have you always been a fan of Badfinger?
A: No, I’ve always loved the song. The guitar riffs are
insane. I love Badfinger. I think they were (especially Pete
Ham) amazing musicians who got [expletive] over big time.
Q: Speaking of “Stripped Down,” your version of Muddy
Waters’s "Rollin' & Tumblin'" is quite convincing. Have you
ever considered recording an album of blues classics? If
so, what would it include?
A: Yes. I am thinking my next album will have big elements
of traditional blues and more modern versions like “Miss
Mayhem” (off “Rocket Science”).
Q: You mention being called "Rick Springsteen" in the 2015
song "If Wishes Were Fishes" and sang of being called
"Bruce" in 1984. Have you ever been mistaken for any
other singers?
A: Well, 90 percent of America is sure “867-5309/
Jenny” [by Tommy Tutone] is my song. Weird.
Q: Thirty-five years after "Jessie's Girl," does it surprise you
at all that (a) it is the song with which you are most closely
identified and (b) you are still recording, acting and
performing live?
A: Well, I’m thankful for ["Jessie's Girl"]. It’s the first hit and
as a new artist you never know where that will come from.
I’m indebted to the girl that inspired the unrequited lust in
me so I could write it. And I will always be a writer, even if
no one is listening. It’s what I am.

5 Things to Do
This Week,
Nov. 26-Dec. 2
Wednesday
Posted Nov 23, 2016 at 1:36 PM

1) ARTS-A-GLOW HOLIDAY CRAFT FAIR: noon to 4 p.m.
Nov. 26 and 27, Dec. 3 and 4, Danvers Art Association, 105
Elliott St., Danvers.
Back by popular demand, the 16th annual Arts-A-Glow
Holiday Craft Fair will feature exquisite one-of-a-kind
handmade creations, including original art and prints,
pottery, ceramics, knits, quilts, jewelry, tasty treats and
more. The event takes place at the Danvers Art
Association’s antique two-room schoolhouse. Proceeds
from Arts-A-Glow help to support the group, the artists and
to preserve the building.
For information, visit thedanversart.org.

2) WIZARDS OF WINTER AT THE CABOT: 6 p.m.
Sunday, Nov. 27, Cabot Performing Arts Center, 286 Cabot
St., Beverly.
Wizards of Winter was originally formed in 2009 by mulittalented keyboardist Scott Kelly as a fundraising vehicle as
a way to serve a local town's food pantry.
He put together a group to perform tunes that he loved from
the Tran Siberian Orchestra, the prog-rock avatars that had
inspired him as a player. The fundraiser was a big success
and then that led to the formation of a full fledged band with
CDs produced with original material and other shows. In
2011, the band wrote their own holiday rock opera, “Tales
Beneath a Northern Star." What was once a tribute group
created solely to call attention to a charity has now turned
into a musical force of its own design.
Tickets are $27.50-$47.50. Doors open at 5 p.m. For more
information or to purchase tickets, call 978-927-3100 or visit
thecabot.org.

Powerhouse
vocalist Darlene
Love is back with
holiday magic

from 1986 until his retirement. On Dec. 13, she’ll
appear on the holiday episode of FOX’s “New Girl.”
But before she does, she’ll appear in two shows at The
Cabot in Beverly and another in Cranston, R.I.
Get The Weekender in your inbox:
The Globe's top picks for what to see and do each
weekend, in Boston and beyond.
Sign Up
The Rock and Roll Hall of Famer picked up an Oscar
and Grammy in 2014 as part of “20 Feet From
Stardom” — Morgan Neville’s documentary on the
world of backup singers — and counts not just
Springsteen but also Steven Van Zandt and Bill
Murray among her fans.
The Globe caught up with Love, 75, by phone at her
home in New York.
Q. So tell me about your latest album, “Introducing
Darlene Love.”
working ad adLayerPath: /Boston/Production/
BostonGlobe.com/WebPages/Homepage/
homepage.ad-layer.story-asset.dwp
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Darlene Love

By Lauren Daley GLOBE CORRESPONDENT
DECEMBER 02, 2016
Darlene Love’s life story reads like a ready-made rock
doc, a Horatio Alger tale for the doo-wop era.
The choirgirl and daughter of a preacher man was
swept into a Phil Spector girl group, the Blossoms,
and ended up backing the biggest names of the ’60s —
Elvis Presley, Frank Sinatra, the Beach Boys, Sonny
and Cher, Marvin Gaye. But by the 1970s, her fortunes
had turned, and she was working as a maid.
After hearing her own song on the radio while
housecleaning — her now-iconic “Christmas (Baby
Please Come Home)” — the powerhouse vocalist
picked herself up by her bootstraps.
The “one woman Wall of Sound,” as Bruce
Springsteen called her, has since made her mark on
Broadway, Hollywood, and TV, most notably as David
Letterman’s musical guest nearly every Christmas

A. Steven [Van Zandt] worked his heart out
[producing and writing songs for] the album, and it
shows. We had a lot of great help from Bruce
Springsteen, Joan Jett, Elvis Costello — the list goes
on and on — who wrote songs for me for the album.
The name, that came from Steven, who said, “A new
generation needs to know you.”
Q. Did you always want to be a professional singer?
A. Nope. I started out singing in church. I never
thought you could make money singing, because I did
it in church all the time. I wasn’t around any people
who made money from singing.
Q. How did you get started with the Blossoms?
A. I was in a wedding at my church, and they [were
there to sing at the wedding]. They needed a girl to
replace someone, and they heard me sing that day and
they hired me.
Q. What was it like working with Phil Spector?
A. He was just starting out during that era, and hadn’t
made a name for himself yet; he was attempting to be
a great record producer. I was already a known

backup singer, and he needed someone to record a
“He’s a Rebel” to put it out before Vikki Carr did.
Working with him was fun. He had toupees — I knew
that, nobody else knew. I knew because I just asked
him one day: “What’s wrong with your hair?” [laughs]
People would look but they wouldn’t say anything.

R.I. Dec. 9. 7:30 p.m. Tickets $35 and up.
401-467-7275. ricpa.net

Q. You took a break from music in the 1970s.

I saw her Christmas show in NJ a couple of years
ago. She can still sing. That show also had Cissy
Houston, Whitney's mom, as a guest so she will
probably have some folks with her who would make
for a terrific show.

A. I didn’t take a break from music — it took a break
from me. [laughs]
Q. Then you heard your own song on the radio and
took that as a sign to go back to music?
A. Right, I was doing daywork — which is what they
call cleaning houses for rich people — and one day I
heard “Christmas.” After being a backup singer, I
decided to have a solo career, but I had to make my
way through. So one day, I had a girlfriend come back
from a cruise, and I said, “Did they have any
entertainers on the ship?” and she said, “Yeah, but
nobody good.” So I went down to the dock and asked
for work. The cruise people, they couldn’t figure out
why I wanted to work on a ship. I said because I need
a job. They couldn’t believe it, I was doing
housecleaning! Half the people I knew in the business
never knew I was in that kind of need. That’s how I got
back into music. Sometimes you have to pursue it
yourself.
Q. How did Letterman became an annual tradition?
A. Because of Paul Shaffer. We were doing a
[musical], “Leader of the Pack,” and David Letterman
came to see it one night, and the next night, he said,
“We need to get that young lady on that show.” It was
the greatest Christmas song he’d ever heard.
Q. And how did you land the role of Danny Glover’s
wife in the “Lethal Weapon” movies?
A. I was doing a show at The Bottom Line in New
York, and a casting director came to see my show, and
later asked me if I was interested in being in a movie. I
said, “I’ll give it a whirl.” It happened to be “Lethal
Weapon.” I’ve been blessed in those kind of ways.
Q. Bill Murray is a big fan of yours.
A. Bill Murray! [laughs] Thank God for Bill Murray. I
don’t even know who my fans are; I find ’em by
accident, and he started that standing O [at the 2014
Oscars]. I’ve since been able to thank him.
DARLENE LOVE
At The Cabot, Beverly. Dec. 8 and 10, 8 p.m. Tickets
$37.50 and up. 978-927-3100. thecabot.orgAt Park
Theatre/RI Center for the Performing Arts, Cranston,
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THE VIP LOUNGE | DARLENE LOVE

The VIP Lounge
with Darlene Love

sung backup for the likes of Elvis Presley, Tom Jones,
and the Righteous Brothers, and her story is at the
center of “Twenty Feet From Stardom,” a popular
documentary about backup singers. Love, 75, is a Los
Angeles native who lives in Rockland County, N.Y.,
with her husband, Alton Allison. The Rock and Roll
Hall of Fame inductee will be playing two holiday
shows — on Dec. 8 and 10 (the latter of which is sold
out) — at the Cabot
Performing Arts Center in
Beverly. We caught up
with the greatgrandmother of two to
talk about all things
travel.
Favorite vacation
destination? I’ve
learned to fall in love with
Jamaica. The
temperature is always
perfect; even if it rains,
it’s only for 15 or 20
minutes. Also, my
husband’s family still
lives there, so we get to
see his children and
grandchildren.
Favorite food or drink
while vacationing? I
love red wine. If you give
me that and jerk chicken,
I’m good!

Darlene Love and her husband, Alton Allison, on
the coast of Queensland, Australia, near Brisbane.

By Juliet Pennington GLOBE CORRESPONDENT
DECEMBER 02, 2016
Darlene Love’s song “Christmas (Baby Please Come
Home)” is a holiday favorite for many — including
former late-night talk-show host David Letterman,
who turned her performance into an annual event
around Christmas for more than 20 years. She has

Where would you like
to travel to but haven’t? I’ve always wanted to go
to Switzerland. I love the pictures I’ve seen, and it
seems so serene. It always makes me think about “The
Sound of Music.” Switzerland is one of the few places
I’ve never been.

REVIEW: Darlene
Love lifts holiday
spirits at first of 2
shows in Beverly

that there wouldn't be enough humbug in the world to keep
the divine Ms. Love from raising your holiday spirits.
Love made her Cabot debut last December while
supporting her latest release, "Introducing Darlene Love." It
was a great show -- the album is terrific -- but the new
material came at the expense of some Christmas favorites.
Not so this year: Love and her stellar backing band were in
holiday mode from the get-go, and the result was a
goosebump-raising celebration that brought the festive
season into full-swing.
Love followed "Hark" with a pitch-perfect "Marshmallow
World" from 1963's "A Christmas Gift For You From Phil
Spector," the album that helped launch her career. It was
one of many times Crispin Cioe's sax solos brought down
the house in a show that perfectly captured the honking
holiday spirit of that classic album.
And unlike last year's more modern focus, on Thursday
Love had time to tear into a jaunty "Winter Wonderland"
and also "White Christmas," complete with spoken interlude
about it being "a sunny day in old L.A." -- easily the best
version since Bing's.
Her new stuff was represented by "Introducing Darlene
Love" album opener "Among the Believers," an ascendant
track by Steven Van Zandt that takes full advantage of
Love's still-smoking pipes. Her propulsive performance of it
on Thursday showed how well Van Zandt tapped into
Love's classic gospel sound with a truly modern touch.
Love also included the Elvis Costello-penned "Forbidden
Nights," with glorious sha-la-la backing vocals that made
full use of her stellar singers.

Love and her stellar backing band offered up a goosebumpraising celebration that brought the festive season into fullswing.
By Peter Chianca
pchianca@wickedlocal.com

Darlene Love returned to The Cabot in Beverly Thursday
night, prompting a theater full of ear-to-ear smiles as she
soared through a collection of hits and holiday favorites.
From the moment she launched into a funky R&B version of
"Hark the Herald Angels Sing" to start the show, it was clear

As for the classics, "Wait Til' My Bobby Gets Home" and
"Da Do Ron Ron" got the crowd going with revved-up
singalongs, and Love's no-holds-barred belting of "He's A
Rebel" still carries a hint of danger even all these years
later.
What's most amazing about Love, who recently turned 75,
is that her voice has lost none of its legendary power -- and
if anything is richer today than it was on her classic records.
Her supple vocal work on "Today I Met The Boy I'm Gonna
Marry," delivered with a gleam in her eye and a spring in
her step, was a joyous wonder. (Her fuscia thigh boots and
frilly top didn't hurt either -- it's a look I wouldn't recommend
for 99 percent of 75-year-olds, but Love is among the select
few who pulls it off.)

Darlene Love was at The Cabot in Beverly Dec. 8, and
returns Dec. 10.
Love also regaled the crowd with stories of her long roller
coaster of a career, expressing untold grace and
gratefulness, and mentioning her age only once, when she
apologized for briefly misreading the teleprompter. "I
recently celebrated my 75th birthday," she explained to
cheers. "I'm so glad God gave me this talent and I plan to
use it until I leave here!"
By the time Love, arm in arm with her backup singers, was
taking the roof off the Cabot with a soul-infused
performance of the gospel gem "Marvelous," the audience
was reeling with delight, which continued as they rose to
their feet to clap along to "David Letterman's favorite
Christmas song," "Christmas (Baby Please Come Home)."
It's safe to say it's a feeling that lasted long after they
filtered out onto the streets of Beverly, smiling all the way.
Darlene Love returns to the Cabot for a second show this
Saturday, Dec. 10, at 8 p.m. Details at thecabot.org.
Peter Chianca is the author of "Glory Days: Springsteen's
Greatest Albums." Follow him on Twitter at @pchianca.

NEW YEAR’S EVE 2016

First Night
picks: Let the
fireworks
begin!
DRUNK WITH LAUGHTER An early show
and a late show with Boston staples Joey Carroll
and Jack Lynch. No alcohol will be served. Dec.
31, 7 and 9 p.m. $20. Regent Theatre, 7 Medford
St., Arlington. 781-646-4849,
www.regenttheatre.com
BOSTON COMEDY FESTIVAL NEW
YEAR’S EVE SPECTACULAR Festival
founder Jim McCue headlines this show also
featuring familiar faces Matt Kona and Tom
Dustin. Dec. 31, 8 and 10 p.m. $20-$25. The
Rockwell, 255 Elm St., Somerville. 617-684-5335,
www.therockwell.org
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Jimmy Tingle plays the Cabot in Beverly on New Year’s Eve.

JIMMY TINGLE: MAKING COMIC SENSE
OF 2016 Wrap up a crazy year with Boston’s
longest-tenured political satirist, host of the
“Humor for Humanity” project. Dec. 31, 8 p.m.
$28.50. The Cabot, 286 Cabot St., Beverly.
978-927-3100, www.thecabot.org

KEN ROGERSON If you’ve gone this long
without seeing Rogerson, one of Boston’s most
GODFREY The goofily animated Chicago native inventive comics, you’ve got one more chance to
remedy that this year. With Graig Murphy and
comes to town having just released a new album
based on his last special, “Regular Black.” Dec. 31, Chris Tabb. Dec. 31, 8 and 10 p.m. $20. The
Comedy Scene, 200 Patriot Place, Foxborough.
8 and 10:15 p.m. $34-$49. Laugh Boston, 425
508-203-2200, www.thecomedyscene.club
Summer St., Boston. 617-725-2844,
www.laughboston.com

MARK YOUR CALENDAR

Stone Zoo lights up for the
holidays
Jimmy Tingle performs at the Cabot in Beverly at 8 p.m. on New Year’s Eve.
By Kathy Shiels Tully GLOBE CORRESPONDENT DECEMBER 23, 2016

HYSTERICAL TAKE ON HISTORICAL YEAR Launch the New Year laughing with Jimmy Tingle at the
Cabot in Beverly at 8 p.m. on Dec. 31.
You can expect the “Jimmy Tingle Making Comic Sense Live on New Year’s Eve” show to provide both a
hilarious and thought-provoking take on targets from Donald Trump and the 2016 elections to the technology
that drives us nuts.
Tickets range from $25 to $55 (top price gets a “meet & greet” with Tingle and glass of champagne after the
show. The Cabot is located at 286 Cabot St.
For tickets, go to thecabot.org or call 866-811-4111.

YOUR WEEK AHEAD

Five things to do, Dec. 19-Jan. 1
“The Sound of Music” in Worcester, Hanukkah tunes,
Jimmy Tingle, and more.
DECEMBER 16, 2016

By MATTHEW MURPHY

GAGS RULE
Saturday, December 31
Bid 2016 goodbye with some belly laughs at Jimmy Tingle: Making Comic
Sense at The Cabot in Beverly. The Cambridge-bred comic and political
commentator will mix new material with routines from his 2016 preelection show. Tickets start at $28.50; for $58.50, audience members get a
glass of champagne and a meet-and-greet with Tingle. 8 p.m. thecabot.org

THINGS TO DO

The Weekender: Seeing stars, Cirque
Dreams, and finely tuned machines
By Michael Andor Brodeur GLOBE CORRESPONDENT DECEMBER 08, 2016

LOVE FEST: Bruce Springsteen once called Darlene Love the “one
woman Wall of Sound,” and this weekend, the 75-year-old backup
singer-turned-maid-turned-star-turned-icon (via 2013’s “20 Feet
From Stardom,” which scored an Oscar and a Grammy) brings us
two heaping helpings of powerhouse holiday spirit. On Friday,
she’ll be at the Park Theatre at the RI Center for the Performing
Arts in Cranston, and Saturday she takes the stage at the Cabot in
Beverly. Will you hear “Christmas (Baby Please Come Home),” the
best carol ever? Oh you bet your sweet little jingle bells you’re
gonna hear “Christmas (Baby Please Come Home),” the best carol
ever. You can grab tickets here and here.

MARK YOUR CALENDAR
By Kathy Shiels Tully GLOBE CORRESPONDENT FEBRUARY 24, 2017

JAM BAND MUSIC One song, and you’ll find out why Jerry Garcia nicknamed
Melvin Seals “Master of the Universe” during the 18 years Seals spun magic on his
Hammond B-3 organ playing in the Jerry Garcia Band.
Seals and the Jerry Garcia Band perform blues, funk, and jazz — with a dash of R & B
and gospel — at 8 p.m. on Saturday, March 4, at The Cabot in Beverly, 286 Cabot St.
Tickets range from $22.50 to $36.50. Purchase online at thecabot.org or call

978-927-3100.
Nothing beats the winter blues like the organic grooves of Melvin Seals (center) and the
Jerry Garcia Band, playing at The Cabot in Beverly on Saturday, March 4.

MARK YOUR CALENDAR
By Kathy Shiels Tully GLOBE CORRESPONDENT FEBRUARY 17, 2017

CELTIC SOJOURN Thank your lucky charms. For the first time in 12 years, a St. Patrick’s Day
Celtic Sojourn with Brian O’Donovan makes its way to the North Shore, appearing Thursday, March
16, at The Cabot in Beverly.
Produced by WGBH, the show combines a toe-tapping mix of Irish song, dance, and music featuring
two leading lights of Irish music: Karan Casey, lead vocalist of the Karan Casey Band and founding
member of the Irish supergroup Solas, along with world-renowned fiddler Liz Carroll.
Jenna Moynihan and Mairi Chaimbeul, a young harp and fiddle duo, and Irish dancing siblings Ruby
May and Samuel Miller round out the show.
The show starts at 8 p.m, at 256 Cabot St. Tickets are available for $28.50 to $48.50 at thecabot.org
(WGBH member discounts apply).

THE TICKET

The Week Ahead: Music,
theater, dance, events, and more
FEBRUARY 17, 2017

LEO KOTTKE AND KELLER WILLIAMS
Known for one-man jam band performances replete with looping and
other effects, Keller Williams puts the digital augmentations aside for
simple acoustic guitar for this tour (dubbed “Shut the Folk Up and
Listen”) with fingerpicking legend Leo Kottke. The pair promise solo
turns and “spontaneous collaborations.” Feb. 25, 8 p.m. $21.50-$41.50.
The Cabot Theatre, Beverly. 978-927-3100. www.thecabot.org
STUART MUNRO

MARK YOUR CALENDAR

Revisit the ’70s with the sounds of Pink Floyd

Like Pink Floyd, The Machine delivers an interstellar laser, light, and multimedia show.

By Kathy Shiels Tully GLOBE CORRESPONDENT JANUARY 27, 2017

HOT PINK Get ready to rock out like it’s the ’70s as the sounds of The Machine, America’s top Pink Floyd
cover band, bounce off the walls at The Cabot in Beverly at 8 p.m. on Friday, Feb. 3.
As Matt Deihl wrote in Rolling Stone, “The Machine duplicates the sound and hits of Pink Floyd with chilling
accuracy.”
For the past 20 years, this New York-based band has made every show an authentic Floydian experience,
complete with an interstellar laser, light, and multimedia show.
Doors open at 7 p.m. Tickets are $21.50 to $31.50 and are available by calling 978-927-3100 or at thecabot.org.
The theater is located at 286 Cabot St.

Gin Blossoms’ Scotty Johnson answers our
questions prior to Beverly show

Tuesday
Posted Feb 21, 2017 at 1:55 PM

By Blake Maddux / Correspondent
In the early 1990s, the sunny pop of Tempe, Arizona's
Gin Blossoms served as something of a counterpoint
to the foreboding rock by Seattle bands such as
Nirvana, Pearl Jam, Alice in Chains and
Soundgarden.
Although the Southwestern quintet never scored any
No. 1 albums like its Northwestern contemporaries
did, it nonetheless released a slew of singles that are

as integral to the era's sound as any of those with
louder guitars and less intelligible vocals.
The band's run of success included two million-selling
albums—1992's New Miserable Experience and
1996's Congratulations I'm Sorry—and having their
song "Til I Hear it From You" figure prominently in the
soundtrack to the 1995 movie "Empire Records."
Unfortunately, this may have been too much too soon,
as the band broke up in 1997.

Since reuniting in 2002, the Gin Blossoms have
recorded two albums of new material, toured annually,
and performed for American troops stationed in Iraq.
2017 is looking to be an exciting one for the band and
it fans. Vinyl reissues of New Miserable Experience
and Congratulations I'm Sorry are set for release on
March 24. Live dates are currently in place in for the
East Coast, South and Midwest from February
through August. Last but not least, a new album is in
the works with the foolproof production team of Don
Dixon and Mitch Easter, who worked together on the
first two LPs by R.E.M. and Guitarist Scotty Johnson,
who replaced founding member Doug Hopkins in
1992, spoke to Wicked Local by phone in advance of
the Gin Blossoms' Feb. 24 visit to The Cabot.
Wicked Local: Where are you talking to me from?
Scotty Johnson: I'm in Phoenix. And my bandmates,
Robin [Wilson]'s in the studio in Kernersville, N.C.,
mixing our new record we're recording right now. And
then Jesse [Valenzuela]'s in L.A. singing background
vocals at another studio. So it's just crazy how the
world is nowadays, you know, that it can actually be
like that. We were all together in Kernersville for two
weeks, but then everybody went home and now it's
just all over the map.
WL: What was your relationship with the Gin
Blossoms prior to being hired as the replacement for
Doug Hopkins?individually with—among others—The
Smithereens, Marshall Crenshaw, Tommy Keene,
Game Theory, Suzanne Vega and Velvet Crush.
SJ: I played in a band called The Feedbags. The
funny story is, the Gin Blossoms sublet their rehearsal
space to The Feedbags. So we would rehearse in the
practice place. And they weren't there a lot. You know,
they were out of town a lot, they were in L.A. and stuff,
and then when they were home they never practiced.
So we pretty much had the place to ourselves. And
then I found out later—after I was in the band—that
the label was paying for that practice place. So they
weren't even coming out of pocket for it, but they were
renting it to us. So somebody was getting, you know,
whatever it was, $200 a month. I think they just split it
up.
I also tell people that the reason I got in the band was
because my gear was already there. Of course, it
wasn't like that. I had to audition.
WL: Did you aspire from a young age to play in a rock
band for a living?

SJ: I wanted to be a musician, but I wasn't necessarily
into being in a rock band, to be honest with you.
When I was in high school, we played jazz, like
George Benson kind of stuff. We really liked Miles
Davis. Everybody was all about Miles and, you know,
that kind of thing. It wasn't until later on, actually, in
college—I was a jazz performance major in college—
and one of my buddies said to me one day, "Man, we
should play rock music, you know? Look at you!" I had
long hair, I guess I looked the part, whatever.
And he said to me that there were bands in Tempe
that play their own music and they write their own
songs. I'll never forget, that was such a like, one of
those moments that you'll never forget. That night, I
went out and saw a band called The Jetsons. They
were a huge local band, and they wrote their own
material. The Gin Blossoms hadn't formed yet, but
there was a happening scene in Tempe and I just
happened to be there with my guitar ready to play.
WL: Were you surprised that the laid-back sound and
intelligible lyrics on New Miserable Experience and
Congratulations I'm Sorry found such a large
audience at a time when so-called grunge ruled radio
and MTV?
SJ: Oh yeah. Completely surprised. It was seriously
an uphill battle. I remember if I wore like a plaid shirt
on stage, people in the audience would comment
about it, like, "Oh, they're trying to be grunge," and it's
like, I'm just wearing a shirt! That's how bad it was. It
was a movement, you know what I mean? It was
more than music. It was the clothes you wear, the
shoes you wear, your hairstyle. It makes sense that
one of the hardest-rocking songs on that record [New
Miserable Experience] was "Hey Jealousy," and that
ended up being the big single. That was perfect for
radio at the time.
WL: It makes perfect sense for the Gin Blossoms to
work with Don Dixon and Mitch Easter. How did they
end up being the producers on the album that you are
working on now?
SJ: Our producer passed away, John Hampton, who
we worked with on every record but the last one. And
it's like, what do The Beatles do without George
Martin, you know what I mean? So we started that
process, and we like Southerners, for whatever
reason. I don't know why, but it works for us. Of
course, them being the jangle pop—on Wikipedia, it
says that they invented the jangle pop sound. They
did Marshall Crenshaw, The Smithereens, the first two
R.E.M. records. So it just seemed to fit.

WL: When do you expect the new album to be out?
SJ: Man, I don't know. We haven't gotten that far. We
haven't gotten to artwork or title or anything yet. I
would think, just guessing, maybe the fall. We tour in
the summer a lot, so it would be good to have it out in
the summer, but I just don't know if it's gonna to
happen that quickly.

The Emmy Award-winning Fab Four will bring the
sounds of The Beatles to the Cabot Performing
Arts Center in Beverly on Friday, Jan. 27.

THE FAB FOUR -- THE ULTIMATE TRIBUTE: Friday,
Jan. 27, 8 to 11 p.m. Cabot Performing Arts Center,
286 Cabot St., Beverly.

Beatles ever-changing career, and this loving tribute
to the Beatles has amazed audiences in countries
around the world, including Japan, Australia, France,
Hong Kong, The United Kingdom, Germany, Mexico
and Brazil. The Fab Four is truly the Ultimate tribute.

The Emmy Award-winning Fab Four is elevated far
above every other Beatles Tribute due to their precise
attention to detail. With uncanny, note-for-note live
Tickets are $31.50-$51.50. For tickets and more
renditions of Beatles' classics such as "Can't Buy Me
information, visit thecabot.org.
Love," "Yesterday," "A Day In The Life," "Twist And
Shout," "Here Comes The Sun," and "Hey Jude", the
Fab Four will make you think you are watching the
real thing. Their incredible stage performances include
three costume changes representing every era of the

items these days because it's so popular, so it's
assumed."

Beverly artist’s
bar culture exhibit
on display at The
Cabot

Everything from the cutting of the metal and wood
to the wiring and neon is done by hand by Bablo.
"I just started doing neon a couple of months ago,"
Bablo said. "Nothing says bar culture quite like
neon. It's timeless and it's made a big comeback."
Bablo said he studied a lot of vintage signage and
topography while attending Montserrat College of
Art for graphic design.
"I love topography and old type," he said. "I'm
infatuated with it.”
About two years ago,
Bablo, who was the editor
of Steez Magazine at the
time, transitioned the
company into a design
house, Steez Design.
"I wanted to focus on my
own artistic endeavors," he
said. "So, after 35 issues, it
was time. And it's been a lot
of fun."

By Jennie Oemig
beverly@wickedlocal.com
Anyone walking or driving by the Cabot Performing
Arts Center in Beverly recently may have noticed
the bright glow of neon coming from the space just
to the right of the venue's entrance.
"They're not restored signs," said Beverly artist
Andrew Bablo, who created the pieces from
scratch. "People see so much restoration of vintage

Williams, Kottke
to perform at
The Cabot

adding 24 "Shut the Folk Up and Listen" tour
dates across the country in 2017. For this tour,
Williams goes back to his roots with only an
acoustic guitar and shares the stage with one
of his musical idols, six- and 12-string guitarist
Leo Kottke. This evening of music features solo
sets by both artists and collaborations between
the two.
"The 'Shut the Folk Up and Listen' tour is an
interesting night at the theater. It starts with one
of my acoustic heroes, Leo Kottke. Playing his
signature six- and 12-string Taylor guitars, he
effortlessly takes the audience on a journey
through his mind by way of his hilarious stories
and warm acoustic perfection, just as he has
for the past several decades. I'm honored to
join him for the last few songs of his set, which
then leads into a short intermission. After
hearing every word and note of Leo's set
through my in-ear monitor system, I then take
the stage fully inspired," said Williams.
For information and tickets: 866-811-4111;
thecabot.org.

Keller Williams and Leo Kottke
will perform at 8 p.m. Feb. 25 at
The Cabot, 286 Cabot St.,
Beverly.
Williams recently announced that
he wants everyone to "Shut the
Folk Up and Listen" more in
2017.
Williams has continued his 2016
collaboration with Kottke by

NAMES

The Cabot
hosts an Oscar
party in Beverly
The Cabot in Beverly hosted an Academy
Awards party Sunday night. More than
100 people went to the soiree and had the
opportunity to watch the Oscars on the big
screen. Among those in attendance were
Scott Houseman, a Beverly city
councilor; Casey Soward, executive
director of the Cabot; Thad Siemasko,
founder of the architecture firm Siemasko
+ Verbridge; Jim Dawson of Dawson’s
True Value Hardware;
Jacyn Tremblay, lead
singer of Venus Mars
Project (who opened for
the Gin Blossoms at the
Cabot on Friday night);
and Kevin O’Connor,
the host of the TV series
“This Old House.”

photos by Eric Antoniou

5 Things to Do This Week,
March 4-10

The Imagination Movers, the ultimate example of the power of imagination, will be at The Cabot Performing Arts
Center on Sunday, March 5.

IMAGINATION MOVERS AT THE CABOT: Sunday, March 5, 2 p.m.
Cabot Performing Arts Center, 286 Cabot St., Beverly.
The Imagination Movers story is the ultimate example of the power of imagination. In 2003, four New Orleans
friends – Rich Collins, Scott Durbin, Dave Poche and Scott "Smitty" Smith – had an idea. They thought kids wanted
and deserved music that spoke to them, not down to them. So, they started gathering after their kids' bedtimes to
write songs and brainstorm ideas about a children's television show. Two years later, they had become the latest
sensation of their musical city, attracting parents and children alike with an eclectic pop sensibility and lyrical turns
about healthy snacks and playing catch and conquering childhood fears of bedtime.
Tickets are $28.50. For more information and to purchase tickets, visit thecabot.org or call 978-927-3100.

The Ticket: Music, theater, dance,
art, and more
MARCH 10, 2017

Folk & World
A ST. PATRICK’S DAY CELTIC SOJOURN This most natural of
holidays for “Celtic Sojourn” has now seen over a decade’s worth of
installments. For this year’s version, producer Brian O’Donovan has
rounded up singer Karan Casey, fiddler Liz Carroll, and harp and fiddle duo
Jenna Moynihan and Mairi Chaimbeul. March 15, Hanover Theatre,
Worcester; March 16, Cabot Theatre, Beverly; March 17, Zeiterion
Performing Arts Center, New Bedford; March 18, Sanders Theatre,
Cambridge. For details and ticket links, go to www.wgbh.org/celtic.
Stuart Munroe

Family-friendly ways to party on
St. Patrick’s Day

By Diane Bair and Pamela Wright GLOBE CORRESPONDENTS MARCH 15, 2017

GETTING JIGGY WITH IT
Join the foot-stomping, hand-clapping fun at the 12th annual A St. Patrick’s Day
Celtic Sojourn with Brian O’Donovan. The popular performance combines
storytelling, dancing, and music at four locations: Hanover Theatre in Worcester,
March 15, Cabot Theatre in Beverly, March 16, Zeiterion Performing Art Center in New
Bedford, March 17, and Sanders Theatre in Cambridge, March 18. All shows are
suitable for kids, but there’s also a matinee at Sanders Theatre on March 18. Tickets
from $20-$45, www.wgbh.org/events.

MARK YOUR CALENDAR

Big band era swings into Beverly
“In the Mood”
includes singing,
dancing, and the
String of Pearls Big
Band Orchestra.

By Kathy Shiels
Tully
GLOBE
CORRESPONDENT
APRIL 14, 2017

GET IN THE SWING Does the big band sound of Glenn Miller, Tommy Dorsey, and Artie Shaw get
you going? Then you’ll love “In the Mood,” a musical celebrating the jaunty sound of the ’30s and
’40s. It comes to The Cabot in Beverly at 6 p.m. on Sunday, April 23.
The 13-piece String of Pearls Big Band Orchestra will perform live music, swinging from jazzy and
sentimental to rhythmic and patriotic, as singers and swing dancers recreate the era on stage.
Now in its 23d year on tour, the show recalls all those called to serve in World War II by recognizing
veterans and active military personnel in the audience during the second act.
Tickets range from $48.50 to $63.50. Doors open at 5 p.m. The Cabot is located at 286 Cabot St. For
tickets, visit thecabot.org.

Scholarship in Fred Taylor’s name
announced at JazzBoston event

From left: Pauline Bilsky, saxophonist Grace Kelly, and Fred Taylor together at the dinner hosted by
Bilsky and Don Carlson to honor Taylor for his decades of work shaping Boston’s jazz scene.
By Lexi Peery GLOBE CORRESPONDENT APRIL 22, 2017
Three months after Fred Taylor was fired from his longtime post as artistic director at Scullers Jazz
Club, JazzBoston is dedicating its annual Jazz Week celebration to him.
Taylor, who helped shape Boston’s jazz scene over several decades by booking such iconic performers
as Miles Davis, Duke Ellington, John Coltrane, and Charles Mingus, was feted Friday at a
private dinner at the home of JazzBoston’s Don Carlson and Pauline Bilsky. Saxophonist Grace
Kelly, one of the many artists Taylor has nurtured, was among the guests and announced the creation
of a scholarship in Music Business/Management at the Berklee College of Music in Taylor’s name.
As part of Jazz Week, which runs from April 21-30, JazzBoston is asking musicians, venues, and
presenters to designate a performance or show as a thank you to Taylor. The jazz impresario isn’t
done working. The Cabot, located in Beverly, recently announced that Taylor had booked a series of
shows there, beginning with the Grace Kelly Band and Joey DeFrancesco & The People June 3.
Lexi Peery can be reached at lexi.peery@globe.com. Follow her on Twitter @LexiFP.

JAZZ

Summer jazz picks
The Roots’ Questlove (left)
and Black Thought will
perform at the Newport
Jazz Festival.
By Jon Garelick GLOBE STAFF
MAY 12, 2017
NOAH PREMINGER The 30year-old Canton, Conn., native (now
living in Newton) spent his 20s
moving from albums of provocative
multi-hued originals and covers
(Dave Matthews, an unabashed take
on “Tomorrow” from “Annie”) to,
more recently, deep explorations of the blues. Along with Melissa Aldana, he has the most distinctive
tenor saxophone sound of his generation — big, warm, detailed. He’s celebrating the release of his
latest, “Meditations on Freedom” (including covers of Sam Cooke, Bob Dylan, Bruce Hornsby, and
George Harrison as well as originals like “The 99 Percent” and “Women’s March”) with his band from
the album: trumpeter Jason Palmer, bassist Kim Cass, and drummer Ian Froman. May 18 at 8 p.m.
Tickets: $25-40. Scullers Jazz Club, Boston. 617-562-4111, www.scullersjazz.com
JOEY DEFRANCESCO/GRACE KELLY Hammond B-3 specialist Joey DeFrancesco’s most
obvious antecedent is the instrument’s pioneer, Jimmy Smith, but DeFrancesco’s latest CD, “Project
Freedom,” with its explicit agenda and titles like “Karma” and “Peace Bridge” (and covers of John
Lennon and Sam Cooke) suggests the progressive reach of Larry Young. DeFrancesco’s quartet, the
People, shares the evening with Boston favorite Grace Kelly and that singer/saxophonist’s band. A
DeFrancesco/Kelly finale is promised. June 3 at 8 p.m. Tickets: $28.50-$48.50. The Cabot, Beverly.
866-811-4111, www.TheCabot.org

WickedLocal.com
New acts just
announced for 2017 at
The Cabot include
(clockwise from top left)
the Gin Blossoms, Mavis
Staples and Peter Wolf.
Also, Jimmy Tingle will
be doing his political
comedy show New
Year’s Eve. COURTESY
PHOTOS

PostedNov 30, 2016 at 12:00 PM

Soul and gospel legend Mavis Staples, J. Geils Band frontman Peter Wolf and platinum-selling ’90s rockers the Gin

Blossoms are among eight new shows just announced for 2017 at The Cabot in Beverly.
The full lineup of just-announced shows is as follows:
•
•
•
•
•
•
•
•

Gin Blossoms, Friday, Feb, 24, 8 p.m.
Comedian Gibert Gottfried with Beverly native Rob Steen, Friday, March 3, 8 pm.
Jerry Garcia Band with Melvin Seals, Saturday, March 4, 8 p.m.
Southside Johnny and the Asbury Jukes, Friday, March 10, 8 p.m.
A St. Patrick’s Day Celtic Sojourn with Brian O’Donovan, Thursday, March 16, 8 p.m.
Mavis Staples, Friday, March 24, 8 p.m.
Peter Wolf, Saturday, April 8, 8 p.m.
Mary Black, Saturday, July 29, 8 p.m.

Also recently announced, political comic Jimmy Tingle is coming to The Cabot for New Year’s Eve,
Saturday, Dec. 31 at 8 p.m, with a show called Jimmy Tingle Making Comic Sense Live on New Year’s
Eve.”
The theater also recently added a second show for R&B legend Darlene Love. In addition to her sold-out
performance Dec. 10, she will perform her holiday show on Thursday, Dec. 8 at 8 p.m.
Tickets are on sale now for all shows. For details, tickets and other information, visit TheCabot.org or call
978-927-3100. The Cabot is located at 286 Cabot St. in Beverly.

5 Things to Do This Week, March 18-24
COMEDY AT THE CABOT: Saturday, March 18, 8 p.m. Cabot Performing Arts Center, 286
Cabot St., Beverly.
Comedy at the Cabot returns with another loaded lineup of Boston comedians, including Brad
Mastrangelo, Bobby Niles, E.J. Murphy and Beverly’s own Karman Raye. Mastrangelo has
performed on Comedy Central and Denis Leary’s Comics Come Home concert, and been a
contributing writer for The Tonight Show with Jay Leno. Niles has headlined shows all over
the region. Murphy has played top clubs all over and has appeared on MSN’s home page,
Sirius XM and Rooftop Comedy’s “Daily 8.” Raye has won the Witch City Comedy Contest
and North Shore Last Comic Standing. The show is presented by The Cabot and Scamps
Comedy Productions.
Tickets are $24.50 (includes restoration charge), available at the box office or at thecabot.org.
For more information, visit http://thecabot.org.

5 Things to Do This Week, March 25-31
There’s plenty to do in and around Beverly this week:
1) THE WEIGHT BAND AT THE CABOT: Saturday, March 25, 8 p.m. Cabot Performing
Arts Center, 286 Cabot St., Beverly.
Performing songs of The Band, The Weight Band is keeping the spirit and the music alive
that helped define an era. Members of The Weight Band were either actual members in
The Band, or are directly and deeply connected to their legacy. Prepare for an
unforgettable performance and enjoy timeless hits like “The Weight,” “Up On Cripple
Creek,” “Ophelia,” “The Night They Drove Old Dixie Down,” “Rag Mama Rag” and so
many others. Hear the most authentic presentation of The Band’s music performed on
stage. Come and take a load off.
Doors open at 7 p.m. Tickets are $32.50-$42.50. For tickets and more information, visit
thecabot.org.

Naked Magicians coming to Beverly
The Naked Magicians, the
world’s naughtiest and
funniest magic show, strips
away the top hats and capes to
promise full-frontal illusions
when the show appears at The
Cabot Performing Arts
Theatre in Beverly on Friday,
May 12, at 8 p.m.
The show is packing theaters
around the world including
Australia, New Zealand, Hong
Kong and the United
Kingdom, with an extended
run on London’s West End.
Starring the clever and
seductive Mike Tyler and
Christopher Wayne, two of
Australia’s most famous
magicians, The Naked
Magicians combine magic and
muscles with riotous laughs
that take magic to a whole
new level.
“Good magicians don’t need
sleeves and great magicians don’t need pants,” said Tyler.
“Deliciously naughty” and “my cheeks still hurt from laughing so much” are among the most common online
posts from audience members of sold-out shows in Australia, Great Britain and Asia.
The 31-year old buff bros went from best friends to partners in prestidigitation in 2014 following several
boisterous audience members asking them to make their clothes disappear.
“It’s kind of crazy because magic is the second-oldest profession ever and we couldn’t believe that no one had
combined the two things that everyone loves - magic and nudity,” said Wayne.

5 Things to Do This Week, May 13-19

BUDDY GUY AT THE CABOT: Thursday, May 18, 8 p.m. Cabot Performing Arts
Center, 286 Cabot St., Beverly.
At age 80, Buddy Guy is a Rock & Roll Hall of Fame inductee, a major influence on
rock titans like Jimi Hendrix, Eric Clapton and Stevie Ray Vaughan, a pioneer of
Chicago’s fabled West Side sound, and a living link to the city’s halcyon days of
electric blues. Guy has received 6 Grammy Awards, a 2015 Lifetime Achievement
Grammy Award, 34 Blues Music Awards (the most any artist has received), the
Billboard Magazine Century Award for distinguished artistic achievement, a
Kennedy Center Honor, and the Presidential National Medal of Arts. Rolling Stone
Magazine ranked him #23 in its “100 Greatest Guitarists of All Time.”
Doors open at 7 p.m. Tickets are $67.50-$101.50. For more information and to
purchase tickets, visit thecabot.org.

5 Things to Do This Week, April 29-May 5
KASHMIR AT
THE CABOT:
Saturday, April
29, 8 p.m. Cabot
Performing Arts
Center, 286 Cabot
St., Beverly.

Kashmir, the
nation’s #1 Led
Zeppelin tribute
show, is the most
authentic
representation of
Led Zeppelin on
the modern
national touring
scene. Each of the
4 band members assumes their individual role with pinpoint accuracy.
Kashmir possesses the live stage show, sound and likeness to bring
audiences and fans back to the days when the mighty Led Zeppelin ruled the
musical landscape. Doors open at 7 p.m. Tickets are $22.50-$32.50. For
tickets and more information, visit thecabot.org.

5 Things to Do This Week, April 15-21

BLIND BOYS OF ALABAMA AT THE CABOT: Friday, April 21, 8 p.m. Cabot Performing
Arts Center, 286 Cabot St., Beverly.
The Blind Boys of Alabama have the rare distinction of being recognized around the world
as both living legends and modern-day innovators. They are not just gospel singers
borrowing from old traditions; the group helped to define those traditions in 20th century
and almost single-handedly created a new gospel sound for the 21st. Since the original
members first sang together as kids at the Alabama Institute for the Negro Blind in the late
1930s (including Jimmy Carter, who leads the group today), the band has persevered
through seven decades to become one of the most recognized and decorated roots music
groups in the world.
Tickets are $37.50-$57.50. For tickets and more information, visit http://thecabot.org.

Arts & Entertainment

Beverly Theater Receives $225K State Grant
A full renovation of The Cabot is in the works, starting with the aging HVAC system.
By Taylor Rapalyea (Patch Staff) - Updated May 25, 2017 11:08 am ET

BEVERLY, MA – If you've ever
overheated at a show at The Cabot,
rejoice: A state grant will go toward
replacing the theater's aging HVAC
system.
The Cabot is planning a full
renovation of the theater, which is
coming up on 100 years old. But for
now, $225,000 in a Massachusetts
Cultural Facilities Fund grant will
go toward replacing the HVAC
system, which is estimated to cost
around $1.6 million.
"We are thrilled to have this grant
as we move forward in our next
phase of renovation at The Cabot,"
said Executive Director Casey Soward in a statement.
The $225,000 grant is part of $9.3 million in new awards from the Massachusetts Cultural Facilities
Fund.
"Massachusetts and its communities share a rich history and diverse culture that benefit residents
and attract visitors from around the nation and the world," said Governor Charlie Baker. "These
investments in our communities' local strengths and landmarks, drive growth in tourism, jobs and
our economy across the Commonwealth.”
The state fund received 131 applications this year, seeking almost $28 million for projects.
MassDevelopment and the Massachusetts Cultural Council administer the CFF, which is overseen by
an advisory committee appointed by the government.
Image via The Cabot, Rocco Coviello

Arneis Quartet to perform ‘pale reflections’ at
Cabot Theatre on Sunday
By Keith Powers / Correspondent
“I think we underestimate the time it takes a composer
to write a piece,” says violinist Rose Drucker of the
Arneis Quartet. She’s talking about composer John H.
Wallace, whose quartet “pale reflections” the group will
perform this Sunday at the Cabot Cinema Theatre. But
she could also be talking about Haydn, or about
Mendelssohn, whose works Arneis will also perform on
the program.
If you go…
WHAT: Arneis Quartet
WHERE: The Cabot, 286 Cabot St., Beverly
WHEN: Sunday, Nov. 13, 3 p.m.
TICKETS: $30, $10 students (K-12). Visit www.thecabot.org or call 978-927-3100.
Few musical relationships are as intimate as the one
between songwriter and performer. Or, in this case,
composer and quartet.

Arneis — with strong ties to Boston University, like
Wallace, who is professor of composition there — has
a deep relationship with the composer. Their
recording, “Arneis Quartet and Friends” (Centaur),
includes “pale reflections,” Wallace’s piano quintet
(Arneis with pianist Victor Cayres), and his
“Structures” for bassoon (Sujie Kim) and flute
(Vanessa Holroyd).

“I think we underestimate the time it takes a composer
to write a piece,” says violinist Rose Drucker of the
Arneis Quartet. She’s talking about composer John H.
Wallace, whose quartet “pale reflections” the group
will perform this Sunday at the Cabot Cinema Theatre.
But she could also be talking about Haydn, or about
“It was our first big recording project,” Drucker says.
Mendelssohn, whose works Arneis will also perform
“We really enjoy playing his pieces.”
on the program.
Good thing too. The relationship will continue past this
“John’s quartet is a nighttime scene, very short,” she
Sunday’s performance: Wallace has been named the
says. “It has its own kind of language, really
Cabot’s first-ever composer in residence, and his work
interesting. It holds your attention, not with special
will get explored by Arneis in this concert and in
effects but with a romantic, expressive sound. It really another one in May, and in several performances by
does say a lot in a short amount of time.”
Symphony by the Sea during the season as well.

Rivers Roast. The network was also home to
his first solo stand-up special Comedy
Central Presents Mario Cantone. He starred
in the 2007 release of Sony's animated film,
Surf's Up & appeared in the hilarious film
The Aristocrats. Cantone has appeared on
the stages of Carnegie Hall, Atlantic City's
Borgata, The Golden Nugget, Cearsar's
Palace in Las Vegas & the performing arts
centers of Santa Rosa, Peekskill, Scottsdale,
Fort Lauderdale & St. Louis where he has
performed his brilliant comedy & music
show, Mario Cantone Live! So don’t miss out!
Tickets are from $28.50 to $62.50.

For More Info & Tix: thecabot.org
Comedian & gay icon Mario Cantone will
make his Cabot theatre debut in Beverly,
Massachusetts on Saturday June 24th at 8P.
Known for his role as Charlotte's wedding
planner Anthony on HBO's Sex & the City as
well as the Sex & the City movie franchise
Cantone gained critical acclaim with his
Tony-nominated one-man show Laugh Whore
from its appearance at the Cort Theatre on
Broadway to the Showtime special. Since
2004 as a guest co-host on the ABC daytime
talk show The View, no one dishes the
awards shows & red carpet better than
Cantone. An accomplished stage actor,
Cantone has appeared on Broadway in the
role of "Buzz" in Terrence McNally's awardwinning dramatic comedy, Love! Valor!
Compassion! & "Stephano" in Shakespeare's
The Tempest at the Public Theater. On
Comedy Central, Cantone's performances
have been featured on The USO Comedy
Tour, Comics Come Home, The Chappelle
Show, The Denis Leary Roast & The Joan

Cantone’s comedy
blend: Some
ranting here, some
singing there
By Nick A. Zaino III GLOBE

CORRESPONDENT JUNE 21, 2017

He’s fed up with modern culture,
especially the overreaching influence of
reality shows, and the new president
(whom he doesn’t name). Even through
the phone, you can picture his eyes rolling.
He stops himself before he gets into a fullon rant. He’s got a lot to say, and it’s been
building up since his last one-man special,
“Laugh Whore,” debuted on Showtime in
2005. But he’s saving it for his audience at
The Cabot in Beverly Saturday night.
“It’s all horrifying,” says Cantone. “It really
is. I just want to stay under the covers
sometimes and sleep. I really do. Although
I do sleep all I can. Keeps you young.
That’s my beauty hint.”
Cantone says his audience can count on
some politically-minded material that
boils down to one thing. “The dumbing
down of people,” he says. “The dumbing
down of a lot of stuff. But mostly, I’m
there to entertain and do my [stuff].”

KEVIN YATAROLA

Mario Cantone

Just a few minutes into a recent phone
interview, Mario Cantone starts on a tear.

There’s more to his act than politics.
Cantone has been workshopping his new
one-man show, which he plans to call
“Mario Cantone Swings Both Ways” once
he gets it into shape for previews. Like
“Laugh Whore,” it’s a mix of stand-up and
music. Cantone’s got serious theater
chops; his resume includes a stint on
Broadway in the Stephen Sondheim
musical “Assassins.” As with “Laugh
Whore” — which Cantone presented on
Broadway, earning a Tony nomination —
he’s singing original music written by his
husband and partner of 26 years, Jerry
Dixon.

“It’s an honor to be playing at an old theater like
the Cabot,” said Douglas in an recent interview in
Derby Street’s Mercy Tavern. “It’s definitely going
to be a dance party.”

Heavy Metal Horns
takes over Cabot
Friday night

It’s also the biggest show presented by the newly
formed Sounds of Salem Soul (SOSS), a record
label and website - founded by Henley, Kurt
Overberg, Sarah Corbett and Joy Jolliffe. The
catch-all, music-promoting website aims to
connect music lovers to soulful North Shore
musicians and singers. The website features a
strong calendar of performances across the
region.
SOSS’s first CD release was “Eric Reardon,” sixsong album by Salem musician Eric Reardon,
who’s been playing guitar since 9 years old and
who has quite the North Shore following.
Reardon is set to open for the Heavy Metal
Horns.
“The great thing about playing at the Cabot is it
will get the SOSS name out there, too,” said
Douglas.
Douglas, a Marblehead resident, plays frequently
in Salem, but also up and down the North Shore
with HDRnB, his original R&B, soul and groove
band. He may be a familiar face to anyone who
attends the Salem Jazz and Soul Festival, which
he’s hosted and co-founded and helps organize
in the Salem Willows every August.

By William J. Dowd
wdowd@wickedlocal.com
Follow

Posted May 31, 2017 at 5:06 PM
Updated May 31, 2017 at 5:06 PM
Henley Douglas promises a rumpus-filled night
when the Heavy Metal Horns takes over the
Cabot Theatre stage Friday night, June 2.
Douglas, a baritone saxophonist trained at New
England Conservatory, billed the occasion as a
big deal given the performance celebrates the
funk-and-soul, get-on-your-feet-and-dance band’s
25th anniversary.

As for the Heavy Metal Horns, they played in the
late 1980s and 1990s and Douglas fronted on
saxophone. They’ve entertained in front of
crowds as large as 200,000 people, playing from
Boston’s Half Shell along the Charles River on
Earth Day.
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Actor And
Comedian Mario
Cantone To
Appear At The
Cabot
Actor and stand up comedian Mario Cantone,
possibly best known for his work on Sex and the
City, will appear at The Cabot.
By Taylor Rapalyea (Patch Staff) - Updated June
21, 2017 2:41 pm ET

BEVERLY, MA – New York stage actor and stand
up comedian Mario Cantone makes his Cabot
theatre debut in Beverly on Saturday, June 24 at
8 p.m.
Cantone gained critical acclaim with his Tonynominated one-man show Laugh Whore, from its
appearance at the Cort Theatre on Broadway to
the Showtime special. The previous theatre
season saw Cantone starring in the Tony-winning
Assassins by Stephen Sondheim and John
Weidman. Both hit shows were directed by fourtime Tony-winner Joe Mantello. An accomplished
stage actor, Cantone has appeared on Broadway
in the role of "Buzz" in Terrence McNally's awardwinning dramatic comedy, Love! Valor!
Compassion! and "Stephano" in Shakespeare's
The Tempest at the Public Theater. Mario
Cantone starred in the 2007 release of Sony's
animated film, Surf's Up, and appeared in the
hilarious film The Aristocrats. On television,
Cantone can currently be seen as "Anthony,"
Charlotte's wedding-planner-with-attitude, now
that HBO's Sex and the City is in syndication on
TBS, E! and many other stations, as well as the
Sex and the City movie franchise.
Tickets from $28.50 - $62.50 are on sale now at
thecabot.org, by calling 866.811.4111 or at The
Cabot box office, located at 286 Cabot Street,
Beverly, Massachusetts, 01915. For more
information, email
The feature films from Cantone, include Quiz
Show, directed by Robert Redford, Sony's
animated film, Surf's Up, In Stereo, The
Aristocrats, and as Anthony Marentino, in Sex
and the City 1 and Sex and the City 2. He can still
be seen, HBO's series Sex and the City, in
syndication on many television stations. He was a
recurring character on ABC's Men In Trees, and
has a guest star on VH1's Hindsight.

of the first 50 films chosen for historic
preservation by the Library of Congress.

Berklee Silent Film
Orchestra returns to
The Cabot
By Mike Keefe-Feldman / Special to the Citizen

Posted Jun 11, 2017 at 11:01 AM

The Berklee Silent Film Orchestra, which film
critic Leonard Maltin has described as “nothing
short of thrilling,” comes to The Cabot after
performing this new score at the San Francisco
Silent Film Festival, the premiere stage for silent
film, earlier this month. Based at Berklee, home
to the world’s first undergraduate degree program
in film scoring, the BSFO selects student
composers from all over the world — chosen to
participate via a highly competitive process — to
write new music under the leadership of Sheldon
Mirowitz, a three-time Emmy-nominated
composer and Berklee film scoring professor who
serves as artistic director of the BSFO. The
students then take turns conducting the
orchestra, which is also comprised of Berklee
student musicians, in live performance of the
music they have written in time to the film,
arguably the most challenging conducting job one
can undertake.
Mirowitz says that his students’ score to The
Freshman, which he describes as “a classic
American comedy on the winning power of
innocence and ingenuity,” attempts “to capture
the sweetness, charm, and spirit of Lloyd’s vision
with a modern musical vocabulary and state-ofthe-art film scoring techniques.”

On Sunday, June 17, the Cabot Performing Arts
Center in Beverly will welcome back the Berklee
Silent Film Orchestra (BSFO), which will perform
the music to its new original score live and in
sync to a screening of Harold Lloyd’s 1925 silent
film, “The Freshman.” With “The” Freshman,
Lloyd — who rounds out the top trio of comedic
silent film stars alongside Charlie Chaplin and
Buster Keaton—invented the college comedy,
paving the way for blockbuster descendants such
as “Animal House,” “Old School” and “Legally
Blonde,” among many others. The film, which
critics have noted remains distinctly relevant
today, was Lloyd’s biggest box-office hit, and one

The BSFO has previously performed two new
scores to film screenings at the Cabot: E. A.
Dupont’s Varieté and Lon Cheney’s The Phantom
of the Opera, both of which were also 1925 films.
After experiencing a previous BSFO performance
at The Cabot, Beverly resident and film
enthusiast Jon Paddol, who studied film at Salem
State University, says the BSFO cinematic
experience is unlike any other.
“It’s the best way to watch a film,” Paddol says.
“That the BSFO is presenting orchestral
accompaniment with original music—live, in front
of you—is to experience movie-going as a
singularly unique communal event.” Paddol adds,
“It’s also getting in on the ground floor of the next
John Williams.”

Stoneham’s Mario
Cantone to appear
at The Cabot

Cantone also said he has wanted to perform at the
Cabot, “a beautiful theater,” for some time.
Cantone calls the show his “second one-man
show;” his first was on Broadway in 2004-05. He
described this latest show as “different.”
“People don’t do what I do. I’m exciting,”
Cantone said.
He explained that with perhaps the exception of
Sandra Bernhard, he is unique in doing a show
that combines standup comedy and singing.
According to Cantone, Jon Stewart described him
as ”‘the white Sammy Davis, Jr.’”
Cantone said despite visiting frequently, it’s been
six or seven years since he has performed in the
Boston area and he isn’t sure when he’ll be back
again, so he encourages people to come out and
see his show.

By Joanne Senders / stoneham@wickedlocal.com
Posted Jun 20, 2017 at 10:28 AM
Updated Jun 20, 2017 at 10:28 AM

“I wish it was more,” Cantone said of performing
here. But he explained his unique brand of
entertainment sometimes makes it hard to get
bookings.

Comedian Mario Cantone will be coming home
“I’m a tough sell sometimes,” he said.
to the North Shore Saturday, June 24, when he
performs his one-man show at The Cabot Theater But Cantone promises the show will be a “gas,”
in Beverly.
and a lot of his friends and family will be in the
audience.
Cantone, who grew up in Stoneham and is
perhaps best known for playing Anthony in the
“Sex and the City” movies and television show, is
very excited to be coming back for the show.
“There’s nothing like [the North Shore],” he said.
“The North Shore of Boston is a beautiful area. It
makes me very happy when I get there.”

Congressman
Seth Moulton
holds Beverly
town hall

a stop at the Cabot Performing Arts Center in
Beverly on Saturday.
On the international level, Moulton said he is
very concerned about the threat of terrorism and
the threat of Russia undermining the United
States’ democracy.
“They’re a constant threat of nuclear war,” he
said. “I also know as a veteran myself, that if
we’re going to send young men and women over
to fight our battles overseas, we better have a
strategy, we better have a mission and we better
have a plan. And I’m not sure we have those
things these days.”
Domestically, Moulton outlined several
challenges the country is facing, including health
care and veterans issues.
“At the district level, my number one priority
from day one, and it remains this, is economic
development,” he said. “How do we make sure
that everybody here has a good job, a good
paycheck to take home to their families? And
that’s something that means different things in
different communities ... The economic
development needs of Beverly may be different
that the economic development needs of
Gloucester.”

By Jennie Oemig
beverly@wickedlocal.com
Posted Jun 28, 2017 at 5:26 PM

One day after getting engaged, Congressman
Seth Moulton continued his town hall tour with

When Moulton mentioned the need to stand up
to President Donald Trump, the town hall
meeting was briefly interrupted by an unhappy
constituent who lashed out at the congressman.
The man’s tirade drew ire from many in the
audience, as several folks screamed at him to sit
down.

After the disgruntled man left the theater area,
Moulton continued the session by calling for
Democratic party reform.
“This involves looking at ourselves in the mirror
and saying, ‘You know what, we’ve lost. We’ve
lost a lot of elections,’” he said. “The Democratic
party, as a whole, is in its worst position in
national politics in a generation. So, we’ve got a
lot of work to do. That requires some selfreflection. And I think it requires a new
generation of leadership.”
Opening up the meeting to the public, Moulton
fielded numerous questions, from both sides of
the aisle.

Around the
region
Friday, July 7
Talking Dreads at the Cabot: 8 p.m.
July 7, The Cabot Performing Arts
Center, 286 Cabot St., Beverly.
Talking Dreads is a new Reggae
band on the music scene.
Saturday, July 8

others, Irish Music Magazine, The Irish Post
and Hot Press Awards.

Celebrated performers this
month in Irish music
By Sean Smith, special to the BIR, June 29, 2017

July will see some celebrated female Irish/Celtic
acts come to Greater Boston and vicinity:

• Mary Black, one of Ireland’s most influential and
accomplished female singers, will bring her
“Last Call” tour to Eastern Massachusetts this
month with two performances, on July 27 at
Scituate’s River Club Music Hall
[theriverclubmusichall.com] and July 29 at the
Cabot Theater in Beverly [thecabot.org]. Black
announced a few years ago that she would
wind down her performances abroad, but
decided to add a second leg to her US tour. The
Dublin native first rose to prominence in the
1980s as a solo singer as well as a member of
the traditional band De Dannan. Her albums “By
the Time It Gets Dark” and “No Frontiers”
established her as an international star of folk,
contemporary, and traditional genres, and led to
her appearance on the landmark compilation
recording “A Woman’s Heart,” along with other
pioneering Irish female artists like Maura
O’Connell and Dolores Keane. She has
accumulated numerous honors from, among

MARK YOUR CALENDAR

Free movies
in Somerville,
just $1 in
Beverly
By Kathy Shiels Tully GLOBE
CORRESPONDENT JULY 14, 2017

BARGAIN MOVIES Do you have a
dollar? Bring the family to the Cabot
in Beverly every Wednesday in July
at 7 p.m., where admission to
summer Family Fun Nights is only $1
(cash only), thanks to a sponsorship
by Marblehead Bank.
Enter the world of “Willy Wonka &
the Chocolate Factory” on
Wednesday, July 19. The movie stars
Gene Wilder in a memorable role as
Willy Wonka, who leads five lucky
people on a
tour of his magical — and sometimes
dangerous — factory.

The movie series keep flying with
“Chicken Run” on Wednesday, July
26, the story of a group of chickens
desperate to escape the farm and
certain “death by chicken pie.”
No online tickets or reservations are
available. Just show up at the door,
286 Cabot St. For a complete list of
films, visit thecabot.org.

